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Welcome to Sl ,hIde's and our tenth 
seaso n of Proms at St Jude's. We are 
part icularly pleased to he part o f the 
ce lebrat ions for I ler Majesty The 
Queen 's Golden Jubilee and to be 
raising funds this year for the Dame 
Henrietta Barnell Fund and the 

orth London Il ospice. 
This yea r we have embarked on 

an Outreach Programme w ith 
performances at the homes of both 
the charities we are supporting. The 
concert at "llJy nbee I lall is open to all 
and we hope you may be able to join 
us there. 

As wel l as a va ried season of 
concerts the Proms Co mmittee has 
commissioned a paint ing from local 
artist Shizue Thkahashi which has 
been used to much accla im as a 
poster promoting the Proms. 

We arc grateful to Dr David 
Cohen CBE, Erich Gruenberg OBE, 
Henry Kelly and Humphrey Ly ttelton 
for kindly agreeing to become Patrons. 

Th is souven ir programme gives 
y ou detail s of al l the events during 
the week and of our Fri ends, 
Sponsors and Adve rti se rs. Without 
their support we would be unable to 
support our char it ies. Please use 
th eir se rvi ces and mention that you 
appreciate their support of the Proms. 

Wc look forward to welcoming 
you not only to the concerts but also 
to our new marquee for refreshments 
and thank you for your co ntribution 
to the spirit and atm osphere of 
another season of Proms at St Jude's. 

Alan Walker 
Chain11an ol the Proms Committee and 

Vica r of Saint ,"de's 

11/(1""" IIJ /)(11'1(/ Hcrn.(JII 11'110 roo/.. 
I/u flrlllf f uti / 1,lwtufl'ffIJI, ,d \t /I/(it', 

12.45PM SATURDAY 15 JUNE 
PIIOEN I X CO CE RT BAND 
Chris McG inity condllctor 

w ith the Brookland Junior School Choir, Maggie B<:nnctt-Goodman condllctor 

7.45PM SATU RDAY 15 JUNE .................... . 
FIRST N IGHT OF THE PROMS 
Megumi fuj ita piano 

Finch ley Chambe r Orchestra, David Larcli condllctor 

7.45 PM SUN DAY 16 JUNE ... 
SONG RECITAL 
Gweneth-Ann .l effers soprallo, Graham .lohnson PWIlO 

2PM MONDAY 17 JUNE 
SAMUEL A D IIENRIETTA BARNETT AWAY- DAY 
at Thynbee I lal l , Commercial Street, El 
Nonesuch Orchestra, Lean Gce conductor, Catherine Lind ley [l1O/m 

12.45PM TUESDAY 18 JUNE 
VIOLIN AND PIANO RECITAL 
Schlomy Dob rin sky [lio/m, Danny Dri ve r piano 

........ 5 

. ......... 7 

.. ........ 13 

.......... 17 

............... 21 

7.45PM TUESDAY 18 JUNE . 
CIIORAL CONCE RT 

. ........................................................ .......... 25 

A ly th honll Socie ty, Zemel Choir, Vivie nnc Be llos condllctor 

12.45PM WEDNESDtW 19 JUNE . 
SONG RECITAL 
Matthew Beale tel101; Oliver RlIndcll p,nllol 

7.4S PM WEDNESDAY 19 JUNE. 
BBC CONCE RT ORCH ESTRA 
Robert Max cOl1ductor and cello SO/OISt 

12.45 i'M T I IURSDAY 20 JUN E. 
PIANO RECITAL 
Andrcw Quartcrma in picl110 

7.45 PM T II URSDAY 20 J UNE ........................ .. 
BRONTE STRI G Q UA RTET 
Sa ra 1hckcy via/Ill, Katharine Gorsllch [110/111, 

.Ion Thorne [110/0, Daisy Gathorne-H ardy ccllo 

12. 45PM fRI DAY 21 JUNE . 
PERCUSSION A D PIANO RECITAL 
Aidan McAtominey pCl"cllssiol1, Shei la Ca rter pial10 

7.45PM FRI DAY 21 JUNE. 
SYMPIIONIC WIND ORCHESTRA OF NORTH LONDON 
Stuart Allcn coY/dllctor, Aman cia MaDre fllIte, Stephen Wick tllba 

12.45 PM SATURDAY 22 JUNE ................................. . 
VIOLI N & I' I ANO RECITAL 
Thomas Kirby [110/111, Oliver RlInciell fiwno 

7. 45PM SATU RDAY 22 JU E 
JAZZ NI GIIT 
Stacey Kent w ith Dave Newton 011 PW/lO, Dave Chamberlain on boss, 
Colin Ox ley 011 guitar, .lim Thmlinson Oil saxopllOl1C 

7.45PM SUN DAY 23 JUNE 
LAST NIGIIT OF TilE PROMS 
Covent Garden Chamber Orchestra, Will iam Lacey cOl1ductOl; 

Ralph Kirshballlll cello, Gracc Dav idson sopl'{(no 
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.. ...... . 43 
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A helping hand 
from 

Glentree 
(it's second nature to us!) 

The Property Professionals 

698 FINCHLEY ROAD, LONDON NWl l 7NE 
SALES: 02084587311 • LETTINGS: 0208209 1144 

www.gle ntree.co.uk 
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Phoenix 

(HRIS McGINITY conductor 

with the 

MAGGIE BENNETT-GOODMAN conductor 

Cf-IR.l S McGINITY 

PHOEN IX CONCERT BAND 

flCS Resiciel?ls Association is pleasecito sponsor tiJis opening concert 

PHOEN IX CONCERT BAND 
Jubilee Ove rture - PH/LIP SPARKE 
An American in Paris - CERSHIVTN arr. f err!J Brubaker 
Fi nla ncl ia - STBELI US 

BROOKLAND JUNIOR SCHOOL CHO IR 
Shoo Fly - A II/erican Folk So/!g, aIT. MlIIy Coetze 
Shenandoah - A ll/erica/! Folk SOllg, arr. Alar!J Coetze 
The Rhy thm of Life - Music b!J C!J CO /CIlIll/! , words b!J Doroth!J Fields, WT. CW!JII Arch 

PHOEN IX ONCERT BAND 
A Bern s te in Tribute - aYr. Gnllldll/all 
Bohe mian Rhapsody - FREDDTE MERCURY aIT. Darro/ Barr!J 
'Ibccata in 0 minor - BACH aIT. Ra!J Farr 

Ch ris McGinity is an established music ia n with over 30 years playing experience in 
Orchestras, Conce rt Bands, Brass Bands a nd Big Ba nds. He was taught by Jim Scott, we ll 
known in the Brass Ba nd world as a conductor o r championship brass bands. 

He had his first taste of condu cting at the age of 16, and conducted regularly at the 
University of Leicester, firstly taking sectional, then fu ll rehearsals of the University 
Symphony orchestra, which he co-founded in 1980, and which is still going strong today. 
I-le has since conducted bands and orchestras in Liverpool, Leicester, Manchester and 
London. 

The Phoenix Concert Band serves North London and South llert fordshire and was formed 
specifically to give brass, woodwind and percussion players the opportunity to perform 
wind band music to a high musical standard . 

Eight players met at the first rehearsal and, from the outset, succeeded in one of the 
band 's aims: in establishing a band wit h a high standard of performance. 

In addition to the main band, the founding members also established a trai ning band 
open to players of whatever standard, who, wi th practice and encourageme nt, would be 
ab le to move into the main band. 

Another of their original aims was the creation ofa band, which placed more importance 
on being open to the community than on opening its doors to musicians and giving concerts. 
Many of the Phoenix Concert Band's performances are undertaken in partnership with 
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fund-raisers, cha ri ties and schools: in so 
doing the band can make its own 
contribution to the fund-raisers' activities. 

So fa r the band's performances have 
raised money for Marie Curie Cancer 
Care, Breakspeare School for chi ldren 
with specia l needs and the Leverstock 
Village Green Association. In the near 
future, it will be giving performances to 
raise funds for the British Lu ng 
Foundation and the Lord Mayor of 
Colcheste r's Charity Appeal. 

The band first met in May 2001 and 
that year gave 3 performances. Several 
further invitations to perform came from 
those concerts, and this year the band 
will be giving around 9 concerts and 
there are several in prospect for 2003. 



The Suburb 
prides itself 

on its continuing support of 

The Pron1S at St Jude's 

and congratulates and thanks the organisers 

for a superb Suburb event. 

Please join the RA now 
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First Night 
of the Proms 
MEGUMI FUJITA piano 

FINCHLEY CHAMBER ORCHESTRA 
leader Jennifer Thorn 

DAVID LARDI conductor 

M I KJ-IA IL IVANOVICI-I GLINKA 
(1804-57) 
Ruslan and Lyudmila Overture 

PYOTR ILYICI-I TC 1-1 A I KOVSKY 
(1840-93) 
Piano Concerto No 1 in B fl a t 
mino r, Opus 23 

JOI-lANNES BRAHMS 
(1833-97) 
Symphony No 4 in E minor, 
Opus 98 

STE INW AY & SONS 

THE STEINWAY CONCEAT PIANO CHOSEN 
AND HIRED BY THE PROMS AT ST JUDE'S 

FOR THIS PERFORMANCE IS SUPPLIED AND 
MAINTAINED BY STEINWAY & SONS, LONDON 

aturday 15 June 
This evening is generously sponsored by IIGS Residents Association 

Overture Rusla n and Lyudmila Ove rture - MIKHAlL l VANOVICH GLINKA 

Piano Co n ce r-to No I in B flat minor, Opus 23 - PI'OT/~ ILl'ICH TCHA IKOVSKY 
Andante no n troppo e molto m aestoso-A ll egro con spi ri to 
Andantino semplice-Allegro vivace assa i-Tempo I ' 
Al leg ro con flloco 

Sym phony 04 in E minor, Opus 98 - JOHANNES BRA H MS 
Allegro non troppo 
Andante moderato 
All egro giocoso: Poco m enD presto 
Al legro energico e passionato: Pi LI allegro 

Glinka is commonly rega rded as the founder of Russian nationalism in Illllsic. His influence on 
Balakirev, self-appointed leader of the later group of five nat ionalist com posers, was co nsiderable. 
As a child he had some lessons from the Irish pianist Joh n Pield, but his association with music 
remained purely amate ur, until vis its to Italy and in 1833 to Berlin led to more concentra ted study 
and subsequently to a greater degree of assu rance in his composition, which won serious attention 
both at home and abroad. H is Russian operas offered a synthesis of Western operatic form with 
Russian melody, while his orchestral music, with skilful instrumentation, offered a combination of 
the traditional and the exotic. 

Glinka's first Russ ian opera, A Life for the ThaI', was well received at its first staging in 1836. His 
second full opera, Ruslc.1Il and Lyudmila, \,·/ith a libretto by Pushkin, proved less acceptable at its first 
staging in St. Petersnurg in 1842. The Overture, howevel~ must su re ly share the ho nours with 
Smetana's overture to The Bartered Bnde as onc of the most rousing curta in raisers of a ll time. 

The first of Tchaikovsky', three piano concertos, written in 1874-5, has become the most generally 
popular of all romantic piano concertos. Yet it \Vas savagely attacked by Niko)ay Rubinste in , when 
l c ha ikovsky played it through to him, for being "worth less and unpIayable". Tchaikovsky was 
cons iderably upset by th is incident, but none the less went on to complete the score, ultimately 
dedi ca ting it to Ham, van Btilow, who greatly admired it and gave the first performance in Boston in 
1875. The reviewer for the Boston Transcript wrote; 

U ••• Or von Blilow's concert was distingu ished especially by the production of a new grand 
concerto by the Russian compose r Tchaikovsky. This elaborate work is, in gene ral , as difficult for 
popular apprehension as the name of the composer. There arc long stretches of what seems, on 
the first hearing at least , fo rmless void, sprinkled only with tinklings of the piano and snatchy 
obbl igatos from all the va rious wind and string instruments in turn ... " 

Posteri ty has judged otherw ise. Even Rubins tein changed his opinion of the work and beca me 
one of its mo re noted interpreters. 

During thc slimmer of 1885, just one year ~Ifter completing his Third Symphony, Bmhms set to wo rk 
on his fourth and final sy mphony. Ever self-crit ical, Brahms played a four-hand piano ve rsion of it to 
a handful of friends hefo re releaSing the orchestral score for performance. The composer himself 
conducted the first performance with ii ans van Bulow's Meiningen orchestra, and (somewhat to his 
surprise) the symphony \'vas a success with the public. 

The Fourth Sympho ny is notable for its economy of musical language. This is apparent from the 
first themc of th e ope ning movement, a gracefu l mus ica l idea built o n a two-note phrase, wh ich , 
expanded and inverted, virtually gene rates the entire theme. The noble second theme has Cl rhythmic 
accompaniment that becomes importam during the development section. The recapitu lation creeps 
in almost without our knowing it, but proves to be full and rich. 

With its four monumental introductory bars the second movement deserves a place among 
Brahms's grea test orchest ral statements. ItS opening theme, which forms the basis for much of the rest 
of the movement, suggests the medieval Phrygian mode. After a more lively middle section, the opening 
theme returns, this tim (: en li ve ned by a rhy thmical momentum derived from the cent ral section. 

The cont roll ed rese rve of the first two movements is put aside in the thi rd , a rugged, duple-time 
scherzo reminiscent of the boisterous humou r of Beethoven. Brahms enhances the effect by adding a 
triangle (for this mOVf:ment only). 

For the finale. Brahms used a harmonic progression , based on a theme from one of J S Bach's 
Cantatas (No. 150), to form a chaconne thcme \\lith a magnificent set of varia tions. Anothcr 
influence was almost certainly the Chaconne from Bach's 0 Minor Partita for unaccompa n ied violin , 
which eight years ea rlier Brahllls had arranged for piano left hand. Brahms's variations flow organically 
from one to another and are organised in to three large sections. Ilis pastoral middle section provides 
relief from the harmonic: intensity and rich orchestration of the ou ter sections. An elaborated 
reiteration of the theme announces the concl uding sect ion , which brings the symphony to an end in 
a terse yet powerful coda. 

Thomas Rndice 
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GERALD EDELMAN 
CHARTERED ACCOUN T ANTS 

Delighted to play our part in making 
The Proms at St }ude's a success 

25 Ha rl ey S treet, Lo nd o n W I G 9 BR Te l: 020 7299 1400 Fax : 020 7299 140 1 
1238 Hi gh Roa d, Wh e tsto ne , Lo nd o nN20 OLH Te l: 020 8492 5600 Fax: 0208492 560 1 

Elll a il: ge lll a il @ge ra ld ede llll a n .CO M • Webs ite : www.ge ra ldede llllan .co lll 

AUDIT · ACCOUNTANCY · TAXAT ION · BUSINESS DEVELOPMENT SERVICES · FORENSIC ACCOUNTING · LITIGATION SUPPORT 
FI A CIAL SERVICES · BUSINESS RECOVERY · CmtPAN Y SECRETARIAL · CORPORATE FINANCE · PAYROLL 
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MEGUMI FUJITA 

DAVID LARDI 

Megumi was born in New Zeala nd in 1965. She sta rted to study pia no at the age of fi ve in 
Japa n. At the age of ten , she moved to Atlanta USA and studied with John Chagy. 

She a ppea red on NBC TV the fo llowing year, a nd was soloist seve ral times for the 
Atl anta Symphony Orchestra at twelve yea rs old . The 'Newsweek' magazine made a TV 
programme introduci ng he r daily life in the USA . In 1978 h er famil y moved to Baghdad, 
Iraq a nd Megumi continued he r studies with Agnes Bashee r, pe rforming with the Iraqi 
National Symphony Orchestra (aged 14). 

She joined the Ye hudi Me nuhin School in 1979 to study with Simon Nicholls a nd Louis 
Kentne r. At 19 , she was selected as a post-graduate stude nt at the Rubin Acade my of Music, 
Tel-Aviv Uni vers ity and studied with Irina Za ritskaya winning First Prize in the Piano 
Competition at the Acade my the same year. 

She continu ed her post-graduate studies at the Royal College of Music with lrina 
Zaritskaya, winning the Hopkinson Gold Medal in 1986. 

Megumi has s ince wo n nume rous prizes including 3rd Prize at the Inte rnationa l 
Bose ndorfe r Compe tition , Belgium, 4th Prize Montrea l International Piano Competition, 
2nd Prize PTNA Piano Competition, Japa n, Semi-fina lis t Inte rnational Quee n Elizabeth 
Compe tition , Belgium, a nd diplomas at Inte rnational Chopin Compe tition , Poland and 
In te rnational Bee thove n Competition , Austria. She has also rece ived a Comme morative 
Medal from the F. Chopin Scholarship Fund Committee, Poland. 

Megumi has performed numerous concertos and recital s throughout the world incl uding 
Austr ia, Belgi um , Ca nada, Germany, Israe l, Ja pan, Pola nd, Roma nia , Switze rland , Thrkey, 
UK, and the USA, at presti gious ve nues including the Barbican Ha ll , Quee n Eli zabeth Hall , 
Wigmore Hall , Purce ll Room, Atheneum Hall (Ro mania), Place des Arts (Montreal, Canada) , 
Ce ma l Resit Rey Ha ll ( Ista nbul , Thrkey), Kio i Hall (lbkyo, Japa n) , Oji Hall (lbkyo, Ja pan) . 
And several rad io broadcasts includi ng the BBC Radio 3, Japa n NHK FM rad io, Ca nadian 
Radio, Moroccan national radio, and the Romanian national TV and radio. 

In Octobe r 1998, she comple ted a very success ful tour of Morocco, Italy and Egypt 
organi zed by the Ja pa n Foundation with he r siste rs as the Fujita Piano Trio, and in March 
1999, the Wigmore Hall debut with the Trio. They also made a highly acclaimed Purce ll 
Room rec ital a nd a lbkyo debut at the Oji Hall in June 2000. 

Recently, she has pe rformed the Bee thoven piano concerto No.4 and toured in Fra nce 
with the Orchestre National de Pay de la Loire, playing the Beethoven Triple Conce rto 
unde r Issac Kmabchevsky. She has also reco rded the chamber music works by Thke mitsu 
for ASV Records, which was highly acclaimed by critics worldwide, to coincide with the 
Fuj ita Trio's Wigmore Hall recital a nd the Warwick & Leamington Festival rec ita l. 

David La rcli was born in Ma nchester, originally studied at Trin ity College of Music, London , 
and at King's Col lege, London. He studied orchestral conducting with Bernard Keeffe, 
choral conducting with Charles Proctor and Lasz lo Heltay, and operatic conducting with 
Marcus Dods. It was during this time that he was award ed the Ricordi Conducting Pri ze and 
the City Live ry Prize. 

During the next two yea rs he continued his studies at the Accade mia Musicale Chigana , 
Siena under Maestro Franco Ferrara . Wi thin weeks of his a rrival he was invited to conduct 
conce rts a nd was awa rded the Diploma di Merito be fore be ing asked by Maestro Ferrara to 
work with him in Rome. He has three times won a PRS Award for Enterplise. 

He curre ntly holds the conductorships of Finchley Chamber Choir, Finchley Chamber 
Orchestra and North London Sy mphony Orchestra a nd has worked with many diffe re nt 
orchestras a nd choirs as well as with some of today's leading soloists. He has conducted 
hundreds of concerts in England and throughout Europe, ranging from cha mber ensembles 
at such ve nu es as the Quee n Eli zabe th Ha ll , Purce ll Room and Wigmore Hall to a choir of 
1,000 voices and orchestra of 120 at the reope ning conce rt of the Great Hall, Alexandra 
Palace. 

He has a pe rformed re pertoire of over 1,000 works ra nging from early music with 
authe ntic instrume nts to commissions and first pe rformances. For over twe nty years he 
was a Professor a t Trinity College of Music and has give n nearly 3, 000 Lecture-recita ls. 

He has reco rd ed for Ital ian a nd Germa n radio as well as for the BBC, a Radio 3 
broadcast be ing se lected fo r Radio 4's Pick of the Week. Television appearances include both 
ITV a nd BBC, including portray ing Bee thove n conducting the first performance of his 
Seventh Sy mphony as part of the major BBC 2 se ries Great Reputations. This has now been 
re lease on Warne r Video a nd DVD. 
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CONGRATULATIONS ST JUDE'S! 

BEST WISHES FROM 

GOLDSCHMIDT & HOWLAND 

FOR A SUCCESSFUL 

AND ENJOYABLE EVENT 

• Sales • New Developn1ents 

• Lettings • Professional Services 

• Managetuent • Investn1ents 

Goldschmidt & Howland Estate Agents 

Hampstead Sales 
I ') Ile"lh Slreel, 1 Xl3 6TH 
020 7"1.3') '1404 
E-IllOl il : hs@g- h.co.uk 

Hampstead Lettings 
13a Ilealh Slreet, NW3 6TJ> 
020 743 1 0624 
E- Ill~lil: h l@g-h.co.uk 

Regents Park Sales 
2 13-2 1'5 Gloucester Place. NW I I1l l 

020 772"1 "1'10-1 
E-Ill~l i1: rps@g-h.co.uk 

Regents Park Lettings 
2 13-2 1 S Gloucester Place, NW I 613LJ 
020 7')3') 9666 
E-I1l~liI: rpl@g-h .co.uk 
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Management/ Block Management 
1 Ilea lh Streel. NW3 6TP 

020 743') 33')') 
E-IllOli l : a@g-h.co. uk 

Website: www.g-h.co.uk 
E-mail: admin@g-h.co.uk 



FINCHLEY CHAMBER ORCHESTRA 

STE IN WAY & SONS 

THE $TEINWAY CONCERT PIANO CHOSEN 
AND HIRED BY THE PROMS AT ST JUDE'$ 

FOR THIS PERFORMANCE IS SUPPUED AND 
MAINTAINED BY STEINWAY & SONS, LONDON 

Founded in 1954 as Finchley Orchestra, afte r a brief period as Finchley Symphony 
Orchestra, the band finally settled on the name of Finchley Cha mbe r Orchestra in 1980. 
Prev ious conductors have included Nicholas Braithewa ite and Geoffrey Corbett, Dav id 
La rdi beco ming Principal Conductor in 1975. 

Perh aps the unce rta in ty about the orchest ra's name is simply a re fl ection of its broad 
re perto ire, which ra nges from Baroque to conte mpora ry, chamber orchestra suites to full­
hlown Roman tic sympho nies. As well as sta nda rd repe rtoire, including the complete 
orchestra l output of Beethoven, Brahms a nd Schube rt, the Finchley Chambe r Orchestra has 
a policy of pe rforming neglected wo rks of major compose rs. It gave the premiere of a 
co mmissioned symphony a nd the London pre mie re of a major new completion of 
Schube rt's Unfini shed Symphony. Its regul ar conce rt season is centred at Trinity Church, 
Nethe r Stree t, North Finchley. 

The orchestra has worked with many of the count ry's leading soloists, including 
violi nists Nige l Ke nnedy, Thsmin Little and Th ka ne Funatsu, ce llis ts Raphae l Wallfisch a nd 
Alice Neary a nd pianists Andrew Zolinsky a nd Simon Mulliga n. 

First Violins 
Je nnife r T horn leader 
Ja ne Robinson 
A i1sa r orsyth 
We nda Sturrock 
Aubrey Ansell 
Michae l Cook 
Clive Jas kuli 
Gav in Jackson 

Second Violins 
Je nni McGhie 
Je re my Cook 
Ala n Rose nthal 
Ja nice Thise lton 
T im Bennett 
Richard Lewis 
Dominic Alan 

Violas 
Rosema ry Cook 
Don Thompson 
Joan Bloomfield 
Kate Ryle 
Eleanor Cook 
Kath Sand ford 

Cellos 
Hele n Coope r 
Pete r Dav ies 
Helen Lee 
Dav id Ra ft is 
Mags Hea ley 
Ni ck UlIma nn 

Dou b le Basses 
Ste phe n Cooper 
Kate Bishop 
Eric Bloo mfie ld 
Hele n Roose 
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Flutes 
Mi ria m Chachamu 
Kirstie Dods 

Oboes 
Michael Lee 
Lu cy Beva n 

Clarinets 
Je re my Gouldstone 
Andrew Porte r 

Bassoons 
Tbm Re id 
Cla re Th omas 

Contra-bassoon 
Ala n Sturrock 

I-Iorns 
Rod Wil son 
Em ma Drury 
Richa rd Wi ll ia ms 
Richa rd Pay ne 

Trumpets 
An to ny Kea rns 
Bria n Rose 

Trombones 
John Wells 
Roy Young 
Ed wa rd Solomon 

Timpani 
Vale rie Haw kes 

Percussion 
Olive r Rund ell 
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Song Recital 

GWENETH-ANN JEFFERS soprano 

GRAHAM JOHNSON piano 

GWENETH-ANN JEFfC RS 

S TE1NWAV & SONS 

THE STEINWAY CONCERT PIANO CHOSEN 
AND HIRED BY THE PROMS AT ST JUOE'S 

FOR THIS PERFORMANCE IS SUPPLIED AND 
MAINTAINED BY STE1NWAY & SONS, LONDON 

This evening is generously sponsored by Cleeds, Qual1tity Surveyors 

IU CHA RD STRAUSS 
Das Rose nband (Klopstock) Op. 36 No. 1 
Ruhe meine See le (Henckell) Op. 27 No. 
Cacil ie (Ha rt) 01'. 27 No. 2 
He iml iche Auffo rderung (Mackay) Op. 27 No. 3 
Morgen (Mackay) 01'. 27 No. 4 
Zue ignung (Gilm) Op. IQ No. 

BENlAMI N BRlTTEN 
On this Island (W H. Auden) 

(i) Let the florid m usic praise 
(ii) Now the leaves are falling fast 
(iii) Seasca pe 
(iv) Nocturne 
(v) As it is, plen ty 

interval 

CLA UDE DEB USSY 
Cinq poemes de Baudelaire (C harles Baudelaire) 

(i) Le balcon 
(i i) Ha rm onie de soir 
(iii) Le jet d 'eau 
(iv) Recueillement 
(v) La mort des amants 

GEORGE GER S H WTN 
So meo ne to Watch over me ( I ra Gershwin) 
The Man I Love ( I ra Gershwi n) 
I got rhythm (Ira Gershwin) 
Sa m and Delilah (Ira Gershwin) 
Summertime (DuBose Heyward) 

Gweneth-Ann Jeffe rs is a music gradu ate of the University of Exeter a nd of Goldsmiths 
College, London and comple ted a postgraduate Di ploma in Vocal 'Training at the Guildhall 
School of Music a nd Drama. She sa ng with the BBC Singe rs, with the chorus of Opera North 
and has take n part in concerts with the major London orchestras. He r many awards include 
the 1999 Maggie Teyte, lan Fleming and Sybil1ll tton Awa rds. 

An expe ri enced recitalist, Miss Jeffers has performed a wide repertoire ranging from 
Schubert, Schumann and Strauss to Ravel, Samuel Barber, Mess iae n a nd Cage. In conce rt 
her re pe rto ire has ranged from Bach, Mozart and Ross ini to Strauss' Vier letzte Lieder, 
Poule nc's La Dame de MOl1te Carlo and Schoenberg's Pierrot LUl1aire. Recent concerts have 
included Verdi's Requiem (Tru ro Cathedral), Brahms' Requiem and Strauss' Vier letzte Lieder 
in Ca nterbury Cathedral and Mess iaen 's l-Iarawi at the 2000 Cheltenham Festi vaL 
Last seaso n her e ngageme nts included the ti tl e role in Massenet's La Navarraise at the 
Guildhal l and the titl e role in Ariadl1e aut Naxos, perform ed throughout France with the 
Orchestre de Picardie. At the Aldeburgh Britten Festiva l she sang Berg's Lyric Suite (with the 
Endell ion Quartet) and appeared in recital with Graham Johnson and for the Ch eltenham 
Festival sang Ravel's Chal1sol1s Madecasses. 

Gwe neth-Ann Jeffers represe nted England in the 2001 "Cardi ff Singer of the World". She 
is a member of The Royal Opera Vilar You ng Artist programme. This year she will return 
to the Edinburgh Festival and the Al deburgh FestivaL 
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GRAHAM JOH NSON 

STE 1 NWAY & S ONS 

THE STEINWAY CONCERT PIANO CHOSEN 
AND HIRED BY THE PROMS AT ST JUOE'S 

FOR THIS PERFORMANCE IS SUPPLIED AND 
MAINTAINED BY STEINWAY & SONS, LONDON 

Graha m Johnson is recognised as one of the world 's lead ing voca l accom panists. Born in 
Rh odesia, he ca me to London to study in 1967. Afte r leav ing the Roya l Acade my of Music 
his teachers included Gera ld Moore a nd Geoffrey Pa rsons. In 1972 he was the official 
pia nist at Pete r Pea rs' first masterclasses at The Malt ings, Snape which brought him in to 
contact with Be njamin Britte n - a link which stre ngthcned his dete rmination to 
acco mpa ny. In 1976 he formed the Songmakc rs' Alma nac to ex plore neglccted a rcas of 
piano-accompanied voca l music; the founde r singe rs we re Da me Fe licity Lott, Ann Murray, 
An thony Rolfe J ohnson a nd Richard Jac kson - artists with whom he has established long 
and fruitful co ll aborations both on the conce rt plat form a nd the reco rding studio . Some two 
hundred and fifty So ngmakers' programmes we re prese nted ove r the years. Graham 
Johnson has accompanied such d istingui shcd s inge rs as Sir Thomas Ali e n, Victoria de los 
Ange les, Elly Amc ling, Arl een Au ge r, Brigitte Fassbae ndeJ; Matthias Goe rn e, T homas 
Ha mpson , Simon Keenlys ide, Philip La ngridge, Serge Le ife rkus, Edith Mat his, Lucia Popp, 
Christoph Prega rdi e n, Da me Margaret Price, Doro thea Rbschmann , Pete r Schreier, Da me 
Elisabe th Schwarzkopf, and Sa rah Walker. 

H is re lat ionship with the Wigmore I lall is a special one. li e dev ised and acco m panied 
conce rts in the hall 's re-ope ning se ries in 1994, and in its centenary ce lebrations in 200!. 
He has bee n Chairma n of the j ury fo r the Wigmore I-I a ll Song Competition since its 
inception . He is Senior Professor of Accompa nimen t at the Guildhall Schoo l of Music a nd 
has led a bie nnial sche me fo r Yotlng Songmakers since 1985. He has had a long a nd fruitful 
link with Thd Perry and I-lyperion Records for whom he has devised and acco mpa nied a se t 
of complete Schube rt Lieder on 37 discs, a mil estone in the histo ry of recording. A 
comple te Schu ma nn seri es is hal fway completed, a nd the re is a n ongo ing Fre nch So ng 
se ri es whe re the com ple te songs of such compose rs as Chausson, Chabri er a nd Fa un! a rc 
ei the r already ava il abl e, or in pre pa ra ti on. All these discs a re issued with GI"aha m 
J ohnson's own programme notes which se t new sta ndards for CD annotat ions. He has al so 
recorded for Sony, BM G, Harmonia Mundi , FOI"lane, EMI a nd DGG . Awa rds incl ude the 
Gramophone solo vocal awa rd in 1989 (w ith Dame Ja net Ba ke r) 1996 (Die schone Mul/erin 
with lan Bostridge) 1997 (for the inaugura tio n of the Schuman n se ri es with Christine 
Schafe r) a nd 2001 (with Magdale na Koze na). He was T he Roya l Ph ilharmonic Society's 
Instrume ntalist of the Yea r in 1998; in J u ne 2000 he was elected a member of the Roya l 
Swedi sh Acade my of Mus ic. He is author of The SOl7gmakers' Almallac; TIuenry years of 
recitals in LOl1don a nd The French Song Companion for OU P (2000). He was made an OBE in 
the 1994 Quee n's Birthday Honours list , a nd in 2002 he was created Cheva lie r in the Grdre 
des Arts et Le/lms by the French Gove rnme nt. 
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r.oms ~t St Jude's 2pm Monday 17 June 

Samuel and 
Henrietta Barnett 
Away-Day 

at Toynbee Hall, Commercial Street, El 
Nearest tube Aldgate Eas t 
Admission free 

NONESUCH ORCHESTRA 
leader Anne Park 

LEON GEE conductor 

CATHERINE LlNDLEY violin 

Inspired by Samuel and Hcnrietta 
Barnett's work in v,'elfare and educa tion 
in the Eas t End, the Proms at St Judc's 
decided to incorporate an Outreach 
Project into this year's programme, 
consisting of a 'free for all' concert by the 
Nonesuch Orchestra and a worksho p, both 
at Toynbee Hall. In cl uded in today's 
concert is the first public performan ce of 
Jubilee Song, commissioned by Cl [)roms 
benefactor. Under the salTIe Outrcach 
Project, a flute and piano recital is to be 
given at the North London Ilospicc for 
patients and the ir families. 

The JUBI LEE SONG was conceived after 
a Radio 4 deba te in February, in which Sir 
Ray Strong defended the ce lebration of 
the Queen's Golden Jubilee. He ta lked 
about the Queen's stoicism, determination 
and hard dutifu l work, and abollt what a 
good excuse a Jubilee is , to celebrate 011 

a national scale. 
The words are by John Mo le, v.,hose 

hope as first 'Official Poet' of the City of 
London, is "to b uild bridges ... between the 
high-risers of the Square Mile and all 
those kids from 'he less glittering high­
r ises who need every advantage they can 
possibly be given." 

The poem .. vas set to music by Rona ltl 
Carp who, apart from composing, directs 
the London and H ighgate Chora l Societies, 
and founded and directs the New London 
Orchestra and New London Children's 
Choir, whose aim is to introduce ch ildren 
lo music through singing. 

Holb e rg Suite, Opu s 40 - ED WARD GRlEG 
Prelud e 

Carme n Fan tasy - PABLO SARASATE enT. Fllllliko Miyercll i 

J u bilee Song - RONALD CORp 

Adagio in G minor - ALBINON I er n , Gierzot/'o 

Whe n I'm Six ty -Fou r - LENNON / McCAR TNE Y 

Brande nburg Conce r to No 3 - J S BACH 
Finale 
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J ubile e, J ubilo, Jubilate, 
A bold brass da zzle of fanfare 
And kettle drums pounding 
Down streets hung with bunting 
Brought out for the party 
We 're invited to share, 
To be one golden nation 
ot- friendship, of kinship, 
And to dance everyv.rhere. 

Sing Ihe daily rOLmd of service, 
Duly, riluai, rouline, 
PiJiy years Ihe l1alion 's monarch, 
Tireless, diligent, serene. 

Jub ilate, Jubilee, Jubilo , 
A right royal full-throated rumpus 
I n hall , park and ga rd en, 
With grievance forg iven, 
Where fresh hopes grow 
To crown each one of us 
As we sing in celebration 
Of unity, of diversity, 
And of all things harmonious. 

Moeiesty aSSLlmes its bureien, 
Destiny pennils no choice, 
Honour wies, and prieie is selfless. 
jubilation, praise. Rejoice l 

Jubilo, Jubilate, Jubilee, 
In a gloriOUS fortissimo anthem 
Let our high flight of voices 
Alight where all races 
Shall have gathered to be 
Assured of their welcome 
As they build a founda tion 
On now for tOl1l0rrOW 

And join in our so ng. 



Wishing the 
Proms at St Jude's 

every success 

Since 1989 Litchfields has been at the forefront of selling 
homes within the suburb, and with all our key members 
of staff living in the area, our expertise is second to none. 

We understand that clients should deal with like-minded , 
mature people who are aware of the individual needs 

both of vendors and applicants. 

If you are thinking of moving, 
we look forward to hearing from you. 

RESIDENT I AL SALES & L ET TI NGS 
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NONESUC H ORCH ESTRA 

LEON GEE 

CATHER1NE LlND LEY 

The Nonesuch Orchestra is a versa tile and dy namic stri ng orchestra. In the forty years 
since its foundation the orchestra has give n ove r three hu ndred concerts and has worked 
with such distingu ished musicians as Emanue l Hurwitz, Janice Gra ham, Adrian Brown, 
Er ich Gruenberg and Robert Max. 

The orchestra pe rforms mostly in and arou nd London and has appeared at Spitalfields 
Church, Christ Ch urch Hampstead, St John 's Church in Harrow and at the Bedford Park, 
Pi nner and J-l ampstead Garde n Subu rb Festivals. It often gives a platform to outstanding 
yo ung soloists. 

Concerts and workshops in schools are also a hugely e njoyable feature of the Nonesuch 
programme, giving many child ren a unique cha nce to hear a live orchestra. 

Leon Gee was born in Harrow and currently resides in Northwood. Following formative 
musical tra ining as a viol inist, Leon studied conducting at the Birmingham Conservatoire 
under Jonatha n Del Mar, w ith fu rther stud ies in the Czech Republic, also at Dartington with 
Diego Masson, and British Youth Opera under Peter Rob inson. 

As British Arts Council You ng Conductor, Leon was appoi n ted founder Music Director 
for the London Philharmon ic Youth Orchestra 1991-94. Guest engagements have included 
the Lo ndon Philharmonic Orchestra, Bi rmingham Royal Ballet, Shangha i Symphony, and 
orchestras at the Birmingham Conservatoire, whe re Leo n is an Honorary Member. 

Distingu ished soloists Leon has wo rked with include Artur Pizarro, Lars Vogt, Anthony 
Marwood, Frederick Kempf, Robert Cohen, Lucy Parham, Susannah Glanville and Ba rry 
Thckwell. 

Leon is curre ntly Mus ic Director for the Oxfo rd Sym phony Orchestra and 
Worcestershire County Youth Orchestra, wh il e further act ivi ties this season include work 
with the Junior Gu ildhall Symphony Orchestra and return invita ti ons to conduct the 
Oxford University Orchestra and the Hertfordshire Philharmonic. 

Ca therine Linc11ey was born in Pinner in 1982 and began learning the viol in at the age of 5 
with J ean f iske. In 1998, she went to Chetha m's Music School in Manchester, where h er 
violin tu tor was Richard Deakin. Retu rning to London in 1990, she spen t a yea r with David 
Thkeno before coming to the Royal Academy last September and resuming her studies with 
Richard Deakin. 

While at school, Catherine was a member of a successful piano trio which was a prize­
wi nner at the National Schools ' Chamber Music Competi tion on severa l occasions. She also 
led the Natio nal Children's Under 13 Orchestra, the Na tional Childre n'S Chamber Orchestra, 
the Harrow Young Musicia ns Symphony and Ph ilharmonic Orchestras and was a member 
of the National Youth Orchestra from 1998-2000, pa rticipating in the Chelten ham Festiva l 
2000 in st ri ng quartets and othe r chamber music items. 

Catherine has pa rticipa ted in masterclasses with Andrzej Grabiec, Lewis Kapla n, 
Mauricio Fuks a nd the Vermeer, Velli nger and Thkacs Qua rtets. 
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Violin and Piano 
Recital 

SCHLOMY DOBRINSKY violin 

DANNY DRIVER piano 

LUDWIG VAN BEETHOVEN 
(1770-1827) 
Sonata in D, Opus 12 no 1 

HENRYK WIEN IAWSKI 
(1835-80) 
Polona ise brillante in D , Opus 4 

MAURlCE RAVEL 
(1875-1937) 
Tzigan e - Rap sodie de Concert 

FRITZ KREISLER 
(1875-1962) 
Miniature Vie nnese March 
La Gitana 

S T E I NWA Y [I" SONS 

THE STEINWAY CONCERT PIANO CHOSEN 
AND HIRED BY THE PROMS AT ST JUDE'S 

FOR THIS PERFORMANCE IS SUPPLIED AND 
MAINTAINED BY STEINWAY & SONS, LONDON 

12ASpm Tuesday 18 June 

Sonata in D, Opus 12 no 1- LUD WJG VAN BEETHOVEN 
I . All egro con brio 
2. Tema con variazion i: Andan te con moto 
3. Rondo: Allegro vivace 

Polon a ise brilla nte in D, Opus 4 - HENR YK W IENI AWSKT 

Tz igane - Ra psodie de Concert - lWAURICE RAVEL 

Minia tu re Vie n n ese Marc h - FRITZ KRE ISLE R 
La Gitan a 

Beethove n was himself a violinist and viola player, as well as a pianist. But it was not until 1798 
(seven years after h is move from 801111 to Vienna) that he turned to writing violin sonatas. His set of 
th ree, Opus 12, was writte n over a short period that year and dedicated to Antonio Sa lie ri 
(1750-1825), a prominent opera composer resident in Vienna with whom Beethoven later studied 
Italian vocal style a nd who evidently helped him in some capacity in the 1790s. The publisher's 
subtitle-"for harpsichord or for tepiano, with a violin"-followed the tradit ion of the ea rlier Classical 
period, when most of the musical material in a violin sonata was given to the keyboard instrument, 
the violi n part being of rela tively little interest and cou ld in some cases be omitted altogether. 
Beethoven , however, follo\'/ed the example set by Mozart by treating the instruments mu ch more as 
an equa l partnership. 

A graduate of the Paris Conservawire, the Polish violinist Henry k Wieniawski began his career as a 
virtuoso in ] 85], spending some three years in Russia giving co nce rts and writing music for his own 
use. After further concert tours he accepted an invita tio n from Anton Rubins tein to jo in the staff of 
the St Petersburg Conservatory, where he served from 1860 un til 1872. Exhausting concert tours of 
the United States were followed by appointment as successor to Vieuxtemps at the Brussels 
Conservatoire, whe re he taught until 1877. At the same time he continued his concert tours, brought 
to an e nd only by ill-health and his death in Moscow in 1880. 

Wieniawski's compositions we re princi pally written for his own use. They include two important 
violin co ncertos as well as a number of pieces, of which this Polonaise is a well-known example, 
designed to display h is tech n ical and romantic musica l accomplishments. 

The idea for Tzigane originated in 1892, when, at the end of a musical soiree, the Hungarian violinist 
J e lly d'Aranyi ca ptivated Ravel by playing gy psy tunes fa r into the night. The work was composed in 
1924. In preparation, Ravel had studied Paganini's Caprices to familiarise himself with the limits of 
violin technique, and his ass imilation of both this know ledge and the style of Hungarian gypsy 
music is a tour de force. A substa ntial caden za-like passage opens the work, before the en try of the 
piano with a flourish suggestive of the ci mbalon. The m usic progresses with g reat flexib ili ty and 
freedom through many changes of tempo; a wide range of violin effects is explo ited, incl uding rapid 
passages of harmonics and left-hand pizzicato. 

One of the best-loved violinists of all time, Fritz Kre isler was born in Vien na and became a student 
at the Conservatoire at the age of seven. Later he entered the Paris Conservatoire where he studied 
under Joseph Massart, who also taught Wieniaw ksi. His subsequent international career, interrupted 
briefly by medical studies and a period of military service, consolidated his position as a leading 
virtuoso. As a composer, Kreisler's purpose was pure entertainment, never in tellectual profundity. 
He turned out a series of highly popular short pieces, we ll suited to the demands of his audiences 
for e ncores and to the constraints of the recordi ng studio of his time. Many of these took the form of 
arrangements and transcriptio ns but they also included some original pieces (incl uding a number of 
pi eces which amazingly - despite the ir patently anachronistic style - he in itially palmed off as 
works of past com posers, until he eventually admitted they were his own). Kreisler was much 
admired for his effort less performan ce as we ll as fo r his vibrato techniqu e applied to fast as well as 
slow notes. He beca me a Uni ted States citizen in 1943. 

Thomas Radice 
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At Berg Kaprow Lewis we believe that businesses need their 
accountants to be advisers as well as accountants. 

Through the natural course of our work we offer advice and give support on a 
wide range of financial and business issues including corporate finance, planning 

and strategy, tax planning, IT and personal financial planning. 

Our aim is to help you reach your business and personal goals . 

• Audit & Accountancy Business Strategy 

• Corporate Finance Information Technology 

• Corporate Rescue and Insolvency Litigation Support 

• Personal Financial Planning Tax Planning & Mitigation 

With the resources and expertise that smaller firms lack plus 
a personal service that larger firms find hard to match . 

For a brochure or to arrange a free, no obligation 
exploratory discussion contact Brian Berg on : 

or visit our website on : www.bklchart.co.uk 

Berg Kaprow Lewis 
CHARTERED ACCOUNTANTS AND BUSINESS ADVISERS 

p l 
35 Ballards Lane, London N3 1XW 
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DANN Y DRIVER 

S T E I NW A Y & S ON S 

THE STEINWAY CONCERT PIANO CHOSEN 
AND HIRED BY THE PROMS AT ST JUDE'S 

FOR THIS PERFORMANCE IS SUPPLI ED AND 
MAINTAINED BY STEINWAY & SONS, LONDON 

Shlomy Dobrinsky was born in Moscow in 1981. He sta rted to play the viol in a t the age of 
six, study ing wi th his father. H is musica l educat ion began wh en he was acce pted by the 
Gness in School of Music a t the age of seven, as a pupil of Irina Svetlova. Afte r h is pa re nts 
e migrated to Israe l, he continued his studi es at the Thl-Aviv Conservatory and Jerusa le m 
Acade my of Music, where he was the you ngest stude nt of that institution . 

Du ring those yea rs, Shlomy was awarded the Ame rica n-I srael Cul tural Fo undati on 
Schola rs hip; he perfo rmed a wide re pe rto ire as so loist a nd chamber mus ic playe r in ma ny 
prestigious festiva ls and conce rt ha lls in Israe l, Engla nd, Russ ia, Ital y a nd Austria. He has 
worked with such e mine nt conductors as Mehta , Mazur, Levine, Yarvi, Foste r, Te mirka nov 
a nd Sinopoli. 

His pa rti cipa tion in lllaste rc1asses unde r e min e nt violinists a nd hi s ma ny awards, have 
led to nu ll1 e rous e ngage me nts, incl uding the Sa int-Sae ns Violin Concerto No 3 with the 
Philha rmonia O rchestra under Christopher Wa rre n Gree n in St.John 's, Smith Squa re. 

Rece ntly, he was awa rd ed The Ja ll1es Ve rwey Memori al Prize for the best re ndering of 
a South Afri ca n Co mposition in the 2002 UN ICA In te rn ati onal String Competition, held in 
Pretoria. He plays on a n 1846 Veuill em violin . 

Da nny Drive r was born in London in 1977, and bega n takin g pri va te piano lessons at the 
age of fi ve. Duri ng the next decade he ex pa nded hi s musica l hori zo ns with studies in 
cla rine t, horn , harpsicho rd and co mpos ition. He ma inta ined a s trong in te rest in othe r 
d isciplines, opting for a uni ve rsity deg ree in Natural Scie nces a t Cambridge Uni versity on 
leav ing school. 

He studied piano priva tely in Lo ndon with Alexande r Kell y and Piers La ne, a nd gave 
nume rous conce rto, solo rec ital a nd chambe r pe rfo rmances. He also spent two sum me rs at 
the As pe n Mus ic Festival in Colorado (USA) as a n Orchest ral Piano Fellow, wh e re he ga ined 
inva luable expe ri e nce wo rking unde r conducto rs such as David Zinman, Michael T il son 
Thomas a nd Joh n Adam s. 

In 1999 Da nny Dri ve r ente red the Roya l Co ll ege of Music and graduated with 
di stinction in July 2001 , hav ing wo n prizes for his in terpre tation of 20th centu ry music, 
Fre nch I Il1p ress ionist repertoire and Tchaikovs ky's Firs t Piano Concerto . Most rece ntly , he 
reached the se mi-final s of the London In te rna tional Piano Competition as the on ly UK 
representat ive, performing reci tal s a t the Purce ll Room a nd Quee n Elizabeth Hall. 

Future engage ments include solo a nd cha mber rec ita ls in Israel, Italy a nd across the UK, 
incl uding one at the Purce ll Room at the in vitat ion of the Ki rckma n Conce rt Socie ty in 2003. 
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Choral Concert 
AlYTH CHORAL SOCIETY 

ZEMEl CHOIR 

VIVIENNE BEllOS conductor 

ALYTH CHORAL SOCIETY 

PSALM 23 

PSALM 121 

PSALM 150 

PSALM 92 

PSALM 122 

PSALM 150 

FOUR PSALMS 

PSALM 117 

7.~5pm Tuesday 18 June 

This evening is generously sponsored by the London Jewish Cultural Centre 
through an anonymous donor 

ALYT H CHORAL SOCIETY 
Adonai Roi Psalm 23 - PERCY RIDEOUT 
Essa Einai Psalm 121 - PAUL BEN HAlM 
Hallelluyah Psalm 150 - LOUIS LE WANDOWSKf 
Thv I'Hodot Psalm 92 - FRANZ SCHUBERT Alan Davis soloist 
Samachti Psalm 122 - lI1ALCOLM SIN GER Lynette Chazen Hart, Barbara Segal soloists 
Hallelluyah Psalm 150 - CHARLES V ALKAN 

FOUR PSALMS - ANWN DVOkAK Vivienne Bellos soloist 
The Lord is my shepherd Psalm 23 
I will sin g new songs of gladness Psalm 96 
By the waters of Babylon Psalm 137 
I will lift mine eyes Psalm 121 

Lobe t Den H errn Psalm II 7 - JOHANN SEBASTIAN BACH 

ZEMEL CHOIR 
Hinach Yafa - DUDLEY COHEN 
P salm Il 7 - MALCOLM SINGER 
Yah Ribon - GARY TUCKER 
Shirat Yisrael - CHONON LEWIS 
Sing Ye Praises - AARON COPLAND 
Do Not Stand At My Grave and Weep - ALEXANDER KNAPP 
Zion's Walls - AARON COPLAND 
Hatzvi Yisrae l - RAPHAEL GONLEY 
Mir Trogn a Gezang - LEO LOW 
Der Yid Der Schmid - VLADIMIR HEIFETZ 
Der Rebbi Elimelech - MOSHE NADIR aYr. Zavel Z ilberts 

The psalms stand supreme as works of literature and music over the last 2000 years. The Hebrew 
name for psalms is Sefer Thfillim often shorten ed to Tillim. The place of the book of Psalms in the 
Ketu vim (Writings) is second after Ruth and fo llowed by Job and Proverbs and is gene rally 
co nsidered to be the most important book of the Ketuvim. The psalms were written as poetry and 
the English translations of the psalms are always set out in poetic form. 

Pe rcy Rideout 's setting of this psalm was written duri ng his 50 years post as Organist of the West 
London Synagogue early in the 20th centu ry. 

Paul Ben Haim was born in Munich in 1897 and moved to Pales tine in 1931 where he became one of 
Israel's fore most art music composers. 

Probably the best know composer of J ewish liturgical music, Lewa ndowski was born in Poland and 
was the first Jew ish musician to be admitted to the Berlin Acade my to study composition. He spent 
his life working in synagogues as Director of music re forming traditional chant and composing for 
organ choir and ca ntor. 

Schubert is not normally associated with composing to Hebrew texts , however he lived in Vienna in 
the early 19th century at the sa me time as Salamon Sulzer, onc of the greatest influe nces on Jewis h 
music in the Ashken3zi world. Su lze r took 0 11 the task of revitalis ing J ewish music as it was at that 
time. In doing so he approached many of his friends, established composers in Vienna, to compose 
pieces for the first volume of his Sellir Zion, published in 1838. Schubert se t psal m 92, taking the 
challenge very seriously. The solo part would have been composed for Sulzer himself who had a 
magnificen t high baritone voice. 

Malcolm Singer was commissioned to write th is work for the Jubilee of the Reform Sy nagogues of 
Great Britain in 1992. Many me mbers of the Alyth Choral Society sa ng in the first performance of 
this work at the West London Synagogue conducted by the composer. 

Charles Valc ntin Alkan is comparatively unk nown despi te a large output of spectacular piano 
music. He atta ined great fame in his early life, be ing adm ired by both Chopin and Liszt. However he 
su ffered d isappointme nts in his life and became a recluse. His mus ic fen in to obscurity until it was 
recorded by Ronald Smith in 1977. Ma ny of Alkan's works include re ferences to his Jew ish faith and 
he composed two liturgical pieces for Samuel Naumbou rg's volu mes of sy nagogue music Eitz Chayim 
and Halleyuah. Naumbourg was the chief ca ntor of Paris in the mid .19th centu ry. 

Dvorak wrote these songs for sopra no and piano under the title Biblical songs Op 99 in 1894. There 
are JO in a ll a nd a year later he published them fo r vo ice and instru ments. These four psalms are 
usually sung as a group. 

This is one of six surviving rnotets by JS Bach undated. 
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ZEMEL CHOIR 

HI NACH YAFA 
Behold you are beautiful 
(So ng of Songs 4: I) 

PSALM 117 

YA H RJBON 
God Master of a ll Worlds 

S I-I II~T Y I S I~EL 

SING YE PRA ISES 

DO Nar STAND AT MY GRAVE 
AND WEEP 

HAT ZVI YISRAEL 
You r Glory 0 Is rae l 

MlR TROGN A GESANG 
Sing Comrades s ing 

DER YID DER SC HMID 
The Jewish Blacksmith 

DER REBBI ELIME LECI-I 
Rabbi Elimelech 

ALYTH CHORAL SOC IETY 

Behold you are beau tiful my beloved; behold you are beautiful, your eyes are doves. 
Song of Songs (Shir I-Iashirim) has been interpreted as being an allegory for the love between the 
people of Israel and God. It is the custom to read th is publicly during Pesach (Passover), the time 
when Israel becomes God's people. Dudley Cohen fou nded the Ze mel Choi r in 1955 and was its first 
music director until 1975. 

This is a joyful sett ing of one of two psalms commiss ioned by the Zemel Choir in 1995 from 
Malcolm Singe r currently Di rector of Music at the Ychud i Menhuin School and former Music 
Director of the choir to ce lebrate its fortieth birthday. 

The five stanzas of thi s Arama ic poem form th e acrstic Yisrae l, the name of its author, Yisrae l ben 
Moshe of Najara, Rabbi of Gaza who li ved in the sixteenth century. It is a popular 'zemer' (table 
song) sung at the Sabbath even ing meal. Gary Tll cke r is a member of the Ze mel Choir. 

Chonon Lewis was a member of the Ze mel Choir in the early 1960s and this setting was com posed 
in 1969 to words by C. N. Bialik , Israel 's fore most poet. 

T his is the last of four motets written by Aaron Copland in 1921. The texts are from biblical sources 
and they were written while the composer was studying with Nadia Boulanger. They were not 
published until 1979. 

The words are anonymous and arc thought to be from several sources. Alexander Knapp works 
tirelessly in the fic ld of Jewish music lecturing, accompanying, arranging and writing. He is the Joe 
Loss Lecturer in Jewish Music at the School for Oriental and African studies in London. 

A dirge of David on the death of Saul and Jonathan. 
Raphae l Gonley is the choi rmaster at Wimbledon and District Reform Synagogue and composer of a 
variety of works based on Jewish themes. 

Th is rousi ng anthem was com posed for the J-I aZamir Choral Socie ty in Lodz Poland in 1899, a 
cultura l outgrowth of the Jewish nationa listic movcment. Il was written by its musica l director Leo 
Low who also composed vario us liturgical pieces for the choir. 

The Je .. vs of th e sh tetl engaged in a diverse range of work. There were for exa mple Jewish doctors, 
administrators, teachers, merchants, pedlars and cobblers. This poem by Wolf Younin tells the story 
of the blacksmith. 

A Yiddish version of the English song Old King Cole. The poem and music by Moshe Nadir, who 
emigrated to America at the age of 13, were composed in the 1920s. He was a Yiddish poet, satirist 
and playwright . This choral arrangement, published in 1935 for mixed choir and piano 
accompan iment was written by Zavel Zi lberts. 

The Aly th Cho ra l Society occu pies a unique pos itio n in th e J ewish music sce ne. It is the 
on ly Jewish Choir to give its membe rs th e opportunity to pe rform the great ora torios, many 
of which are based on biblical tradit io n . During th e e ighteen yea rs since its forma tion th e 
choir has sung works by Britte n, Va ugha n Williams, Brah ms, Liszt, Schubert, Bernste in, 
Haydn a nd , of course, Ha ndel. Thei r re pe rtoire also incl udes modern works by Israeli, British 
and American composers and they have recently commiss ioned a new work by the com pose r 
Julian Da wes, with help from the Mill ennium Fund, for pe rformance in March 2003. 

ACS has su ng at the Royal Festival Ha ll , St Paul's Cathedral, The Barbica n, St Martin-in­
the-Fields a nd he re in Ha mpstead Garden Suburb, hopefu lly making a contributio n to 
J ewish/ Christian relations in the surrounding area. The ACS Music Director, Vivien ne 
Bellos, has seen this mixed abil ity choir through many exciting performances a nd she 
frequen tly appears with the m as soprano solo ist. 
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The Zemel Choir, established by Dudley Cohen in 1955, is proud of its in ternatio nal 
reputation as one of the world's finest mixed voice Jewish cho irs. Our wide ranging 
repertoire embraces all the traditional Jewish cultures, Ashkenazi, Sephardi, Yiddish and 
Israeli. We regularly perform in major venues througho ut the U.K. and overseas, and 
besides singing well known favourites, are particularly proud to present new music, often 
specia lly comm issioned, from contemporary composers. 

TV a nd Rad io appearances include the 1986 live televis ion and radio broadcas t of 
Kaddish at Terezin from Ca nterbury Cathedral, the Expressions of Reconciliation and Hope 
service in York Minster in 1990, and the spec ial edition of Radio 4's Sunday Worship in 
January 2001, whe n we were chosen to represent the British J ewish comm unity as part of 
the Holocaust Day commemoration. 

Over the years we have made many recordings, the most recent of wh ich - The English 
7l-adition of/ewish Choral Music conducted by Robert Max with cantor Moshe I-l asche l - was 
described by critic Malcolm Miller as "a fa scinating and beautifu lly performed 

r-=:---p;------..,--,:;;;oo __ ~~=---''::_---~_;;::_---_, selection of synagogue music from the 19th and 20th centuries". 

VIVIENNE BELLOS 

S T E I NWAY & SONS 

THE STEINWAY CONCERT PIANO CHOSEN 
AND HIRED BY THE PROMS AT ST JUDE'S 

FOR THIS PERFORMANCE IS SUPPLIED AND 
MAINTAINED BY STEINWAY & SONS, LONDON 

We have travelled extenSively to the U.s.A ., Canada, Israe l, 
a nd Eastern and Western Europe, and in 1993 partici pated in the 
Polish Holocaust Memorial ceremonies in Wa rsaw and Trebl inka 
to commemorate the 50th an ni versary of the Wa rsaw Ghetto 
Upris ing. At the 1996 Zimriyah Choral Fest ival in Jerusalem we 
were invited to sing at the opening ceremony concert which was 
broadcast live on Israel Radio. 

Our la test overseas trip was in October 2001 whe n we made a 
most successful tour of The Czech Repub lic and Hu ngary. Plans 
for 2002 include severa l conce rts in and aro und London 
throughou t the year; the re will be a furthe r recording in 2003. 

The Choir has maintained its reputation as a res ult of 
profess ional musical direction, and a strong commitme nt to 
rehearsals by its members. We come together not only to sing, 
but to be part of a warm and friendly social group. We are always 
happy to we lcome new members; to find out more about us, visit 
our website at www.the-zemel-choir.org or phone our membership 
secretary, Doreen Havardi on 020-8868 8423. 

Vivie nne Bellos trained at Dart ington Coll ege of Arts and the Royal Academy of Music 
where she won several prizes for singi ng and was awarded scholarships to further her 
training. A fina list in the Kathleen Ferr ier Award of 1974 she made her debu t Wigmore Hall 
recital in 1975 sho rtly after the birth of her first child. Fami ly constraints led h er to ajob in 
Je wish mus ic becoming the Director of Music at the No rth Western Reform Synagogue in 
1980. Here she fo unded the Alyth Choral Socie ty, the Alyth Youth Singers, Aly th Ki ds Choir 
and the young adults choir Pandemonium as well as the youth drama group the Alyth 
Academy of Pe rforming Arts. In 1986 the post of Music Consultant for the Reform 
Synagogues of Great Brita in was crea ted for her, a post she held un til 1999. Here she 
introduced Music Seminars and Choir Fest iva ls and for two years ran a J ewish Music Fa ir 
as well as running workshops th roughout the movement. She lectures in Jewish Music and 
teaches singing and in 1999 was appointed Mus ica l Director of the Zemel Choir, the first 
woman to hold the post. Miss Bellos is the chairman of the British Jewish Music Network 
and on the faculty of the Leo Baeck College. He r singing career included solo ap pearances 
at the Queen Elizabeth Hall, Purcell Room, Royal Festival Ha ll and St. John's Smi th Square. 
She has given recitals in Switzerland, Lithuania and America and, desp ite a very full 
schedule, as conductor manages to appear as soloist on a regular basis. 
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Song Recital 

MATTHEW BEALE tenor 

OLlVER RUN DELL piano 

FRANZ SC HUBERT 
Die Sch tine M ii L1e ri n 

S TErNWAV & SONS 

THE STEINWAY CONCERT PIANO CHOSEN 
AND HIRED BY THE PROMS AT ST JUDE'$ 

FOR THIS PERFORMANCE IS SUPPLIED AND 
MAINTAINED BY STEINWAY & SONS, LONDON 

Die sch tine Mii llerin - FRANZ SCH UBERT (1797- 1828) 

I . Das Wa nd ern (Wa nde ring) 
2. Wohin ? (Whe re to?) 
3. Hal t! ( Ha lt!) 
4. Danksagung a n den Bach (Giving thanks to the Brook) 
5. Am Feierabe nd (On the restfu l evening) 
6. De r Ne ugie rige (Cu riosity) 
7. Ungeduld ( I mpatience) 
8. Morge ngruss (Morning gree tings) 
9. Des Mulie rs Blumen (The Mill e r's fl owers) 
10 . Trane nrege n (Rain of tears) 
11. Me in l (Mine !) 
12. Pause (Pa use) 
13. Mit dem grOn e n Lautenbande (With the gree n lute-ribbon) 
14 . Oc r J ager (The hun ter) 
15. Eifcrsucht und Sto lz (J ealousy and Pride) 
16. Die libe Fa rbe (The Favou ri te Colour) 
17. Die btise Fa rbe (The Ha teful Colour) 
18. Trock ne Blumen (Dry Flowers) 
19. De r Miill e r u nd de r Bach (The Miller and the Brook) 
20. Des Baches Wiege nlied (The Brook's Lu ll aby) 

Wilhelm Muller wrote the twenty-five poems of Die schone M(illeri n in Vienna in 1821 and Franz 
Schubert SC t twe nty of the poems to music in 1823. By the end of 1828, both men were dead. They 
had neve r met. With Die sch6ne Mulle1in, and their othe r song cycle collaboration, Die Winrerreise, 
th e ir names we re linked forever in the history of music and Germa n literature. 

Die schol1e M,illeril1 is the archetypical song cycle. Linked by Muller's words and Schubert's 
exquisite se ttings, the so ngs tell the tragedy of a mill jou rneyma n who fa ll s in love with lhe miller's 
daughte r a nd comes to be lieve she loves him despite a ll evide nce to the contrary. The poems and 
the music follow his infatuation , his pro tes tations of love, hi s disappointed ho pes, his despair, his 
depression, and, fin ally, his death . 

Schubert 's music e nli ve ns and e nlightens the story, providi ng backgro und , interpretation, calor, 
and sett ing. The s inger plays many parts: the journeyman, of course, but also the miller, his 
da ughter, and the eve r-present millst ream. Within the s ingle character of the journeyman, the singer 
m ust inte rpret not only the mood swings but even the se lf-contradictions at times within a si ngle 
phrase of a man slowly losing his mind. T he piano part provides the settings and moods, giving ear 
to the psychological makeup of the journeyma n and changing in character to become the brook , the 
millwheels, the heavy millstones, the forget-me-nats of the fie ld, the hunter's horn , a nd, finally, the 
tolling of the church bell as the journeyman breathes his last. 
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MATTHEW BEALE 

OLl VER RUNDELL 

STElNWAY & SONS 

THE STEINWAY CONCERT PIANO CHOSEN 
AND HIRED BY THE PROMS AT ST JUOE'S 

FOR THIS PERFORMANCE IS SUPPLIED AND 
MAINTAINED BY STEINWAY & SONS, LONDON 

Matthew Beale was a choral scholar at New College, Oxford, where he read Psychology. 
Following three years as a lay clerk at St George's Chapel, Windsor Castle he tra ined at the 
Royal College of Music with Margaret Kingsley. He received The Laura Ash ley Scholarship 
as well as a Sybil 1ll tton award from the Music ians' Benevolent Fund and one from the lan 
Fleming Charitable Trust. He is currently studying at the National Opera Studio, sponsored 
by The Royal Opera House. 

Whilst a t the RCM, he took the roles of Don Ottavio Don Giovanni, Sir Philip/ Narra tor 
Owen WingJ-ave, Sellem The Rake's Progress and Bruschino figlio in Rossi ni 's n Signor 
Bruschino. He has also sung Berengario in Handel's Lotario and Ugone in F1avio with the 
London Handel Festival, Der Junge in Lars K1it 's DCI' Letzte Virtuose with the Be rl in 
Kamme roper a nd Ferran do Cosi fan Thtte on a recent tour of the Isle of Man. His repertoire 
also includes T homas in Birtwistle's The Last Supper, Paolino in Cimarosa's The Secret 
Marriage and the tit le role in Franc is Grier's St Francis of Assisi. 

Matthew has pe rformed with many of the top British choral groups - The Thl lis Scholars, 
T he Sixteen, The Gabrie li Consort, The Academy of Ancie nt Music and Polyphony. His 
recent performances as soloist have included Boccherini Stabat Mater with The King's 
Consort at The Wigmore Hall , Cannina Bw-ana in Li verpool, Messiah at Worcester 
Cathedral, Creation with the Guildford Philharmonic, Bach St John Passion and B Minor Mass 
at St J oh n's Smith Square and the St Matthew Passion at the London Handel Festival. As a 
recitalist he has performed in Japan, England and Wales. His re pe rtoire includes Bach 
Magnificat, Monteverdi Vespers, Mozart ReqLliem, Ross ini's Petite Messe Solennelle and 
Vaughan WiIliams' On Wen lock Edge. 

Matthew's fo rth coming plans include Remendado Carmen for Glyndebourne Touring 
Opera, Fi rst Priest Die Zauberf/iite and Second Gravedigger Hamlet at The Royal Opera 
House. On the concert platform he will sing Bach and [-[andel with the Raglan Baroque 
Players/ Nicholas Kraemer, La Sposalizio with The Ki ng's Consort/Robert King, Ha ndel 
[;Allegro, 11 Penseroso ed n Moderato at La Chaise Dieu Festival, Bach B Minor Mass with The 
Mancheste r Came rata / Kraemer and Easter Oratorio with The Scott ish Cha mber 
Orchestra l Kraeme r. 

Oliver Rundell studi ed Music at Ca mbridge University, where he was Organ Scholar at 
Corpus Christi College. Under his direction, the College choir tou red to Ire land a nd to 
America and released the ir first CD recording. During his three years at Cambridge he 
conducted the Un ive rsity's Chamber Orchestra a nd Wind Orchestra, and several mus icals. 

Oliver has bee n Director of Music and Organist at St J ude's since October 2001, and has 
also spent the last year on the repeti teurs' course at the Na tiona l Opera StudiO, where h is 
stud ies we re suppo rted by The Friends of Covent Garden and the Sir Henry Richardson 
Awards (admin istered by the Music ians' Benevolent Fund). Th is summer h e is leaving 
London to take up a full-time post on the m usic staff of Scott ish Opera. 
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r.oms at St Jude's 7.4Spm Wednesday 19 June 

BBC Concert 
Orchestra 
leader Cynthia Fleming 

ROBERT MAX 
conductor and cello soloist 

Proms at St Jude 's would like to express 
their appreciation to Ms Nicky Faith for 
the loan of the harpsichord for tonight's 
performance. 

FELI X MEND ELSSOH N 
(1804-1 847) 
String Symphony No 10 in 
B minor 

SIR ED WARD ELGAR 
(1857-1934) 
Seren a de for Strings in E minor, 
Opus 20 

This even ing is generously sponsored by Ilampstead Ga.-den Suburb Trust 
Supported by a group of Friends of the Proms 

String Sympho n y No 10 in B minor - FELlX MENDELSSOHN 
Adagio - All egro 

Serena de for Str ings in E minor, Opus 20 - ED WARD ELGAR 
All egro piacevole 
Larghetto 
Alegretto 

Ce llo Concer to in C m ajor, Hobo ke n VTfb:l - FRANZ JOSEPH HAYDN 
Mode rato 
Adagio 
Allegro molto 
Cadenzas by Chris topher Bunting 

Interval 

Cello Concerto in B m inor RV 424 - AN70NIO VJVALDJ 
Allegro non molto 
Largo 
Allegro 

Seren a de fo r Strings in E m aj or, Opus 22 - AN70N D VORAK 
Moderato 
Tempo di Valse 
Scherzo: Vivace 
La rghetto 
Finale: All egro vivace 

Felix Me ndelssohn was born into a prosperous and highly cu ltured family, fo r which music-maki ng 
was a normal part of everyday life. He displayed astonishing musical matur ity fro m his early teens, 
with an exceptional talent for st ring e nse mble writing. It is no exaggeration to say tha t i f the young 
Mozart 's life had bee n cut short at the age that Mendelssohn was when he was writi ng the string 
sympho nies, the famous octet for double string quartet (at 16) or th e overture to A Midsummer 
Night's Dream (a t 17), few would have seen in Mozart such signs of future ge nius. 

Felix's grandfather, Moses Mendelssohn , had been a distinguished Hamburg philosopher and 
champion of J ewish emancipation. His son Abraham, Felix's fat her, was a banker and Christian 
convert. After the French occupation of Hamburg in 1811 the fa mily moved to Berlin , where regular 
visitors to the Mendelssohn household were the ph il osopher Hegel and the scie ntist Alexande r von 
Humboldt, as well as many emine nt musicians. Felix, the second of three children, was given an 
extremely rigorous private education , begin ning at 5 o'clock each morning, in languages, literatu re, 
drawi ng and painting, as well as in music. He proved to be ta len ted in all of these, and it was only 
com paratively late tha t he decided to ma ke m usic his ca reer. 

T he 'lenth String Symphony, written when the composer was 14, begins with a serious bu t song­
like AdagIO, which is followed by an increasi ngly turbule nt Allegro, the rhythm ical the me of which 
cont ras ts with the calm, dreamy atmosphe re created by a solo viola. T he piece e nds with a powe rful 
accclerando. 

The E minor Serenade for st rings, one of Elga r's best-loved wo rks, was wri tten in 1892, shortly after 
he a nd his wife had moved back to Malvern , following his unsuccessful a tte mpt to e nter the London 
musical establi shmen t in 1890-91. In Malvern he reverted to his portfolio of posts as a provincial 
conducto r, choirmaster and co mposer. Fame was not to come until] 899, with the Enigma Variations; 
from then on success followed success for the largely self-ta ught compose r, with a knighthood in 
1904 and a move in 1912 to a substan tial house in Ha mpstead, designed by Norman Shaw. 

The Serenade is often see n as a nostalgic reflect ion of Elgar's early li fe in the shadow of the 
Malvern Hills, and indeed is probably derived fro m earlier sketches. Writ ten with elegance and 
economy, it contains the germs of many of Elgar's later works, with its sweeping melodies (the s low 
moveme nt is particula rly fi ne) and late romantic harmonies. 
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JOSE PH HAYDN 
(1732-1809) 
Cello Concerto in C major, 
Hoboken Vlfb:l 

ANTONIO VIVALDI 
(1678-1741 ) 
Cello Concerto in B minor RV 424 

ANTON IN DvoRAK 
(1841-1904) 
Serenade for Stri n gs in E major, 
Opus 22 

ROBERT MA)( 

This concerto, probably written in the 17605 and later lost , was rediscovered in 1961 when a set of 
manuscript parts originating from a private music collection was found in the National Museum in 
Prague. Its authenticity is assured , since the openi ng theme of the first movement appears in 
Haydn 's thematic cata logue of his own wo rks. 

Through his pos ition at the Esterhazy court, Haydn had at his disposal some of the finest 
instrumentalists in the Austrian Empire, and it see illS virtually certain that the co ncerto was written 
for onc of them. The three movements bear com parison with some of Haydn 's finest symphonic 
writing of the period . 

Apart from the fact that he was the first of six children of a violinist in the orchestra of St Mark's, 
Venice, little is known of Antonio Vivalcli 's early life. A novice from the age of 15, he (~ntered the full 
priesthood in 1703, when he began service with the Conservatorio clella Picta, a n orphanage for girls 
in Venice which placed special emphasis on musical education and which had an exce ll e nt choir and 
orchestra. His first duties were as a violin tcacher, but he was a lso to compose a good deal of music 
for the orphanage, including some Lemcn oratorios. 

Vivaldi's growing reputation as a co mposer received a notabl e boost with the publication in 171 1 
of his coll ection of 12 concertos for onc, two or four solo violins, L'esfro annomco, the fame of which 
spread abroad, nO[ least tu Germany, where J S Bach copied and arranged seve ral of them. Vivaldi 
from then on spe nt mu ch of his time writing ope ras and travelli ng throughout Italy to supervise 
their production . 

Res igned to Vivaldi's peri patetic existence, the governors of the Pi cta signed a contract with him 
in 1723, under which he \vould provide them with two concertos a month and rehearse them if and 
when he \vas in Ven ice. In 1735 he was appointed to the superior position ofmacstrode'col1certi­
perhaps in a final attempt to pin him down; but the urge to travel proved irresistible and the 
con tract lapsed after three yea rs. Du ri ng his final years Vivaldi visited Amsterdam, to much accla im , 
and died during a visit to Vie nna, where he was buried in a pauper's grave. Despite having earned at 
one time a handsome income from his compositions, he was said by a con temporary to have been 
reduced to penury by extravagant living. 

Vivaldi was a panicularly prolific com poser of concertos: some 500 survive, of which about 350 
are for one solo instrument and st rings (over 230 of the m for violin). Dating them with any precision 
is virtually impossible. 

Dvorak wrote twO se renades fo r chamber ensemble: in E major for st ri ngs (1875) and in D minor 
for wi nd band (Opus 44, writte n less than t wO years later). Both belong to the period when Dvorak 
had at last begun tu ach ieve public success and was feeling increasingly confident in ven tu ring into 
new creative forms. 

After some twelve yea rs spent on wriring symphonies, operas, chamber music and other works, 
most of \".'hich went unrecognised, the hreakthrough came when Dvorak was awarded the Austrian 
State Prize. The judges included Brahms and the celebrated music critic Eduard Hanslick. Brahms 
\vas so impressed by the 34-year old composer that he recommended him to his publisher, Simrock, 
who soo n afterwa rds commissioned Dvorflk to write the first se t of Slavonic Dances-a work which 
rapidly became enormously popular. 

Dvofak's fenile imagination and instinctive feeling for me lody and rhyth m arc ve ry much in 
evidence in the first serenade. Occasiona lly there a re some charmingly unexpected tollches, such as 
the subtle modulation from D flat to E major in the trio of the second ('Tempo ch valse) movement. In 
the finale the gaiety is suspended temporari ly for a backward glance at the previous Larghetto; a nd 
towards the end a quotation from the first movement brings the wo rk to a satisfYing close. 

Thomas RC/dice 

Robert Max enjoys a colourful career as conductor, ce llist and chamber mus ician. He was 
Musical Director of the Nonesuch Orchestra a nd the Zemel Choi r, w ith whom he recorded 
two CDs for Olympia and toured Israe l in 1996. In London, Robert regu la rly conducts the 
Cove nt Garden Chamber Orchestra, most recently at SI. Paul 's Covent Garden, the SI. Jude's 
Proms and the Rye Festival. He has worked with solo ists including Ralph Kirshbaum, Sergei 
Dukachev, Gyorgy Pau k, Erich Gruenberg, James Kirby, Richard Leste r and Nicolai 
De m ide nko . Robert has conducted the Arad Ph ilharmonic Orchestra in Western Roman ia 
in works by Elgar, Beethoven, Bliss and Mozart and last October visited Thmbov in Ru ss ia 
where he conducted works by Brahms, Elgar, Mozart a nd Beethoven . This yea r he conducts 
the Symphony a nd Stri ng Orchestras at Royal Holloway, Unive rsity of London and the 
Symphony Orchestra at the Junior Department of the Guildhall School of Music and 
Dra ma. 

Robert 's ca ree r as a solo ce llist has take n him all ove r the UK, to the USA, Germany, 
De nma rk, Holland, France, Austria , Ru ss ia and Romania, where he has given recitals with 
hi s wife, the pianist Zoe Solomon, a ncl perfo rm ed conce rtos with cond uctors including 
Howa rd Shelley, Sir Alexander Gibson, Sir James Loughran and Owain Arwe ll Hughes. He 
studied with Florence I-I ooton at the RAM , Ralph Kirshbaum at the RNCM and Zara Nelsova 
at the Juilliard School. 

As ce llist of the Barbican Pia no Trio for fourteen yea rs, Robe rt has performed on four 
continents, reco rcled for ASV, perfo rm ed live on the BBC World Service and Rad io 3 and on 
TV and Radio in Europe a nd the USA. The Trio was invi te cl to give a Beethoven Trio Cycle 
in the Wigmore Hall's Master Concert Series in 1995, wh ich they repeated in a dozen other 
parts of the UK. 1\"0 COs of Piano Trios by Rachmaninov, Tchaikovsky and Schnittke were 
re leased in autumn 2001. 
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The interweaving of musicians and melody 
<;-

~ 

Ellen Gilbert's series of pictures of musicians and instruments is now showing 

at the gallery to coincide with the Proms at 5t Jude's. 

The Garden Suburb Gallery, which is run by Residents Association volunteers and supported by the HGS Trust, 

sells Suburb books , maps, cards and the work of more than thirty local artists. Browsers are welcome. 

The Garden Suburb Gallery 
at the Temple Fortune end of Hampstead Way, tel 8455 7410 

Institute 
OP AY 

Saturday 29 June 11 am - 4pm 
FIRST DAY OF ENROLMENT FOR NEW STUDENTS 

The Institute . ;~': 
Cour88I for adutt.s and young 9'OP1e in : 

HampetMd Garden aub\ll'tl 
!.Mto P\nChley and llusweU H1ll 2002/3 

• OVER 500 COURSES TO CHOOSE FROM 

• CLASSES IN PROGRESS 

• EXHIBITIONS & DEMONSTRATIONS 

• STAFF MEMBERS AVAI LABLE FOR CONSULTATION 

• FAMILY FUN · FIRE ENGINE, MAGIC SHOW, ENTERTAINER, FACE PAINTER 

• REFRE SHMENTS 

THE INSTITUTE, CENTRAL SQUARE, 
HAMPSTEAD GARDEN SUBURB NWll 7BN 

o 08 9 1 
REGISTERED CHARITY NO 312951 
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BBC CONCERT ORC H ESTRA 
Principal Conductor 
Barry Wordsworth 

First Violins 
Cynthia Fle ming 
Rebecca llJrner 
Peter Bussereau 
Robert Cooper 
Michae l Howson 
Karen T hom pso n 
Patricia Gault 
Hel ena Casey 
Caroline Bishop 
lain McLeod 

Second Violins 
Nige l Edwards 
Marcus Broome 
Cl ive Hobday 
Beverley Sm ith 
David Beaman 
Lucy Ha rtley 
Joa nna Watts 
Linda Speck 

Violas 
Timothy Welch 
Robin Del Mar 
He len Knief 
Jacque li ne L10yd 
Judith Webberley 
Justin Ward 

Cellos 
Nigel Blomiley 
Karen Stephenson 
Matthew Lee 
I-I ele n Edga r 
Nigel Pinkett 
Josephine Abbott 

Double Basses 
Christopher Wescott 
Richard Watson 
Martin Henderson 
Stacey-Ann Miller 

The London Symphony Orchestra, Philharmonia Orchestra and Royal Philharmon ic 
Orchestra ha ve invited Robert to work as guest principal ce llo on seve ral occasions a nd last 
year Robert visited Denmark to play guest principal ce ll o in the Co penhagen Ph ilharmonic. 
Robert was Musical Directo r of Pro Corda, the National School for Young Chamber Music 
Playe rs from 1998 to 2000. 

On Saturday October 12th 2002 Robert returns to St. Jude's to conduct a progra mme of 
music by Hande l, Mozart and Saint Saens to ce lebrate the recently renova ted Organ. Oliver 
Rund ell will be accompanied by the Cove nt Ga rden Cha mbe r Orchestra and proceeds will 
be shared with the charity Music Aid. 

The BBC Concert Orchestra was formed in 1952, and this yea r celebrates its 50th 
Anniversa ry. It has a wide and flexible repertoire, ra nging from classical wo rks and grand 
opera to light music and popular songs. 

Its Principal Conductors over the years have been Gilbert Vi nter, Sir Charles Mackerras, 
Vilem Tausky, Marcus Dods, Ashley Lawrence and, since 1989, Barry Wordsworth. The 
Orchestra's permanent home is the Hippodrome in Golders Green , which serves as a base 
for the majo rity of its mUSic-making ac ti viti es. 

BBC Rad io 2 has cl ose links with the Orchestra which is featu red on the week ly 
progra m me F'>lday Nigh t is Music NIght; and the Orchestra also makes frequ ent broadcasts 
onBBC Radio 3. 

On BBC Television, the BBC Concert Orchestra has ap peared in seve ra l concerts with 
soprano Lesley Garrett a nd on the sou ndtracks to MilIel1nium : A Thousand Years of History, 
Walking with Dinosaurs, All the King's Me,?, rristory of Britain, Superhuman, Rebel Heart and 
The Blue Planet. The Orchestra has also recorded the sou ndtracks to Walkil1g with Beasts a nd 
Blood of the Vikings which were shown on BBCl and BBC2 in Nove mber. 

The Orchestra performs annua ll y at the Proms (includi ng Proms in the Park), makes 
regular visits to the Royal Festival, Royal Albert and Barbican Hall s in London and ap pea rs 
throughout the UK. It also tours abroad and has perfo rmed in Belgium, Cyprus, Fra nce, 
Germany, Greece, Holland, Hong Kong, Italy, Japan , Portuga l, Spain , Sweden , 1I1rkey and 
the Uni ted States. 

T he BBC Concert Orchestra has made many recordings. Among its rece nt re leases are 
Crazy fOl' Gerslnuin, Tile Movies, The Musicals, Love; and J(omance, Opera Gala Live, Classica l 
Masterpieces, Great Choral and Concert Classics, Let 's Face the Music : A 1hbute to Fred Astaire, 
The Best of Gilbat QI?d SUlliVCIIl, Disney Movie Favowltes, The I-fit s from Broadway, A 
Christmas Celebration and An English Celebration . 

To be put on the Orchestra's FREE mail ing list, for information about forthcoming 
conce rts and recordings" please write to: Market ing Department, BBC Conce rt Orchestra, 
Freepost LO N8055, London NW 11 OYR (no stamp necessa ry); telephone 0207765 0646; or 
e mail concert .orch@bbc.co. uk Website: www.bbc.co.uk/ orchcstras/ co 
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DEALERS AND RESTORERS 
OF INSTRUMENTS AND BOWS 

OF THE VIOLIN FAMILY 

Hours of opening : 

9am - 6pm, Monday - Friday 

1 Dam - 4pm, Saturday 

99 Mortimer Street, London W1 N ?TA 
Main shop: 020 7580 2560 

Educational Dept: 020 7636 6499. Fax: 020 74361461 
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Ell is 
~C? 

150 yea rs o f Exce ll ence in 
Res identi a l Sa les & Lettin gs 

Experience 
you can 

depend upon 

If you are think ing of sel li ng or letting then ca l l 

020 8458 8448 
for a free market appraisal. 

In today's market your home may be worth 

considerabl y more than you reali se. 

52 Golders Green 
London 
NWl1 8LN 

020 8455 1014 
02084552141 
[mai l: goldersgrcen@el lisandco.co.uk 

14 Market Place 
Hampstead Garden Suburb 

London NW11 6)) 

020 8458 8448 
020 8455 4947 

Email: hampstead@ellisandco.co.uk 

Websile: www.cllisandco.co.u~ 
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Piano Recital 

ANDREW QUARTER MAIN piano 

ANDREW Q UARTERMAIN 

STE I NWA V & SONS 

THE STEINWAY CONCERT PIANO CHOSEN 
AND HIRED BY THE PROMS AT ST JUOE'S 

FOR THIS PERFORMANCE IS SUPPLIED AND 
MAINTAINED BY STEINWAY & SONS. LONDON 

Impromptu 0899 - SCHUBE RT 

Four Etudes - DEBUSSI' 

Etude pour les Quartes 
Etude pour les Tierces 
Etude pOUT les Sonorites 
Etude pour les Opposees 

12.4Spm Thursday 20 June 

Benedict ion de Dieu d a n s la Solitude - LISZT 

Three Preludes - RACHMANIN OI' 

Prelude Op 23 no 4 
Prelude Op 32 no 10 
Prelude Op 23 no 7 

Andrew Quartermai n was born in 1975 and started piano lessons aged 5. He later studied 
at the j unior depa rtment of the Gui ldhall School of Music and Drama, where he wo n the 
Director's Prize . He read music at Cambridge Un ivers ity, where he was a choral scholar, 
before goi ng on to study at the Guildh all School on the Advanced Soloists' Course. He was 
supported by scholarships from the Worshipful Company of Cutlers a nd th e Atwell Trust. 

Andrew gave h is fi rst performance on BBC Rad io 3 as part of the You ng Artists' Forum 
and wo n the Gu ildhall Prize for Piano Accompa ni ment. He has a busy concert sch edu le as 
soloist and chamber musician and he performs with instrume ntalists a nd si ngers from 
across Europe and beyond. He is tutor at ProCorda, the National School for Yo u ng Chamber 
M usicians. 

4 1 



FUL TON UMBRELLAS 

MICROLlTE® 

THE SMALLEST 
& LIGHTEST 

UMBRELLA 
IN THE 

WORLD? 

Rostev Limited 
(A who lly owned subsidiary of A. B. Davies Lld) 

Investors in 
Real Estate and Industry 

Suite 202, 100 Hatton Garden, London EC I N 8NX 
Te lephone/Answerphone 020 7242 7357 
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-iifIIioms at St Jude's . 7.4Spm Thursday 20 June 

Bronte 
String Quartet 
SARA TRICKEY violin 

KATHARINE GORSUCH violin 

ION THORN E viola 

DAISY GATHORNE-HARDY cello 

FRANZ JOSEP H IAYDN 
(1732-1809) 
String Quartet in B flat major 
Op 76 no 4 "Sunrise" 

CLAUDE DEBUSSY 
(1862-1918) 
String Quartet 

LUDWIG VAN BEETHOVEN 
(1770-1827) 
String Quartet Op 59 No 1 in F 

BRONTE STRING QUARTET 

This evening is supported by the Worshipful Company of Carpenters' 

String Quartet in B flat major Op 76 no 4 "Sunrise" - FRANZ JOSEPH HAYDN 
Allegro 
AdagiO 
Menue t: All egro 
Finale: All egro ma non troppo 

String Quartet - CLAUDE DEBUSS Y 

Anime e t tres decide 
Assez vir et bie n rythme 
Andantino, dou cement expressif 
Tres modere - e n animant peu a peu - tres mouvemente et avec passion 

String Quartet Op 59 No 1 in F - LUDWIG VAN BEETHOVEN 
Allegro 
Allegro vivace e sc mpre scherzando 
Adag io molto e mesto 
Allegro (Theme russe) 

Haydn is well-know n as the fat her of the string quartet. Hans Ke ll er has written tha t he turned 
~what seemed an unpromising med ium into wha t was to become the most expressive form of 
western inst rume ntal co mposition - and it became that in his ow n hands too!~ Haydn's Opus 76 is a 
set of six string quartets written between 1796 and 1799 , dedicated to Count Joseph Erd6dy, one of 
those wealthy patrons to whom the string quartet is so indebted. The "Sunrise" Quartet takes its 
nickname from the long, ascending melody with which the work begins. The second movement is 
hymn·like and poignant. The menuet seems to want to be a wa ltz (then just en tering its grand 
vogue), while the trio is a centra l European romp . The theme of the finale has been described as a 
ditty wi th a hiccup, and is said to derive from an old English folksong. 

Debussy's only quarte t, written in 1893, was performed first by the Ysaye Quartet a nd was met wi th 
a mixed rece pt ion. This was pe rha ps because Debussy had the n rea ched a crit ical turning·poin t in 
h is career and was leaving behind th e sound·wo rld of Wagnc r for something more experimental. The 
structure is cyclica l and wcrks on and around the Phrygia n mode, the fo urth movement recalling the 
motto theme of the first. Apparently, the leaping pizzicati of the scherzo we re inspired by the 
Javenese gamelan music Debussy had heard at the Paris Exhibit ion of 1889. 

This is the first of three quartets written by Beethove n for the Russ ian ambassador in Vienna, Count 
Rasumovsky . It is the first quartet in wh ich Beethoven uses metro nome markings. T hese are so fast 
for the first move ment and so slow for the slow, that it has often been assumed that Beethove n 'S 
metronome was faulty. The first moveme nt is remarkably broad in its scope, the sche rzo positively 
eerie. The th ird, stow movement is almost tragic. In a sketch, Beethoven marks it as "a weeping 
willow over my brother'S grave", a worrying sign, given that both his brothers were in rude health at 
the time. The finale is witty, a flourish to the weighti ness of the precedi ng movements. 

The Bronte Stri ng Quartet was fou nded at the Da rtingto n I nternational Su mmer School in 
1997 whil e its membe rs we re still stude nts. 

In both 1998 and 1999 the quartet won scholarsh ips to the Internationale Sommerakademie 
Prag-Wi en-Buda pest in Re ich enau, Austria, whe re it was coached by members of the 
Amadeus, Alban Be rg, Bart6k, Smetana, Jamicek a nd Prague Quartets. 

The Bronte Quartet has given reci tals in the Netherlands a nd in Austria, including a live 
broadcast from Vie nna on Austrian state radio. Within the UK, they have recently performed 
in Burgh House, as well as at other ven ues in Lo ndon a nd th roughout the country. 

The quartet actively believes in the promotion of new music. They are a lso deeply 
co mmitted to Music Out reach and have given many worksho ps in schools and commlmity 
centres. They a re part of the Wigmore Hall Education Scheme. 

Milan Skampa, of the Smetana Quartet, has described the Bronte Quartet as a "A qua rtet 
of great human ity, te nderness and musical ab ility." 
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Hampstead Garden Suburb 
Horticultural Society 

Presidents: Jonathan Ross & Jane Goldman 

wishes the 
Proms at st Jude's 
a very successful 

2002 season 

Why not join us for our 2002 season? 
Plant sa le · Talks· Coach outings 

Open gardens, June & September 
Flower, Produce & Cookery Shows 

Suburb in Bloom gardens 
Competit ion · Newsletter 

Annual membership: [3 si ngle, [5 double 

FREE CHILDREN'S MEMBERSHIP & CARD! 

PARENTS - JOIN US & BR ING YOUR CHILDREN i 
CH ILDREN - W IN CASH PRIZES TO GROW, COOK, 

MAKE & PAINT T H INGS FOR OUR SHOWS 

IN JUNE & SE PTEMBER 

Membership forms & handbooks from Ruta Teteris, 
37 Asmuns Place, NW11 7XE (020 8455 9944) , 

with large SAE & cheque payable to 
HGS Horticultural Society_ 
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S GRSKYS 

Chartered Accountants and 
Licensed Insolvency Practitioners 

The yartners and staff 
wish 

The Proms at st ]ude'5 
every success 

Gable House 
239 Regents Park Road 

London N3 3LF 
Tel: 020 8371 5000 
Fax: 020 8346 8588 

Website: www.sorskys.co. uk 
Email: enquiries@sorskys.co. uk 

Email: enquiries@spwca.com 

REPRESENTED IN ESSEX, DORSET, 
HERTFORDS HIRE, KENT AND 

NORTHHAMTONSHIRE 

Partners: Harold J Sorsky FCA, FSCA, FSPT 
Daniel L Platt FCA, FSCA, FSPI 

Arnold Jaffe FCA, FCCA 
M. Solomons BA Hons, MIPA, MABRP 

Cha rulata R Shah ACIS 
Bria n A Hornick FIPA, FSPI 
Shi r ish A Sha h FCA, FCCA 

Marc J ason FCCA 

A MEM BER OF T H E INSOLVENCY PllACTITlONERS ASSOCIATI ON 
REG ISTERE D TO CAR RY ON AU DIT WOR K AND AUTHORISE D TO 

CA llIlY ON INVESTMENT BUSINESS BY TH E INSTITUTE OF 
CHARTERED ACCOUNTANTS IN ENGLAND AN D WAL ES 



JON THORNE 

KATHARlNE GORSUCH 

DA ISY GATHOME-HARDY 

SARA TRICKEY 

Jon stud ied with Simon Rowland-Jones at the Roya l Coll ege of Music. Upo n leaving he 
joined the Bourne mouth Symphony Orchestra. He has also played with the RTE Dublin , 
BBC NOW and the Royal Philharmonic Orchestra . In 2001 Jon was a Finalis t in the Royal 
Ove rseas League George Be rn ard Shaw viola scholarship. He has a strong be lief in music 
educa tion and teaches a t both Bournemou th and Roya l Ho ll oway Un ive rsiti es. 

Ame rican-born violinist KLltharine Gorsuch rece ived he r undergradu ate degree at Indiana 
Unive rsity under Sylvia Rose nberg and Miria m Fried . In 1998 she won a Queen Elizabeth 
the Queen Mothe r scholarship to ta ke a n advanced Postgraduate Diploma at the Roya l 
Co ll ege of Music, where she s tudied with Itzak Rashkovsky. She has participated in many 
music fest iva ls, incl uding Bowdoin Sum mer Mus ic Festiva l, Music Academy of the West 
and Prussia Cove. Recently, she comple ted her MMus degree at the Gui ldhal l School of 
Music a nd Drama as a student of David Thkeno and Stephanie Go nley. 

Daisy read Music a nd Histo ry of Art a t Clare College, Ca mbridge be fore spending two years 
a t the Eastman School of Music in Roches te r, New York , where she s tu died with Steven 
Doa ne. She won a scholarsh ip to Eastman as wel l as to many music courses and fes ti val s. 
She has played in masterclasses given by Willia m Pleeth, Frans J-I elme rson, Alexa nder 
Baillie a nd David Waterma n. She coo rdinated the Eastma n 'Music For All' Out reach 
Program and teaches at Pro Corda (the Nationa l School for Young Chamber Music Playe rs). 

Sara read Classics at Tri nity Hall, Ca mb ridge, and the n pursued a two-yea r scholarship at 
the San Francisco Conse rvato ry of Music where she studied with Ca mill a Wicks. She no w 
li ves in London as a freelance violin ist and has played with grou ps such as the Birmingham 
Conte mporary Music Grou p. She has at tended nu merous masterclasses, includ ing IMS a t 
Prussia Cove and the Bri tt en-Pears School. She has been kindly sponsored by the Welsh Arts 
Counci l and the Countess of Munster Trust. 
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W.M. GLENDINNING 
LIMITED 

Building Contractors & Decorators 

wish The Proms at St Jude's every success 

FOUNDED IN LONDON IN 1904 
EIGHTY YEARS BU ILDI NG ON HAMPSTEAD GARDEN SUBURB 

66-70 GRANVlllE ROAD 
CHllDS Hill NW2 2lA 

Telephone 020 8458 4422 
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Percussion and 
Piano Recital 

AIDAN McATOMINEY percussion 

SHEILA CARTER piano 

AIDAN McATOMINEY 

SHEILA CARTER 

S T E I NWAY /I. SONS 

THE STEINWAY CONCERT PIANO CHOSEN 
AND HIRED BY THE PROMS AT ST JUDE'$ 

FOR THIS PERFORMANCE IS SUPPLIED AND 
MAINTAINED BY $TEINWAY & SONS, LONDON 

Sonata no 1 BWV 1001 - ,OHANN SEBASTIAN BACH 
Presto 
Xylophone 

Valse Brillante - GEORGE H AMILTON GREENE 
edited a nd cadenza by Bob Becker 
Xylophone 

Rebonds - IANNIS XENAKIS 
Part a 
Drums 

The Carnival of Venice - GIULIO BRICCIALDI aIT. ScOff I{ Meister 
Xylophone 

Suite i\'lex icana - KEJTH LARSON 
Movements I, I1 & flI 

Manmba 

Danza Spagnola - MORITZ MOSCOWSKI ayy. Heath er Steedman 
Xylophone 

Aidan MCAtominey was born in Sutton Cold field in May 1972. He has bee n play ing 
professionally since the age of fourteen. Aidan's ea rl y trai ning was with Doug Milne, ret ired 
Principal Percussionist of the CBSO and formerly a percussion ist at the Royal Opera House, 
Covent Garde n. Aidan st udied at the Royal Academy of Music fro m 1990 to 1994; among 
the highlights of this time was tuition from Kirt Goedicke and J ames Blades . 

Aidan has gai ned great experie nce playing in orchestras, chamber e nse mbles and 
musica ls; he has also played with the Black Dyke Mills Brass Band. He particul a rly enjoys 
wo rking with you ng people and has give n doze ns of demonstration concerts throu ghout the 
coun try . Aidan is cu rrently performing and teaching in and around London. 

Shei la Carter was educated in Bolton a nd then studied piano and composition at the Royal 
Acade my of Music. She has performed several times at the Purcell Room as part of the City 
Literary Advanced Music Worksho p. More recently, she has turned her attention to 
teaching. She is currently Head of Music at St Martha's Sen ior School in Hadley Wood. 
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WHITE YOUNG GREEN 

IS PROUD TO SUPPORT 

THE PROMS AT ST JUDE'S 

AND WISHES ALL THOSE INVOLVED 

EVERY SUCCESS 

• Civil & Structural Engineers 

• Mechanical & Electrical Engineers 

• Highway & Traffic Engineers 

• Project Management 

• Town Planning 

For further details please contact 
Denis Lillie (denis.lillie@wyg.com) or Michael Whitwell (michael.whitwell@wyg.com) 

at our Mayfair office, telephone 020 7290 2626 
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r.~St Jude's 7.4Spm Friday 21 June 

Symphonic Wind 
Orchestra of 
North London 
STUART ALLEN conductor 

AMANDA MOO RE flute 

STEPHEN WICK tuba 

CLARE GRUNDMAN 
The Blue ami the Grey 

ALAN DANSON 
Little Su ite 

CECILE LOU ISE STEPH AN IE 
CHAM INADE (1857 -1944) 
Concerti no for Flu te 

ARTHUR SU LLI VAN arr. Mackerras 
Pineapple Poll 

This evening is generously sponsored by White Young Green, Consulting Engineers 

The National A nthe m - arr. Oarlsorl 

The Blue and the Grey - C LARE GRUNOMAN 

Little Suite - ALAlV OANSON 
Aubade 
Sicilienne 
Rondo 

Con certino for Flute - CECILE CHAMIN ADE 

Pineapple Poll - ARTHUR SULLlVAN an Mackerras 

Interval 

Fiddler on the Roof Selection -IERI~Y BOCK aYr, IVarren Barker 

Con certo for Thba and Wind Orchestra - RALPH VAUG H AN WlLL1AMS aYr. D Wick 

English Dances - MALCOLM ARNOLD an'. MaUl' ice lofll1sorl6 
Andantino 
Vivace 
Mesto 
Allegro Ri soluto 

Coronation March (1937) Crown Imperial - WlLLlAM WALTON 

This work is subtitled Civil War Suite , referring, of course, to the American Civil War. The many we ll · 
known tunes flow from one to another with remarkable fluency. 

Alan wrote this piece espec ially for SWON and tonight's performance. He is a much respected 
compose r/ arranger and is also a resident of Barnet. His wide-ranging interests have led him into 
\-vriting music for TV commerc ia ls and recent ly the London Fashion Show muzak! 

The Concertino (1902) is one of the few major works composed in the later half of Chaminade's life 
when most of her output consisted of small scale piano works and songs. It was intended for 
pe rformance by flute and symphony orchestra, but has also been arranged for flute and piano, and 
he re for flute and wind orchestra. The main melody, presented at the openi ng on the flute, is such a 
beautiful line that seems to evolve so naturally to the listener. For the performer, however, this 
smooth contour is incredibly hard to create with the need for molto espressivo playing and very few 
appropriate places for breathing. The deep harmonic foundation played by the orchestra is relatively 
simple and sounds wonderfully powerful, even though it must be played with such a light touch. 
Listen out for the exciting middle section, whe re the m usic close ly twists in triplet rhythms as it 
drives towards a chromatic explosion 

(programme notes by (he solOist, Amanda Moore) 

This fin e sui te comprises four movements and it has been arranged for m il itary band by W. J. Duthoit: 
I. Opening number - based on melodies from lolanthe and Patience 
2. Jaspers Dance, which seems to be the slow opening section ofthe Qvelture W P1inces.s [cia in its entirety 
3. Poll's Dance 
4. Finale - this begins with a fin e tune from the sadly neglected Thai by Jwy leading on to a section 
from lalanthe, Patience and finally Yeomen of the Guard. 
Written in the 1950's \vhe n th e Royal Ballet was enjoyi ng a particula rly successful and creative surge 
of new ballets after the dark days or the second world wa r, Pinea pple Poll is played mostly as an 
orchestra sui te. It wo rks equally well as a concert piece 
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Peter Lobbenberg & Co. 
Chartered Accountants 

wish the Proms at St Jude's 
every success. 

We specialise in litigation support 
to the family law profession 

and provide an efficient and caring 
personal tax service to 

private clients and trusts. 

74 Chancery Lane, London WC2A lAD 
Tel: 020 7430 9300 
Fax: 020 7430 9315 

OX 204 London/Chancery Lane 

Royle Insurance 
Consultants 

MOTOR • HOUSEHOLD • LIABILITY • COMMERCIAL 

SPECIALISTS IN MOTOR 
INSURANCE: 

Performance Cars 

Mature Drivers 

Saloon & Prestige Cars 

Monthly Installments 
(written details on request) 

tel 020 7267 3534 tax 020 7284 0618 
website - www.royleinsurance.com 

Royle Insurance Consultants - 133 Fortess Road, London NW5 2HR 
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ELlSSA 
CONWAV 
optometrist 

WISHING 
THE PROMS AT ST JUDE'S 

A GREAT 2002 SEASON 

Special ising in eyecare for all the family , 
Melissa Conway and he r coll eagues ca n be found 

in Temple Fortune (next to Landy's Chem ists). 
Designer and b udge t fra mes, sunglasses, 

contact lenses, private and NHS. 
Drop in any time to see what's new or 

to make an appointment. 
We pride ourse lves on our persona l service. 

MELISSA CO NWAY BSc (Ho ns.) MBCO 
1193 Finc hl ey Roa d, London NW11 OAA 
Th l : 020 8201 9292 Fax 020 8201 8595 

The 
North Western Reform 

Synagogue 

wishes 

the Proms 
and the 

Alyth Choral Society 

a successful 2002 season 



J ERRY BOCK 
Fiddler on the Roof 

RALPH VAUG HAN WILLI AMS 
(1872 - 1958) 
Concerto fOT Thba in F' minor 

MA LCOLM ARNOLD (1921 - ) 
English Dances for Band 

WILLI AM WA LTON (1902 - 1983) 
Crown Imperial -
A Coronation March 1937 

SWON - SYMPHONIC WIND 
ORCHEST RA OF NORT H LO NDON 
Stuart Alien Musica l Director 
Stephen Ke rsley Ad ministrator 

I am sure that this of all pieces in our concert \....,i1l contain the most familiar melodies and needs 
litt le introduction from mc! Warre n Barke r has produced a number of selections entitled 'Great 
Broadway Movements' which arc enjoyable from the viev,'point of the listene rs and the players. It is 
certainly challenging to play, giving all scuions of SWON the op portunity to shine. 

The n lba Concerto is a late vvork of Vaughan Williams, written in his eighty-second year. It was 
written for and dedicated to t he London Symphony Orchestra on the: or.casio n of the orchestra's 
Golden Jubilee. It was Arst performed by the orchestra, wi th the o rchestra's tuba player, Philip 
Cateli nct as soloist, at a gala concert on the 13th June, 1954. 

The work is in three movemcnts. The first, marked Allegro Molierato, is brisk and galumphi ng in 
character and fini shes with a wide-ranging caden7,a fo r the solo ist. The second movement is a 
bea utiful Romal1za a llowing the tuba, perhaps rath er surprisingly, to show its lyrical, wistful side. 
The finale is rumbustious fun for both the soloist and the band. Entitled Rondo allo Thdesca (ranclo in 
the German style) its themes in 3 / 4 time hint at Blerkeller tuba music v"hUst providing something 
infinitely more challenging! 

The music isjocund but cleverly written. As Vaughan Williams said, "it is simple and obvious 
and can probably h( ~ listened to without much previous explanation." 

The arrang(-~ment for \vind band played today is by Denis Wick. 
Notes by the S%isr, Slepi1cl1 Wick 

Mal colm Arnold is perhaps ou r greatest living composer. He bega n his musical career as a trumpet 
player and became a Anc performcr as a mcmber of th e London Phil harmonic Orchestra. Arnold is a 
praliA r: film music composer and during thc 1950's and 60's he wrote scores for a huge number of 
films for the Briti sh film industry, which at that time vvas in full flow. Ilis music for Bridge on the 
I~iver Kwai is certain ly one of my favourites. 

The English Da nces (1965) contain boisterous, loud and humorous movements (nos. L and4) 
with nos. 1 and 3 being reOective, wistful and in the case of no. 3, rather etherial. 

We are delighted to concl ude our concert \,\'ith Crown Imperial hy special request from the Proms 
committee to commemorate the Queen's Golden Jubilee and the cenrenary of Walton's birth. 
By 1937 Walton was beginning to attract public attention, having had his first sym phony performed 
in 1934, bu t was really rather un known compared to his later famc. Crown Imperial was written fo r 
King George VI and his Queen, Ollr late Queen Mother, to leave Westminstcr Abbey at the end of the 
Coronation servicc. 

The music clearly reneets the grandeur of the occasion. It begins with a stirring march theme, 
followed by a rich, warm middle scction, reminiscent of Elgar, ending with a fanfare-like final 
section of extremely loud and majestic chords. 

We lcome to our fi rst concert at Proms at St Jude's and SWON 's fourt h summer concert since 
we started in September 1998. My idea to start a Wind Orchestra in the summer of 1997 
was warm ly taken up by my teacher Stuart AlI en and tha nks to his enthusias m and the 
support of our players, the orchestra is now going from strength to strength . Its success 
wou ld ha ve been imposs ible without a start-u p grant from Bamet Council who have 
continued to help us each yea r through a grant toward the purchase of mus ic. 

SWON rehearses on Tuesday eve nings duri ng term time at Brookland Junior School, 
Hill Top, Hampstead Garden Suburb, NW 11 . New playe rs a re always welco me - please 
te lephone 020 8883 3365. 

We do hope yo u enjoy ou r programme this evening. 
Stephe" Kersley 
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GRIFFIN STONE, MOSCROP & CO 
C HARTERED ACCOUNTANTS - REG ISTERED AUDITORS 

Wishing the Proms at St Jude 's 
much success 

fj Preparation of Accounts fj 

» Auditing » 
fj Financial Advice fj 

» Thx/ VAT Returns » 
fj Charity Accounts fj 

41 Welbeck Street, London WIG SEA 
Tel: 020 7935 3793. Fax: 020 7486 8705 
Ernail: rnail@gsrnaccountants.co.uk 

CONTACT US FOR A 
FREE INITIAL CONSULTATION 

A member firm o f 

~ The UK 200 Group ~ 
P RAC TIS I NG C H A R TE R ED A C C OUNTA N TS 

Only two pianos in the world 
are designed by Steinway & Sons. 
Only one showroom has them. 

~cc HIS) Stt'!Ilway & Sons Ius handcraft<."d ~ mOSt talked ~bou t pllno III decades, 

ItS pIanos to the most ('XlC!lIIg quali ty the Boston pIano is the only olher plJIlO 

stalHlml~. [ t (ontl!lUCS to bt' (he piano of th~ l has ever been deSIgned by SlclIlway 

chOice by over 95% of tht' world's concert 

arllS!! ~nd IS found on stlges of nearly evcry 

COllcert lull throughout the world. 

[t IS found In the homes of Iht' most dlscernmg 

IIIdl\'iduals who demand tht" finest. 

Discover why the Stem way pl.lllO has 

lchu!vc.'d such notable- sums. 

DIsco\w die Wondl"t of Stl'!llW~y. 

& Sons. Its legend~ry ped,grel' IS rrldt'nt thl" 

mOlllent you hear ItS beautiful tone. 

Its responsive lOuch IS definitely StcIllW~)' 

lIIsplTed. Its beautIfully COlltOUTl"d CUl" de~rly 

shows thl" Steinway lfllprlllmur 

Yel. the moslll'lmrbble fe~ t ull' of thl' UOSlOn 

piano IS its trul' afTordablhty. The SteLllway 

deSIgned BoslOn: unpmllc1{"d nlue that 

must be seen and he~ rd to hl' he1ll'wd. 

To receive a complimentary package of information 

abou t Stcinway or Boston pianos, please ring us on 020 7487 3391. 

Or visit us at Steinway Hall. 

STEINWAY HALL 
44 M,lrylcoonc Lane, London WI U :mu. Telephone: 020 7487 3391 Fax: 020 7935 0466 
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DOB.!: yout child play 
a .!:fting ingftumBnt'? 

The Youth Music Centre, I-Iampstead Garden ~uburb, 
is currently holding informal, non-competitive auditions for 

~eptember entry into our 

otchB.!:tta.!: and .!:tting quattBt.!:. 
Also available: 

new theory and composition classes, jazz workshop, 
musicianship for g year olds and above, 

tuition in violin, cello and recorder, voi ce classes and choir, 
introduction to vio la, adu lt's orches tra. 

~umlner musica l workshop: 29th - gist July 

Assisted places availab le. 

I=or details, tel. Jane Barnett, 020 <;?949 1940 
www.youthmusiccentre.org.uk 

HAIR· DESIG N 

With best wishes 

17c The Market Place, Hampstead Garden Suburb NW11 
Telephone: 020 8458 2722 

southbank 
international school 

One of London's f irst 
International Baccalaureate Schools 
where students ages 3-18 become 

Inquirers ... Thinkers ... Communicators ... 
Risk Takers ... Knowledgeable ... Principled .. . 
Caring .. . Open-minded .. . Well-balanced .. . 

Reflective 

For informat ion on campuses in 
KenSington, Hampstead and (in 2003) Westminster, 

please contact the Admissions Office on 020 7243 3803 



STUART ALLEN 

AMANDA MOORE 

STEPH EN WICK 

Stllart Alien, our Cond uctor and Musica l Director, tra ined at the Roya l College of Music, 
where he was a student of Si r Adrian Boult'. I-le studi ed the clari ne t and conducti ng there. 
Stuart has played clarine t with all the major orchestras for the past 30 years. He a lso 
teaches at Colchester Institute Anglia Universi ty . 

*It may be ofimerest to SI//)ur}) resldenfs that S,," Arirltll1 and SII' } lenry Wood u/erc on the music staff in the 
ew'ly days of 'he IIGS il1","",c 

Amanda Moore snldied at Southampton University where she specialised in Music Perf0n11ance. 
This will bc her third appea ran ce this year as a Concerto soloist. Curre ntly she enjoys a 
teaching career and she is the conductor of the Brookland School Wind Ba nd. 

Amanda will shortly beg in a Postgraduate Pe rformance Diploma Course with Wissam 
Boustany and Anna Noakes at Trinity College of Music. 

Stephen Wi ck is a freelance tuba player who has worked with all the great London 
Orchestras. He has played on hundreds of soundtracks for films, TV a nd adve rtiseme nts. 
His film work incl udes somc of best known m ovies of recent years including Sta r Wars, 
Ali en, Batma n, Rambo and Gladiator. 

He was a member of the Oslo Philharmoni c, and has since appeared with leading 
orchestras from Berlin , Hamburg a nd Amsterdam . Most recen tly he rece ived the rare 
dis tinction of being one of the onl y British players to be invited to appea r with the 
Orchestre de Paris under their Musica l Director, Cristoph Eschenbach. 

He has made a spec ial study of the precursors of the tuba, including the serpent and 
the ophicleide, and has appeared wi th many period instrume nt orchestras performing on 
these instrume nts. He also teaches them at the Royal Academy of Music. 

Apart from performing, Stephen arranges music, teaches and conducts. He directs the 
Brass Ensemble at the Junior Department of the Royal Academy. 
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Dnti)h Dathrccrn (utre 
I'ARIShOt: LIMITED 

Wclhile : www.bri li . hbalhrOOlllccnlre.COI1l Elllail : .. ale'@' bathcc nlrC.com 

With 
best wishes 

Hampstead Showroom 
35/41 Market Place. 

Hampstead Garden Suburb, 
London NWll 6JT 
Tel: 020 8201 8811 

Islington Showroom 
537/541 Holloway Road 

London NI 9 48T 
Tel : 020 7561 1791 
Fax: 020 7561 1792 

LESALDRICH 
C lassica l & Jazz Music Specia list 

C.D.'s & Tapes 
Sheet Music' 

Assoc iated Board Agents 
Instruments 

98 F0I1is Green Road 
Muswell Hill , N 10 3HN 

Te l: 020 8883 563 1 
• Discounts for Teache rs 

E-mail: 111usic@ lesaldrich.dcmon.co.uk 

Websilc: www.lesaldrich.co.uk 

BOWERS 
SOLICITORS & 

COMMISSIONERS FOR OATHS 
(EST. 1882) 

DAVID N . MAX LL . B . 

AND 

RAYMOND H . E5DAILE T . E . P. 

WISH 

PROMS AT ST JUDE'S 

EVERY SUCCESS 

23 GOLOERS GREEN ROAD , L O NDON NW 1 1 8EF 

TELEPHONE: 0 20 8455 988 t. FAX: 020 8455 6658 
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The Youth Mugic Centte, J./ampgtead Gatden ~UbUtb 
is proud 10 announce Ihe lau nch of its new choir, 

The London YMC Childten/~ Choit 
M •• ling on • S:.tu,d.y mo,ning, Ih. choi, i •• uit. bl. fo, child,.n 

.g.d f,o'n \? 10 Ig y ..... 

lIndar flw direction of David Joy nct, it has recenlly warl its first tnajor Ini ze, 
Ih. I, i. Mac. , S:h i. ld, al Ih. 2002 North London Mu. ic ~ •• tiv. l. 

T NI /ning is given in VD/Cl! find rnusicianship with opt ional 
.xl,. cl ..... in Ih •••• ki ll ., ba •• d on Ih. Kodaly moth od. 

R.gulat conc.,t. will b. giv. n by Ih. choi , . nd Ih. di,.clo, will 
encourage solo perfotrna n~ by singets with, whete needed, he lp with rnusic 

scholarsh ip and secolldflty transfet petfml nancns. 

Th. LYMCCC i •• i<ning 10 bo a coni,. ot .xc.lI. nc. tOt young . ing.", 
. ui lah l. to, Iho,. who b. li . v. thallhey have good voic ... nd who wi.h 10 

d.vo l o~ Ih. i, voca l . kil l •• v. n fu,lh. ,. 

If you think you, child would li ke to join th. choi" pi •••• contact 

eith. , J.ne Ba,n. lt: 020 \?g4-g 19 4-0 Ot D.vid Joyn." 020 \?\?\?g 9Sgg 
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CENTRUM 

With best wishes 

from 

ESTELLE & DAVID PEARLMAN 

B. C. BUS INESS CENTRUM LIMITED 
788-790 Finchl ey Road, Lond on NWll 7TJ 

Te l: 020 8201 8998 Fax: 020 8201 9448 
Em a il : bc@ce nt rum -uk.com 

UK & OFFSHORE CO MPANY FO RMATIONS 

Catered 
pottery painting parties 

our speciaUty! 

8- 10 Monk ville Paraeie, Fi nchlcy Road, 
Temple Fortune. London NWl l OA L 

Tel: 020 89055353 Fax: 020 820 1 8656 
WW\\ .thcclaycafc.co.uk 



r.oms at St Jude's 12.45pm Saturday 22 June 

Violin & Piano 
Recital 
THOMAS KIRBY violin 

OLlVER RUN DELL piano 

JOH ANN SEBASTIAN BACH 
(1685 -1 750) 
Son ata in B Minor BWV 1014 

JO H ANNES BRAI-IMS 
(1833-97) 
Sona ta No 1 in G Major, Opus 78 

CARL DAV IS 
Variations on a 
Polish Beggar's Son g 

STE I NWAV & SONS 

THE STEINWAY CONCERT PIANO CHOSEN 
AND HIRED BY THE PROMS AT ST JUDE'S 

FOR THIS PERFORMANCE IS SUPPLIED AND 
MAINTAINED BY STEINWAY & SONS, LONDON 

Sonata in B Minor BW V 101 4 - J0I-IANN SEBASTIAN BACH 
Adagio 
All eg ro 
Andante 
Allegro 

Son ata No 1 in G Major, Opus 78 - JOHANNES BRAHMS 
Vivace ma non troppo 
Adagio 
Allegro moIto moderato 

Variations on a Po l ish Begga r 's Song - CARL DAVrS 

Bach wrote six sonatas for violin and harpsichord. The sonatas were completed in Cathen during 
Bach's time as Kappelmcisler there. These sonatas are important as they represent the liberation 
from continu a playing of the harps ichord into a morc equal partnership with the violin. The 
keyboard parts are demanding and each hand has equal importa nce making th ree-part fug ues 
possible with the violin. Although origina lly inte nded fo r harpsichord , these work well on the piano. 
The slow movements in parti cular bencfit from the more sustained sound ofthc piano and the 
harmonic tension between violin and piano is therefore stronger. 

Although Bra hm s himself was not a violinist, he was a fine writer for the instrument due to his 
friendship with many fin e players among them Joseph Joachim who popu larised this \'\'o rk. This 
sonata was \,.-vritten around the time of his Violin Concerto and was a very productive ti me for the 
com poser. For his material, Bra hms returned to songs he had writ ten which were part of the op.59 
set, Regenlied and Nachklang. The doned rhyth m of the songs is heard from the very opening of the 
first movement , and again in the finale . The main theme of the central adagio provides a more 
peaceful, calm outlook which contrasts with the more uncertain final movement. 

The follow ing appears as a foreword in the score by Carl Davis: 
The theme in which VariaHons 017 a Polish Beggar's Song is based was first shown to me by the 
te lev ision produ cer David Gill in the late seventies as a possible subject for lhe first e pisode of the 
Thames Thlevision series 'Desti nation America'. He found it in a museum in Warsaw. [ did use it for 
the televis ion series but always thought it had further poten tial. 

When, in 1983, the trustees of the Sascha Lasserson competit ion asked me to write the 
competition piece, I thought I had my chance to redevelop the scra p of a tunc I had sta rted to wo rk 
out in ' Destination Ame rica'. The television series gave me a hint of a plot and the set of variations 
has as a subtext the immigration s tory. The theme is repeated three times, each time an octave 
higher giving the violinist greater and grea ter difficulties. 

The First variation fu mbles out of the darkness. Variat ion 1\vo hops, Variation Three skips, 
Variation Four leaps. The Beggar is now ready for his ocean voyage (Variation Five). After a short 
cade nza in double and triple stoppi ng, our hero reaches the new world (Variation Six). Variation 
Seven is a prayer for safe delivery, Variatio n Eight a love scene (Andante Amoroso) and Variation 
Nine is a trium phant final e, though I do re m ind the Beggar of his roots by ending the Variations with 
a simple statement of the openi ng theme. 
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HENDON MUSIC SOCIETY 
On Saturday evenings at Trinity Chu rch, 

Hod ford Road, Golders Green 

Hexagon 

The Ull imate 
For eV8ry1hlng BMW Driving Machine 

Concert Series 2002 -03 
"For the Best in Music w it hout t he Need t o go t o Town" 

Oct 12: London Mozart Players Chamber Ensemble 

Nov 9: Tasmin Little (violin)' 

Dec 7: Engli sh Chamber Orchestra Wind Ensemble 

Feb 22: John Lill (piano) ' 

March 29: Noriko Ogawa (piano) 

April 26: Could Piano Trio 

Special Pre-Season Subscription Offer 
£50 for 6 concerts, Concess ions £44 

Offer closes 31 July when prices become £S7and £SO respect ively. 

Single ti ckets on sale f rom Se pt 1st - price £12 (Concs £10) 
except for special price concerts asterisked - £14 (Concs £12) 

N.B. Children and Students under 22 - FREE! 

Further Information: lel 020 8203 2355 
HEN DON MUSIC SOCI ETY IS REGISTERED CHARITY NO 271830 

H EATH GATE 
Residential Sales, Lettings and Property Management 

Congratulations to 
The Proms at St Jude's 

on 10 years of great music 

Tel: 020 7435 3344. Fax 020 74333344. E-mail: property@healhgate.co.uk Web: 1V 1V1V. heathgate.com 
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T HOMAS KlRBY 

OLIV ER RUNDELL 

STElNWAV &- SONS 

THE STEINWAY CONCERT PIANO CHOSEN 
AND HIRED BY THE PROMS AT sr JUDE'S 

FOR THIS PERFORMANCE IS SUPPLIED AND 
MAINTAINED BY STEINWAY & SONS, LONDON 

Thomas Kirby was born in Birmingham in 1980. From the age of twelve he studied the 
violin with Roger Coull of the Coull Stri ng Quartet. A year later he ga ined a scholarship to 
Ma lvern College and since 1998 has been studying at Trinity College of Music with Gi ll ian 
Findlay. At Trinity he has taken part in masterclasses with Anthony Marwood and Andriy 
Viytovych. Last year he played in TCM String Ensemble and current ly plays in the TCM 
Symphony Orchestra where he is principal second violin. Since last September Thomas has 
been learning the Viola with Steve Tees and plays in many chamber music grou ps, 
including the Iberix Quartet at Trinity. From September, Thomas is co ntinuing his studies 
on the viola at the Roya l Northern College of Music in Ma nchester. 

Oliver Rundell studied Music at Cambridge University, where he was Organ Scholar at 
Corpus Christi College. Under his direction, the College choir toured to Ireland and to 
America and released their first CD reco rding. During his three yea rs at Cambridge he 
cond ucted the Unive rsity's Chamber Orchestra and Wind Orchestra, and severa l musicals. 

Oliver has been Director of Music and Organist at St Jude's since October 2001, and has 
also spent the last yea r on the repctiteurs' cou rse at the National Opera Studi o, where his 
studies were supported by The Friends of Covent Garden and the Sir Henry Richardson 
Awards (administered by the Musicians' Benevolent Fund). This summer he is leaving 
London to take up a full-time post on the music staff of Scottish Opera. 
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"In tune with the 
property market" 

Chartered Surveyors, 
Commercial Property 

Consultants & 
Chartered Town Planners 

For all your retail and leisure property advice 

Chase & 
Partners 

Fax 020 7331 6900 • E-mail: enquiries@chaseandpartners.co.uk 
_.chaseandpartners.co.uk 
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Jazz Night 

STACEY KENT 

with 

DAVE NEWTON on piano 

DAVE CHAMBERLAIN on bass 

COLlN OXlEY on guitar 

JIM TOMLlNSON* on saxophone 

• Candid Records Tenor Itar 

STACEY KENT 

s r E I NWAV & SONS 

THE STEINWAY CONCEAT PIANO CHOSEN 
AND HIRED BY THE PROMS AT ST JUDE'S 

FOR THIS PERFORMANCE IS SUPPLIED AND 
MAINTAINED BY STEINWAY & SONS, LONDON 

'"y' • 

7.~5p'm Saturday-22 June 
!'.J\Il:!.II~.: .. ~~ ...... _-c..; ... 

This evening is gwerously sponsored by Chase (~ Partners 

Stacey Kent is star ascendant. Winner of the 2001 Best voca list at the British Jazz Awards, 
a nomination in July's BBC Jazz Awards, television performances on Parkinson in the UK 
and CBS, ABC and CNN in the US, her own shows on BBC Radios 2 and 3, three albums 
in the Amazon.co m top ten at once, a date sheet that is always sold out and a fanbase 
that includes Bi ll Gates and Cli nt Eastwood all show why Stacey Kent is the singing 
sensation of the new millennium. Comparisons with the greats arc made dai ly. Quotes 
such as, "Stacey's voice conjures up images of a young Ella Fitzgerald with a smattering 
of Bill ie Ilolliday thrown in", bear testament to the greatest ballad singer in a generation. 
Stacey, like Ella before her, is moving seamlessly into the mainstream 

Stacey's intimate style defies categorisation, the plaudits growing for her savvy 
interpretation of the Great American Songbook. She has a remarkable repertoire of 
standards and delivers them with relaxed assurance, sometimes revealing the influence of 
Mi ldred Bailey or Ella but sounding like no-one but herself. 'The music I'm singil1g 
defil1ilely applies today. Look at the extraordinary success of1bI1Y Bennett and Andy WilIiams, 
they are still hip (lI1d I hear Robbic Williams is recording a Big Bal1d album 110W. The stories I 

tell tlnough the songs (Ire timeless (lnd romal1tic I can't tell you how often young people come 
up to Ine after the shows, the ones who havcl1't been exposed to these songs before, and they1l 
ask me in wOl1dermellt, 'Did you write these songs" That's great to hear because it proves that 
the repertoire might as well have been written today, they soul1ci so fresh, so releva 11 t. Love 
l1ever goes out of fashiol1.· I ndeed a reviewer for The Times recently wrote that he "could 
barely move for twe ntysomethings" at Stacey's shows. 

Stacey Kent grew up in New York, a childhood steeped in the music of the giants of 
the Great American Songbook. Singing was a pastime but as she sailed through a degree 
In comparative literature a year early and was about to start a Masters, she came to 
London and fell in love! The gentleman concerned was Jim Tomlinson, a young 
philosophy graduate fresh out of Oxford. On a whim Stacey applied for and was accepted 
on to a one year postgrad cou rse at the Guildha ll School of Music, the same course as 
Jim. '/ came over for a break after fil1isi1ing my degree, with '10 intention of staying, bllt 
instead of leaving wi1en the holiday was oue,: I ti10llght 'what's another year"- Stacey's 
teachers quickly recognised her talent, a talent that soon had her working at London's 
Ritz Hotel, singing with the resident big band. 

It was in front of anothe r big band that Stacey was to gai n wides pread atte n tion, 
la nding a pl um ro le as sultry cha nteuse in lan McKellen's fil m Richard Ill. The UK and 
US press loved her, as d id Alan Bates, MD of legendary jazz labe l Candid Records. which 
ce lebrales its 40th an niversa ry this year. In the autu mn of'96 Stacey signed to the labe l 
and shortly afterwa rds released her first album, Close Your Eyes. Jazzwise Magazine made 
it their Album Of The MOl1th and with rave reviews and constant airplay, Close YOllr Eyes 
became one of the best seHingjazz albums of'97. Stacey's second album on Cand id, Ti1e 
Thnder 7J·op, came out In June the following year to universal accla im. Britain's best 
selling music magazine Mojo made it Album Of The Month, and Stacey's rise to stardom 
was under way. Again ane of the year's best sellers. the alb um featured in nearly every 
list of ' Best Albums of '98'. In the USA, constant touring, including dates at New York's 
Bi rdland and Blue Note clubs, and a CBS TV documentary, helped propel Stacey into 
America s consciousness and the album to the top of the charts. Sales on inte rnet retai ler 
CDNow we re enormous, and on Amazon.cam The Tender 7J-"p eclipsed even new albums 
by Diana Kral and Cher, putting Stacey at number one. Her last albu m, Let Yourself Go, a 
tribute to her idol Fred Astai re, has brought her ye t more acclaim, even more fans and 
the profile in the UK a nd US she deserves. 

Integra l to Stacey's winning formula are the mus icia ns she plays with - they are 
simply the best in the business. Dave Newton on piano, Simon Thorpe on bass, Colin 
OxJcy on guitar and Cand id tenor star and Stacey's husband Jim Toml inson on sax. Most 
of her success stems from her natural, uncomplicated approach to life wh ich is mirrored 
the way she sings a song. Deservedly, Stacey's rise to the top shows no sign of slowing. 
Her broadcasting goes from strength to strength, concert offers are coming in from all 
around the world and record sales have gone th rough the roof, whilst her new album 
'Dreal1lsville' is sure to place her name even more firmly in hearts of music lovers the 
world over. 
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a Night 
of the Proms 
WILLlAM LACEY conductor 

RALPH KIRSHBAUM cello 

GRACE DAVIDSON soprano 

COVENT GARDEN CHAMBER ORCHESTRA 
leader Kather ine Bamber 

LU DWI G VAN BEET HOVEN 
(1770- 1827) 
Sym p h ony No 6 in F major 
UPastoral" 

PYOTR lLY ICH TC HAIKOVSKY 
(1840-93) 
Variation s o n a Rococo theme for 
cello and orch estra, Opus 33 

- ' ~ 

'Z '45p'm Sunday 23 June 
"Ur.:l...:.':"'~'r'I....o;~ 

This evening is generously sponsored by Godfrey & BaIT 
Supported by the Jacqueline and Michael Gee Charitable 7h/st 

Symph ony No 6 in F major "Pas tora l" - LUDWIG VAN BEETHOVEN 
All egro ma non troppo (Awakening of cheerful fee lings on a rrivi ng in the country) 
Andan te mo lto 1110SS0 (Sce ne by the b rook) 
All egro (Merry assembly of cou ntry fo lk) 
Al legro (Ligh tning, th u nde rsto rm) 
Finale (Shephe rd 's song- Happy, gratefu l feel ings after the s torm) 

interval 

Va ria t io n s o n a Rococo Th e m e for ce llo & orchestra, Op u s 33 
- PYOTR ILlrl CH TCHAlKOVSKY 
Moderato quasi Andante 
Tema: Moderato sempl ice 
Variaz ione I: Tempo de l Tema 
Variaz io ne 11 : Tempo de l Tema 
Variazione Ill : Andante sosten uto 
Variaz ione I V: An dan te grazioso 
Variaz ione V: Allegro moderato 
Va riaz ione VI: Adagio (q uasi Elegia) 
Variaz ione VI I: All egro vivo 

Waltz: Kii n stl c d c be n (Artist's Life) - JOHANN STRAUSS THE YO UNGER (1825-99) 
Polka: Un te r Donne r und Blitz (Th unde r & Ligh tni n g) 

Rad etzl' y-Mas rch Op us 228 - JOHANN STRA USS THE ELDER (J804-49) 

Rule Brita nn ia! - THOMAS ARNE (1710-78) a 1'1'. MaTcoTm Sargent 

J erusal e m - H UBERT PARRY ( 1848-19 18) 

Mu sical pictures of the countryside were quite co mmon in late 18 th~century concert halls. There 
were many "pastorales" or "pastoral symphonies", not necessa rily with a religio ll s contex t as in 
Hande\'s Messiah. Onc such symphony, by the Austrian compose r Anton Zim me rmann (cI741 -81) , 
actually uses the same melody (probably a folk tune) as Beethoven does in the last moveme nt of his 
own Pastoral Symphony, which was first performed, concurrently with the Fifth, in 1808. 

Another such work. by Justin Hcinrich Knecht ( 1752- I 817), shares a number of features with 
Beethove n'S work: predominantly moderate tempi , a storm, rustic music, a final hy mn-like section 
with variations, and five movements. 

Beethoven wrote the Pastoral Symphony out of genuine love for the countryside, but he did not 
wish it to be heard as crude programme music. In notes to himself, in the course of composing it, he 
wrote: ~1b ne-painting loses its value when pushed too far ~; "the listener shou ld discover for himse lf 
the events a nd scenes"; "the mean ing of the work is obvious without verbal d escriptions ~; and 
"anyone knowing the countryside will guess the composer's intentions without the help of t itles or 
headings". 

Agai nst such clea rly stated aims, it seems unlike ly that the well-known subtitles to the 
movements of the Pastoral Symphony represent spo ntaneous second thoughts on Beethoven's part. 
Probably the init iative came from the pu blishers. Breitkopf und Harte l. who may have fe lt that the 
listene r needed a more explicit guide to the differen t scenes depicted. 

After the e motional to rrent of the symphonic poem F'rclI'lcesca da Rimini, which lthaikovsky 
composed in 1876, based on the tale from Dante's lnfemo, there could hardly be a grea ter contrast in 
the poised elegance of the Rococo Variations, composed laler that same year. I n this \-vork 
lthaikovsky revea led a world of order and calm, in beautifully crafted m usic, as gracious and 
emotionally unde manding as an 18th-ce ntury dive rtimento. 

Tthaikovsky's motives in turning to the 18th century were qui te the opposite ofStravinsky's half 
a century late r. Stravinsky's neo-classical works were a vehicle for creative ca ricature; for 
Tthaikovsky refuge in an earlier period was a way of esca ping from himself - particularly at a t ime 
when he was increaSingly oppressed by fee li ngs of shame over his homosexuality. It was then that 
he resolved to take the despe rate step of marriage, in the hope that it might release him from his 
predica ment. As is we ll known, his marriage in 1877 proved an utter disaster. 

~Rococo" music was to feature again in several of 1Cha ikovsky's later works - most notably in the 
opera The Quee" of Spades (1890). which includes a complete pastiche of a pastoral cantata as part of 
his evoca tion of the wo rld of Catherine the Great. In the cello variations the mai n affi n ity with the 
18th century is to be found in the theme and perhaps in the overa ll mood of the work. The 
individual variations themselves rarely desccnd to the leve l of mere pastiche and providc excellent 
scope for lthaikovsky's sensitive orchestrat ion, as well as for virtuosi ty on the part of the cello soloist. 
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Congratulations 
and 

jubilations 

PRHARTLEY 
CHARTERED ACCOUNTANT 

& LICENSED AUDITOR 

Accounting and Taxation Services 

Call 02087319745 or 07850 634395 
Email HartleyP@aol.co.uk 

www.prhartley.co.uk 

I st Impression 

is proud to be associated with 

the Proms at St Jude's 

We nurture the belief that old-fashioned 
craft expertise can be successfully fused 
with the latest technological advances in 
digital typesetting and artwork. 

Amongst our varied client list. Suburb 
clients include the Residents Association, 
Garden Suburb Gallery, Proms at St Jude's 
Committee and The HGS Institute . 

• CR£ " T IN G TH E ~IG"'T IHAG£ • 

For a chat or a quotation , phone 

020 8441 0672 
11 HEADWAY, BARNET ENS SlG 
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FINE STR INGED INSTRUMENTS 

Dealers alld Restorers ill 

VIOLIN, VIOLA, 
CELLO & 
DOUBLE BASS. 
Larl?e stock qf quali()1 i IIs/rumen/s 

alld bows. 

Full range ois/rings alld necessaries. 

Repairs, res/ora/ions and rehairs 

carried out on our jmmises. 

S/udell/ rentnl scheme. 

PllOne,jar or email orders p/Vmp/ly 

despatched. 

l ·P/'.I/<")/"ll is d elighted to be able to support 
the Residents of Hampstead Garden Suburb 
&, in particular, the Proms at St. Judes. 

I Mercers Row , Cambridge CB5 8 HY 
(or via Graham at 55 Middleway NWI I) 

Te ): 01223 506767 Fax: 01223 366274 
E-mail: Sa les@..Copyco lour. co. uk 



JO HANN STRAUSS THE YOUNGER 
(1825-99) 
Waltz: Kiinstlerleben (Artist's Life) 
Polka: Unter Donner und Blitz 
(Thunder and Lightning) 

JOHANN STRAUSS T H E ELDER 
(1804-49) 
Radetzky-Marsch Opus 228 

THOMAS ARNE (1710-78) 
arr. Sargent 
Rule Britannia! 

SIR H UBERT PARRY (1848-1918) 
Jerusalem (1918) 
Words by William Blake 

COVENT GA RDEN CH AMBER 
O RCHEST RA 

In 1869 the critic Ecluard Hanslick wrote that "Strauss ( the younger) \'''a5 the first Illusician who had 
the idea of going on tou r with dance music on the programme. Moreover, he performed his waltzes 
not in a ballroolll , for dancers, but in a concert hall , for an audience." This tradition is, of course, 
continued annually in a sumptuous fashion at the New Year's Day concert in the Musikverein hall in 
Vienna. The works we hear tonight have featured on countless such occas ions, ever since the days 
of the Waltz King. Yet, in the hands of fine players, they never sou nd stale. Strauss's deft and elegant 
orchestration \von the admiration of I3rahms and Schoenberg alike. 

This fa mOllS military march was written in 1848, in honour of Field-Marshal Count Radetzky 
(1766-1858), a distinguished Austrian commander and veteran of the v,'ar against Napoleon. Still 
act ive in his eighties, Radetzky had just defeated the Piedmontese army at the first battle of Custozza 
that year. 

Th is quintessential Proms favourite needs no introduction. 
Chorus 
Rule, Britannia~ 
Britannia, rule the waves. 
Britons never, never, never 
Shall be slaves. 

It was the poet laureate Robert Bridges who suggested that Parry should wr ite "suitable simple music 
for Blake's stanzas, music that an audience could take li p and join in". The occasion was a meeting in 
191 6 of the Fight for Right propaganda movement in the Queen's 1-1 all , to \'"hich Parry gave 
somewhat guarded support. ~rwo years later he included the setting in an Albc rt Hall concert in 
honour of the Votes for Women campaign, of which he was an enth usiastic supporte r. One of the 
suffragette leade rs, his old friend Mrs Millicent Fawcett, ,,,,'rote afterwards: "The council passed a 
special vote of thanks to you, the Bach Choir and the o rchestra yesterday, but this is a little persona l 
line. Your fen/salem ought to be made the women voters' Hymn." 

Parry intended the first verse of ferusalem to be s ung by a solo female voice, \vith massed unison 
voices joining in for the second. It has been a regular feature of the last night of the Henry Wood 
Proms from the time of Sir Malcolm Sargent. 

And did those feet in ancient time 
Walk upon England's mountains green? 
And was the holy Lamb of God 
[n Eng[and's pleasant pasture seen? 

And did the co untenan ce divine 
Sh in e forth upon our clouded hills? 
And '"vas Jerusalem bLlilded here 
Among those dark Satanic mills? 
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Thomas Radice 

Bring me my bow of burning gold 
Bring me my arrows of desire! 
Bring me my spear, Oh! clouds unfold! 
Bring me my chariot of fire. 

I will not cease from mental fight 
Nor shall my sword slee p in my hand, 
Till we have built Jerusalem 
I n England's green and pleasant land. 



Covc nt Ga rden Chamber Orchest ra is onc of London 's leading non-professional 
orchcstras. Formcd in the 1980s, its first home was St Paul's Covent Garden, hence its 
name. I n January 2001, after a ga p of several yea rs, the orchestra returned and gave a 
much acclaimed concert conducted by Nicholas Daniel. 

The orchestra plays music from the Baroque to the present day. Concerts have 
included thc UK premier of Iscariot by the Ame rican composer Christopher Rouse, 
Barber's Cello Concerto, Appalachian Spri l?g (Copland), Music for Strings, Percussion aI?d 
Celeste (Bartok), We ill 's Violin Concerto, Dumbarton Oaks and Pulcinella Suite (Stravinsky) 
and Korngold's Ce llo Concerto. 

Raising money for cha rity has always been an important e lement in our music­
mak ing. In three collaborations wi th Abbey Opera at St John's Smith Square, co ncert 
performances were given of Beethoven's Picielio for the Red Cross Anti-Landmi ncs 
Cam paign, and two for Sa rgent Cancer Ca re: Ariacinc ,wf Naxos by Strauss and rl Thttico 
by Pu ccin i. In an association with Music Aid going back to 1995 the o rchestra has givcn 
six conce rts wit h a ll proceeds goi ng to Savc the Ch ildrc n. In October 2000, thc orchestra 
LOok part in a Voiccs for Hospice performance. Its first concert in aid of the Friends of St 
Paul's Chu rch Covent Garden took place here on April 202002. 

In Junc 2001, the orchestra gave the opening concert at The Proms at St Judc's 
Hampstead Garden Suburb, their third appearance at the Proms, and they are delightcd 
to rcturn fo r tonight's performance. In Septembe r, the orchestra made their second 
appearance at the Rye Festival of Music and the Arts. 

Conducto rs have included Owain Arwe l-Hughes, J onathan Butcher, Nicholas Daniel, 
David Drummond, Daniel Harding, Robert Max, Antony Shelley and Howard Wi lliams. 
Soloists the orchestra has worked with include Nancy Argenta, Marce lo Barboza, Nico lai 
Demidenko, Steven Levine, Serge i Dukachev, J oy Farra ll , Emma Johnson, Sophie 
Langdon , Colin Lawson, Gabriell e Lester, Ri chard Leste r, James Kirby, Robert Max, 
Melinda Maxwell and K.olth ryn Price. 

First Violins 
Katherine Bamber leader 
Fel icity Forster 
Marc Wood 
Hazel Kee lan 
Edith Porterie 
Barry Drive r 
Vincent Spencer 
Paul a Martin 
Tim Ellerby 
Robert Balchin 

Second Violins 
Alan Titherington 
Judith Webster 
Joanna Pieters 
Thnsy Spinks 
Hilary Birch 
Lydia Greeves 
Sa rah Milne 
Juli a Cou rt 

Violas 
Roger Mears 
Edmund Barrett 
Isabel Smith 
Don Thompson 
Berry Beaumont 
Xan the Carr-Boyd 

Cellos 
Judith Robinson 
Richard McKinnon 
Rick Chatto 
Hanna Ly nes 
Victoria Relton 
Ellen Kenny 

Double Basses 
Mathew Berry 
Solchi Thnaka 
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Flu tes 
Ruth Newman 
Anna Richards 
Ruth Unde lwood 

Piccolo 
Anlla Richards 

Oboes 
Hazel Cropper 
Ben Simpson 

Clarinets 
Jill Anderson 
Dai Aizawa 

Bassoons 
Aiden Twomey 
Sarah Coles 

Horns 
Kell y Ha ines 
Jo Thwler 
Charles Clarke-Maxwcll 
Adrian Cook 

Trumpets 
Mathew Swan 
Ruth Ca ntrell 

Trombones 
Phi lip Houghton 
Sel ina Leleu 
Peter Kite 

n,ba 
Justin Teggerty 

Timpani / Pe rcussion 
Richard SOLI per 
Oli ver Cox 



WILLlAM LACEY 

RALPH KI RSHBAUM 

GRACE DAVIDSON 

Will iam Lacey was appointed Staff Conductor at San Francisco Opera in 1998, becoming th e 
youngest person ever to conduct performances on their main stage. During his three 
seasons there, he led performances of La Bohelne, The Thar's Bride, l'Elisir D'amore, Selnele, 
Die Zauberjl6te and Aida, performing with such artists as Dmitri Hvorostovsky, Olga 
Borodina and Ruth Ann Swenson in the War Memorial Opera House. For the San Francisco 
Opera Center, he conducted new productions of COS! Pan Thlle, The Italian Girl in Algiers 
and Albert /-lerring (the latter directed by Lotfi Mansouri) and he appeared in the role of 
Lazinski, the Polish pianist, in the FEDORA portion of the San Francisco Opera's "Viva 
Domingo'" Gala. 

Born in London, Mr Lacey stud ied at Winchester Coll ege and King's College; 
Cambridge. Orchestra engagements have included the London Sinfonietta, the Orchestra 
della Tbscana, Orchestra Fil harmonica Marchegiana, and the Marin Symphony Orchestra. 

In 1998, prior to taking up his San Francisco appointment, h is first commercial 
recording was released: Alexander Goeh r's new opera A ,'iW?I1a, and he made his conducting 
debut at English Na ti onal Opera with The Tales of I-Ioffman. He was active as an assis tant 
conductor on recording projects for Opera Rara, and for Almeida Opera, including 
performa nces at the Munich Biennale and the Aldeburgh Festival. Mr Lacey's opera 
conducting debut came during his Cambridge years, with The Rape of [ucretia in 1993. 

Future e ngagements incl ude a new production of Pie/elio, directed by Graham Vick, for 
Bi rmingham Opera Company. 

In addition to his opera and symphony work, Mr Lacey is a ta lented pianist and has 
made many concert appearances with the cellist Ad rian Brendel, having studied chamber 
music intens ively together with Gyorgy Kurtag and Alfred Brendel. 

Ralph Kirs hbaum has long been recognised as one of the world's leading cellists and 
throughout h is career has appeared with most of the world's great orchestras and 
conductors. As well as his busy orchestral career he is also an esteemed recitalist and each 
year appears at several of the great international festivals which have included Edinbu rgh, 
Bath, Ve rb ie r, Lucerne, Aspen, La Jol1a, Santa Fe, Ravinia and New York's Mostly Mozart. 
He continues to delight in the pleasures of chamber music and ensures space in a busy solo 
schedule to continue his long associations with Gyorgy Pauk, Pe ter frankl and Pinchas 
Zukerman as well as many other leading chamber music ians. 

Teaching is also an important part of his life and he now teaches regularly at the Royal 
Northern College of Music as well as giving annual master classes at The London 
Masterclasses, at Prussia Cove and the Juilliard School in New York. In 1988, he fou nded 
and became Artist ic Directo r of the RNCM Manchester International Cello fes ti val which 
is renowned for being the ul timate celebration of the cello, its music and mus icians. 

Ra lph Ki rshbaum's many recordings have included the 1983 Gramophone Magazine 
"Record of the Year" world premiere reco rding of Ti p pc tt's Triple Concerto for Phil ips, the 
Elgar and Walton Concertos for Chandos, the Ravel, Shos takovich and Brahms Trios for EM I 
a nd the Barber Conce rto and Sonata. Most recently he recorded the Brahms Double and 
Beethoven Triple Concertos for BMG Classics with Pinchas Zukerman, John Browning and 
the London Symphony Orchestra conducted by Christoph Eschenbach. 

The rare Montagnana Cello that Ra lph Kirshbaum plays once belonged to the 19th 
century v irt LlOSO, Piatti. 

Grace grew up in the Suburb. She learned the v iolin and piano at You th Music Centre and 
sang in St Jude's choir and with the Finchley Ch ild ren's Mus ic Group. She joined the Junior 
Gu ildhall School in 1993. [n 1997 she won a schola rship to the Royal Academy of Music to 
study singi ng with Beatrice Unsworth and Jonathan Papp. Last year she wo n the Helen 
Eal11es Pr ize for early music. She is now on the Postgraduate Concert course at the RAM, 
performs and records with the group Ex Cathedra and will be singing at th is yea r's 
Dartington Festival. 
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The Dame 
Henrietta Barnett 
Fund 
"through education, 
out of poverty" 

North London 
Hospice 

The Dame liB Fu nd is a Suburb chari ty supporting educational work which tackles 
poverty by uniting trustecs a nd work on the Suhurh and in the East End through the 
work of Toynbee Hall. It has a part icular in te rest in yo ung people. Set u p by Damc 
Henrietta, the foun der of' the Subu rb, it perpetuates her memory and wo rk s. 

A continuing neel/ for support 
Today there is still the need to tack le poverty a nd to support di sadvantaged young people 
and adul ts a t 11)ynbee Ilall and at the Insti tute a nd School s on the Suburb. T he DHB 
Fund makes awards, often quite modest! \vhich are assessed agai nst stringent crite ria and 
spec ifi c purpose. The majority of funds go towa rds supporting work at Toy nbee Hall in 
the East End , the other creation of the Barnetts, along with the Hampstead Garden 
Suburb. The funds received from the St Jude's Proms are ded icated to su ppo rting 
Toynbee Hall. 

Change is effected 
From a scho larsh ip holder at the I-IGS Inst itute - "I tms ready to ... ask for t,'ealment in a 
menlol hospitc>l as I had no idea how to cope with my mental illness any more .. Then I 
learned about the possibility to get a grant for- a course .. . My condition impl'Oved so much that I 
am able to work and support myself again ' 

From a young man in the East End , who went to Toynbee Hall - "J wos kicked out of the 
Docklcmds Education Cenll'e .. I was invited for a week.. J enlisted myself as a he/per .. laler 
I'm off to be a core Young Leader .. These two years have been the most impOl'tant years of my 
life so far; and whether I go on to be Prime Minister 01' just pass on some of the skills I've 
lea med, J can say I made a difJerence.· 

We need your support 
The Dame HI3 Fund has only a small ann ual income bequ eathed by Dame I-Ienri e tta and 
so wc arc dependent o n the support of Suhurb residents to ma intain the £20,000 of 
awards g ive n last year. This year we hope that people on the Suburb will aga in give 
ge ne rously, includi ng through dona t ions via the Dam e 11 13 Fund leaflets avail abl e at the 
Proms concerts. 

If you would l ike to help the DHB Fund, o r would like more information, pl ease 
co ntact Simon Abbott at I I lill Close, I lam pstcad Way, London NWll 7J I~ or phone / fax 
on 020 8455 6537 or email to abbott.s01vi rgi n.net 

a 
(~~, 

'0z::A) 
NORTH' LONDON 
HOSPICE 

Home is the place where we a ll want to be at the end of our life -
amongst family and friends 
The North Londo n Hospice nurses ca n make that possible. They care for the serious ly ill 
at home, su pported by the Hosp ice team of docto rs, socia l wo rk ers, physiotherapists, 
counsellors and vo lunteers - a ll trained to help patients and thier fillnilies throu gh a very 
difficult pe ri od of their lives. Hospice staff take time to listen, to advise, to hold a hand. 
We can prov ide this special care, but only with your support. 

Please make a donation to the North London Hospice 
To make a donation you can contact us at 47 Woodside Avenue, London NI 2 8T F or 
mayb e you could give a fe w hours of your time to help out. Wc need vol un teer support in 
all areas of our work. 

For more informat io n please tele phone 020 8446 2288 or vis it ou r website a t 
IVWW. north london hospice. co . uk 

Alternatively, if yo u would be in terested in joining th e local fu ndrais ing support 
gro u p for th e Hos pice , please contact the Secreta ry on 020 8455 2535. 
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Sponsors 
Capi tal Ga rd e ns 
The Worshipful Company of Carpenters' 
Chase & Partners 
Gleeds, Quantity Surveyors 
Glentree Es tates 
Godfrey &' Barr 
Hampstead Garde n Suburb Re sidents Association 
Hampstead Ga rde n Suburb Trust 
John Sisk &' Co. 
La wrence Graha l11 
London J ew ish Cultural Centre 
Servicc Point 
Tesco 
White Young Green, Consulting Engi neers 

Friends of the Proms 2002 
SILVER 
lan and Anthea Davidson , Ruth and He nry Jeffery, 
Thomas Radice, Mrs S H Whi te 

BRONZE 
Simon Abbo tt, Vivienne Bentley, Dr Eva Blu menthal &' 
Mr Lionel Blumenthal, Mr &' Mrs l1'evo r Broomhall, 
Linda Conaway, Roger Corley, William Crawley, Chris Donovan, 
Joan &' Steven Pogel, Professo r J Fran ks, Dr Maurice Garretts, 
Miss A Graudina, Mrs Ange la Green, Col in Gregory, 
Susie &' Paul Gregson, Pau l Hartley, Mrs Harri et Hodes, 
Emma Howard &' Peter Jenkins, Julia Kellerman , 
Wa iter Kingsley, John Marshall, Professor P J Peterson, 
Denis Ross, Mrs V Ryle, Tom Sales, Mrs Valeric Scott , 
Edna We iss 

Donors 
DIAMOND 
The John S. Cohen Foundation 
The Jacqueline and Michael Gee Chari table Trust 
The Ruth &' Jack Lunzer Trust 

PEARL 
Mrs B. Burr, Dr P. D. Conway, Jean Elleman, Jere my Francis, 
Gree nbrook Securi ties, L. Rab inowitz, J . P. Read , 
Harvey Rosenblatl, Anthony Solomans, Edwa rd Tanner 

Thanks to 
Banners: Sign-A- I~ma (who dona ted alte ra ti ons to banne rs) 
Box Office: The Institu te a nd Garden Suburb Gallery 
Flowers: Je nnie Mann, Florist 
Leaflet Distribution: Hampstead Garden Suburb Res ide nts 
Association, The Inst itute a nd Roger Orme 
Poster art: Shizue Taka hashi 
Posters: Clayto n Breen a t Se rvice Point a nd Libra n Laminations 
Print design &' artwork: nevor Hu tlon at 1 s t Impression 
I'rinters: Splash a nd Copycolour 
l'ro!,'Tamme and leaflet cover photography : David Watson 
Programme notes: Thomas Rad ice 
Proof reading: lan Davidson, David Litlau r a nd Oliver Rund ell 
Safety: Davico &' St John Ambulance 
Special Thanks to: Joa n &' Steve n Fogel, Ly nn John 
Sl<~ging: Alyth Synagogue 

Proms 2002 Committee 
Re v Alan Walker (Chainnc",) 
Simon Tesh (Treasurer) 
Naom i Baker (Administration) 
Yvon ne Bake r (Press and PR) 
Sus ie Gregson (Sponsorship, Advertising &' Pf() 
David Litta ur (Pl'Ogml'l1me &' music consultant) 
I ]e len Roose (pl'Ogral?1me &' music conwltant) 
Ol ive r Rundell (Progrwnme &' mllsic consultant) 
John Wheele r (Sponsorship, Advertising &' PR) 

020 8455 7206 
020 8933 8924 
020 8455 3464 
020 8455 8687 
0208458 1675 
020 8731 6755 
020 8458 4793 
07884 18] 751 
020 8455 3506 

The Proms Committee works throughout the yea r in 
p re paration for the mus ic festival. Do le t u s know if yo u 
h.ave any suggestions for artistes, sponsors or advertisers. 

Proms 2002 Committee Associates 
Richard Clegg (Website) 
William Craw ley (Friends) 
David Crossley (Sponso rship) 
Anthea Davidson (Cataing) 
Jan White (Catering) 

020 7794 9620 
020 8444 9414 
020 8201 8366 
020 8455 8983 
020 8455 2535 

Proms 2002 Concert Management 
Marianne Barton (020 83 41 6408), assis ted by Suzan ne Cada 

Advance Notice 
Proms at St Jude's 2003 will comme nce on 14th June with Beethoven'S 9th Symphony (The Choral) 

and the Last Nigh t wi ll include l'oulenc's Organ Concerto (o n the newly resto red organ). 

Would you lil(e to become a 
'Friend of the Proms'? . 

T he Friends of the Pro m s at St J ude's is form ed of a group of patrons w hose lo ng established support 

for the Proms makcs an inva lu ab le contributio n to the success of the event. 

Annualmcmbership of t he Friends carries a number of bend its including (d epending on leve l of support ) 

early tic ket applications, free programmes, inclusion in the prog ramme as a 'Friend ', and an invitation 

to the Green Room reception fo ll owing each nig ht 's concert. 

From time to time Friends ma y also be invited to soc ial and Illusical events during the year. 

[f yo u would likc to know m o re about t he Fri ends, are in terested in joining the Friends o r if yo u 

would like to help in the organiSJtion of t he Proms, please contact William C rawley o n 020 84449414. 

67 



CAPITAL 
GARDENS 

The Natural place for Gardening 

Capital Gardens is delighted to help 
- The Proms at St Jude's -

raising funds for the North London Hospice 
and the Dame Henrietta Barnett Fund 

(iarden (~entre 
Alexandra Palace 

Ith loof krrc ... 

Highgate Village 

Temple Fortune 

020 8444 2555 

020 8340 1041 

020 8455 5363 

Capital Garden Landscapes 

An award winning landscape company 
based at Highgate specialises in garden design, 
construction, planting and maintenance work. 

r n ..... l' I. n ... ) u U / ~ j L~ U I () 

Wpb Sitr. 
24 hour Secure On-Line Shopping 

& Garden Advice Service 

www.ca fa ens.c . 
The Natural Place for On-Line gardening 


