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Hon President's 
Message of Welcome 

Welcome to the 21 st season of Proms at St Jude's. 

As the festival comes of age I think we can take 
pride not only in the funds we have raised for 
charity, but also in having become the principal 
local annual cultural and social event. We aim to 
promote excellence in music, encourage young 
musicians embarking on their careers and inspire 
a younger generation of schoolchildren to 
experience the arts and learn about local history 
and architecture. 

Again we have a wide range of entertainment on 
offer. As well as the evening and free lunchtime 
concerts and the heritage walks, we present our 
second Proms Literary Festival. 

Thanks to the support of all those involved, from ticket purchasers, Friends, sponsors and advertisers 
to performers, patrons and the many volunteers who make this annual event so special, we have 
raised £600,000 for good causes since 1993. Money raised this year will again support the work of 
the North London Hospice and assist young, socially excluded people through the work of Toynbee 
Hall in the East End - maintaining the connection between Hampstead Garden Suburb and the 
East End established a century ago by Henrietta Barnetl. 

I should like to thank you for joining us at our 21 st celebration and hope you will return during the 
week and that we will see you again next year. 

The Reverend Alan Walker 
HON PRESIDENT, PROMS AT ST rUDE'S. VI CAR OF ST rUDE-ON-THE-HILL 

Patrons: Sir Rodric Braithwaite GCMG . Or David Cohen CBE 
Erich Gruenberg OBE' Henry Kelly . Dame Emma Kirkby . John Lill CBE' Lord Maser KCB FBA 

Founder: Susie Gregson MBE 
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ROYAL ALBERT HALL 

The world I s greatest 
classical music festival 

88 CONCERTS 
OVER 58 DAYS 

Season starts 12 July 
Booking Open 

bbc.co.uklproms 
Or call 0845 40 I 5040* 



22-30 June 2013 

Welcome to Proms at St Jude's 
To Book 
For more information and to book online visit 
www.promsatstjudes.org.uk 

Telephone booking a t the Box Office 
020 3322 8123 2-6pm every day except 
Sundays. Outside these hours, please leave 
a message. 

Friends First 
Priority booking fo r Friends of Proms a t St Jude's 
- ticket orders from Friends take priority over 
bookings from others. 

If you would like to become a Friend - it can cost 
as little as £35 - visit the Proms at St Jude's 
website www.promsatstjudes.org .uk 

Facilities for 
People with Disabilities 
[6-.1 Wheelchair access to church and toilet. Please 

let us know your requirements when booking . 

r.fj Hearing loop. 

[P I Parking at St Jude's is very limited. It is strictly 
for the disabled and MUST be pre-booked. 
On-street parking is available loca lly. 

[+1 FIRST AID by Abacus. 

Refreshments 
Come and visit the LitFest cafe to en joy fresh 
sandwiches, delicious home-made cakes, tea, 
coffee and soft drinks. It is open each day from 
ha lf an hour before the first LitFest event until 
the last event of the day. The cafe is loca ted in 
The Henrietta Barnett School, near to a ll the 
LitFest action . 

For a snack, sandwich or drink before a lunchtime 
or evening concert, try our licensed refreshment 
marquee beside St Jude-on-the-Hill church . Wine 
a nd beer, hot and cold drinks and a tempting 
range of food are ava ilable fro m noon to 2pm 
and from 7pm. 

Proms at st Tude's 2014 
The 22nd season of Proms a t St Jude's takes place 
from 21 June to 29 June 2014. 

» @promsatstjudes 

Please give generously to the bucket collections after each concert. 
All donations increase the amounts we can give to the two charities we support: 

Toynbee Hall and the North London Hospice 

bafa ~ 
A Member of the British Arts Festiva ls Assoc ia tion 

Design and artwork by 1st Impression · 020 84410672 . www.1st- impression.org 
Printed by John Good· www. johngood.com 

PROMS AT ST IUDE'S IS TH E TRADING NAME OF SIP CHARITY TRUST LI M ITED ' COM PANY NO. 04482726 
REG ISTERED OFFICE: 10 MIDDLETON ROAD, LONDON NW11 7NS ' REG ISTERED CHARITY NO: 1094719 
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22-30 June 2013 

o 
:::) LitFest Programme 

SATURDAY 22nd 11.00am TIM SMIT ................ .... ... .. .. .. .... .. .. ......... .. ........... .. .. .. ... .. .. .. ............... . 8 

2.00pm SUSAN GREENfIELD with Alok Jha ............................................... 8 

4.00pm KATE ATKINSON with Erica Wag ner .. ........ ... ... .. .. .. ...... ..... ........... .. 8 

5.30pm MICHAEL HOLROYD with Sue MacGregor.. .. .......... ...................... 8 

SUNDAY 23rd 12.30pm ANTONIO CARLUCCIO with Giles Coren ...... .. ........ .... ...... .... .... .. ... 9 

2.00pm SAND RA HOWARD with Penny Smith .... .. ..... .. .. ........ .. ... .. .... .. .. ... .. 9 

3.30pm SIMON GARfIELD ............................................................ .. .... ......... 9 

5.OOpm EDWARD STOURTON with Laura Ja nner-Klausner. ... ........ .... .... ... 9 

Proms Heritage Walks 
SUNDAY 23rd lO.30am HENRIETTA BARNETT AND THE SUBURB'S LINK WITH 

THE EAST END ............ .. .. .. ..................................... .. ...................... .. 11 

MONDAY 24th lO.30am SUBURB IN THE CITy .. ............ ... ....... .............. ... ..... ..... ..... ... .... ... 11 

TUESDAY 25th 2.00pm THE SUBURB - A HISTORY IN TREES .......................... .. ... .. ..... 11 

WEDNESDAY 26th lO.30am POVERTY AND PHILANTHROPY IN LONDON'S 
EAST END ......... .... ......... .................... .... ........................... .......... ..... 11 

THURSDAY 27th lO.30am LANDSCAPE AND ARCHITECTURE: THE SETTING OF 
THE SUBURB .................................... .. ........ .. .... ..... ... ......... ............ 11 

FRIDAY 28th lO.OOam HAMPSTEAD HEATH AND THE PHILANTHROPISTS WHO 
HELPED SAVE IT .............. .. .. .. ...... ...... .... .... .. .. ..... ... ..... .......... .. ... ... 11 

SATURDAY 29th lO.30am POVERTY AND PHILANTHROPY IN LONDON'S 
EAST END .... .. .. ....... .... .... .... ...... ............ ..... ......... ........ ..... ...... .......... 11 
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Concert Programme 
SATURDAY 22nd 

SUNDAY 23rd 

MONDAY 24th 

TUESDAY 25th 

12.45pm FAMILY CONCERT Pandemonium on the Square with 
Olympics and Para lympics stars: The Pandemonium Drummers, 
Vis ion and Games Maker Choir. ........... ......... .... .. ....... ... .. ........ ........ 17 

7.45pm THE MAGIC OF VIENNA The London International Orchestra 
with Paul Bateman conductor, la mes Edwards tenor, 

Njabulo Madlala baritone, Mary Nelson soprano and 
Victoria Simmonds mezzo-soprano .. .............................. .... .. ..... .... .... 21 

7.45pm VINTAGE JAZZ NIGHT Landmarks of the Swing Era-
The Guildha ll lazz Band directed by Martin Hathaway ................. 31 

12.45pm TRIO ISCHL Max Welford clarinet, Peter Foggitt piano a nd 
Rebecca Herman cello .............. ............. ......... ... .... ..... .......... ....... .. .... 35 

7.45pm PIANO RECITAL lohn Lill ................. ......... ...... ... .. ....... ..... .. ..... ..... . 39 

12.45pm PIANO RECITAL lulian Clef .............. .. .... .... ........ .. .................... .... 45 

7.45pm MUSIC FROM THE OLD JEWISH WORLD Lucie Skeaping 
and The Burning Bush .......... .. .. .............................. .... ..................... 47 

WEDNESDAY 26th 12.45pm THE ALBANY PIANO TRIO Pippa Harrison piano, 

THURSDAY 27th 

FRIDAY 28th 

SATURDAY 29th 

SUNDAY 30th 

Gemma Sharples vio lin and Verity Evanson cello ............................. 55 

7.45pm JACK LIEBECK PIANO TRIO lack Liebeck violin , 

Guy lohnston cello a nd Katya Apekisheva piano ... .......... .......... ...... 57 

12.45pm FOLK ON A STRING Nonesuch Orchestra with 
Robert Hodge conductor .. .. .. .... .. .... .. .. .. .... .. ............ .. ... ....... ....... ......... 65 

7.45pm AN IMMORTAL LEGACY The Sixteen with 
Harry Christophers conductor ...... .. ........................ .. ...... .. ........ ......... 69 

12.45pm In the Free Church ORGAN AND SOPRANO RECITAL 
la mes SherIock piano and organ and Lucy Roberts soprano ............. 81 

7.45pm SIR WILLARD WHITE WITH EUGENE ASTI 
Sir Willard White bass-baritone and Eugene Asti piano ........ .. .......... 85 

12.45pm FAMILY CONCERT BBC Elstree Concert Band with 
Marc Dooley conductor and Keith Clement presenter ...................... . 93 

7.45pm ORCHESTRA NOVA with George Vass conductor and 
Madeleine Mitchell violin ....... ........................................... .... ........ .... 97 

7.45pm LAST NIGHT OF THE PROMS Haydn Chamber Orchestra 
wi th Adrian Leaper conductor, CharIie Siem violin and 
Emma Dogliani soprano .. .... ........ .. .. .... ............ .... .................... ....... 103 

LitFest: Doors open 30 minutes berore scheduled start time · Concert s: Doors open 45 minutes before each performance. 
Proms at St /ude 's reserves the right to make changes to the programme in unforeseen circumstances . 

Programme details correct at time of going to press. Please do not photograph or record the artists/authors. 
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100 Years 
Founded 1911 

The 
Henrietta 
Barnett School 

The Henrietta Barnett School 
is proud to be associated with the Proms at St Jude's and 

to host the Proms LitFest Weekend! 

NEW for 2013 
Inspired by the Proms Literary Festival, we are excited to launch the 

HBSJ • 

An afternoon of workshops and talks for 200 local school children 
featuring a fantastic line up of children's authors! 

ANDY MULLlGAN 
Author of the Ribblestrop Trilogy, including Return to Ribblestop, winner of the 
Guardian Children's Fiction Prize and Trash, short listed for the Carnegie Medal 

LlSSA EVANS 
Author of Small Change for Stuart, shortlisted for the Costa's Children's Book Award 

and the Carnegie Medal 

CAN DAY GOURLAY 
Author of Tall Story, winner of the Crystal Kite Award and shortl isted for the 

Waterstones Children's Book Prize and the Blue Peter Book of the Year 

and 

HELEN PETERS 

<!i)~ 

Author of The Secret Hen House Theatre, shortlisted for six awards including the 
Waterstones Children's Book Prize 
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The Henrietta Barnett School, Central Square, London NW" 7BN 

www.hbschool.org.uk music colleges 



The Proms LitFest 
In association with The Henrietta Barnett School, Central Square 

After the success of the inaugural ' taster' Literary 
Weekend last year, we are very pleased to offer 
what we hope you will agree is a fresh, entertaining 
and thought-provoking programme of events for 
the Proms LitFest 2013. 

We have again tried to offer a mixture of treats. 
Inspirational entrepreneur Sir Tim Smit, founder 
of the Eden Project in Cornwall, is followed by 
eminent scientist Baroness Susan Greenfield. Our 
star novelist then takes the stage - Kate Atkinson, 
whose critically acclaimed novels reg ularly top 
the bestseller lists. For our final slot on the 
Saturday we welcome distinguished biographer 
and memoir writer Sir Michael Holroyd. 

On Sunday, we present two major names from the 

We are especially grateful to all the writers and 
interviewers who take part - unpaid - in the 
Proms LitFest, and we would also like to thank 
The Henrietta Barnett School for donating the use 
of its facilities and cafe. 

Junior LitFest 
We're delighted that Proms has inspired the School 
to run its own junior LitFest on Friday 21 june. 
Pupils from nearby primary schools will be joining 
students from Henrietta Barnett to listen to a nd 
attend workshops by five top children 's authors. 

culinary world - Antonio Carluccio, restaurateur, Waterstones 
chef, author and TV star, in conversation with The 

Times restaurant critic Gi les Coren. 

Turning from gourmet to glamour, Sandra 
Howard, one of the leading fashion models of the 
1960s, will be interviewed about her novels. You'll 
just have time for a quick cup of fresh coffee and 
homemade ca ke to revive yourself at our LitFest 
cafe before our next author, the highly origi nal 
non-fiction writer, Simon Garfield. Last but by no 
means least, veteran BBC broadcaster Edward 
Stourton discusses his latest book. 

..t&~~~rietta T Barnett School 
100 Years 
Founded 1911 

We are pleased to welcome Waterstones with a 
pop-up bookshop on site. As well as running our 
author signings after each literary event and 
stocking their books, the Waterstones LitFest 
bookshop carries a diverse range of fiction and 
non-fiction . It is to be found at the front of The 
Henrietta Barnett School, Central Square and is 
open to all on Saturday 22 and Sunday 23 june. 

You do not need to be a ticket-holder to a LitFest 
event in order to come along and browse and buy . 

Waterstones.com 

Tickets - £8.50 at the door or book online at 
www.promsatstjudes.org.uk 

Telephone booking at Box Office 020 3322 8123 2-6pm every day except 
Sundays. Outside these hours, please leave a message 
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Saturday 22 June 

11.OOam-12 noon 

Tim Smit 
Sir Tim Srn it is the 
extraordinary 
entrepreneur who 
spearheaded the 
£80 million Eden 
Project in Cornwall. 
With more than 13 
million visitors since 
it first opened in 
2000, Eden aims to 
educate people about 
the environment, the 
application of science, 
and the relationship 

between man and plants in innovative and 
entertaining ways. Sir Tim formerly worked in the 
music industry as a composer and producer of 
both rock music and opera. His books are Eden 

and The Lost Gardens of Heligan. 

2.00-3.00pm 

Susan Greenfield 
with Alok Jha 

Baroness Susan 
Greenfield, CBE, is 
something of a legend 
as one of the few 
inspirational women 
in the field of science. 
She researches the 
impact of 21st century 
technologies on the 
mind and her views 
on how computer use 
may affect child 
development have 
provoked strong 
reactions. Her first 

novel, 2121: A Story for the 22nd Century will be 
published in july but advance copies are 
available now from Waterston es on site. Today 
she will be interviewed by Guardian science 
correspondent and a uthor, Alok jha. 

4.00-S.00pm 

Kate Atkinson 
with Erica Wagner 

Kate Atkinson's 

novels, four of the 

most recent featuring 

private eye jackson 

Brodie, win critical 

acclaim and top the 

bestseller charts. She 

won the Whitbread 

(now Costa) Book of 

the Year prize with 

her first novel, Behind 

the Scenes at the 

Museum. Her thought­

provoking new novel, Life After Life, published in 

March, was shortlisted for the Women's Prize for 

Fiction (formerly Orange Prize) this yea r. Kate is 

interviewed by The Times literary editor and 

writer, Erica Wagner. 

S.30-6.30pm 

Michael Holroyd 
with Sue MacGregor 

Winner of the 2005 

David Co hen Literary 

Prize, Si r Michael 

Holroyd is renowned 

for his two volumes of 

memOirs, Basil Street 

Blues and Mosaic, and 

for his biographies of 

Augustus john, 

Bernard Shaw, and 

Lytton Strachey. He 

talks to broadcaster 

and writer, Sue MacGregor, about his work, 

including his most recent book, On Wheels, in 

which he blends memoir and historical anecdote, 

tracing his relationship with cars through a 

li fetime of biography. 



Sunday 23 June 

12.30-1.30pm 

Antonio Carluccio 
with CUes Coren 

Resta urateur, chef, 
gourmet and TV star, 
Anton io Carluccio 
opened the first 
Ca rluccio's Caffe in 
1998. Antonio has 
wri tten 19 bestsellers. 
His latest book is 
Carluccio: Th e 

Collection which, like 
Two Greedy Italians 

a nd Two Greedy 

Italians Eat Italy, was written with his BBC TV 

sparring partner Gen naro Conta ldo. It contains 
more than 100 reCipes and captures the authors ' 
humour, wisdom and shared passion for good, 
simple food. Here, Antonio is in conversation with 
The Times restaurant critic a nd columnist Gi les 
Coren, who is a lso a TV presenter and a uthor 
whose books include Anger Management for 

Beginners and How to Ea t Out. 

2.00-3.00pm 

Sandra Howard 
with Penny Smith 

of the leading 
fashion models of the 
1960s and '70s, 
Sandra Howard has 
forged a successful 
career as a freelance 
journalist and novelist. 
Her fourth novel, 
Ex- Wives, focuses on 
the insecuri ties of 
second wives. Sandra 
plays an active role in 
two national charities 
and is married to 

former Conservative Party leader, Michael 
Howard. She will be interviewed by broadcaster, 
presenter and journalist Penny Smith. 

3.30-4.30pm 

Simon Garfield 
Ham pstead resident 

Simon Garfield has 

wri tten 13 acclaimed 

a nd diverse non-fiction 

books including Just 

My Type: A Book About 

Fonts a nd The End of 

Innocence: Britain in 

the time of AIDS, for 

which he won the 

Somerset Maugham 
Prize. His most recent book, On the Map, a fresh, 

origi nal insight into the fasc inating world of 

maps and map-making, explores our changing 

rela tionship to the world around us through 

history, using examples from the earliest sketches 

to the la test phone apps. 

S.OO-6.00pm 

Edward Stourton 
with Laura Janner-Klausner 

Edward Stourton is a 

writer and presenter 

of current affairs 

programmes and 

documentaries for 

radio and television, 

including BBC Radio 
4's Th e World at One 

and Analysis. He is 

a lso a frequent 

contributor to the 

Today programme. 
The author of six 

books, his latest non-fiction work, Cruel Crossing 

- Escaping Hitler Across the Pyrenees, was published 
this April. He discusses it at the Proms LitFest with 

Rabbi Laura [anner-Klausner, Rabbi to the 

Movement for Reform [udaism and a broadcaster, 
who regularly contributes to BBC Radio 4's 
Thought for the Day. 
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Proms 
Heritage Wal ks 
Tickets are £7.50 to be booked in advance 

Sunday 23 June 

lO.30am Henrietta Barnett and the 
Suburb's Link with the East End 
A Suburb walk led by Suburb Trust manager Jane 
Blackburn exploring the links between the work 

of Henrietta and Samuel Barnett in the East End 
and the Suburb as depicted in a painting of them 
at Toynbee Hall. Meet at The Gallery, Fellowship 
House, 136a Willifield Way NWll 6YD. 

Monday 24 June 

lO.30am Suburb in the City 
Exploring City of London highlights and the links 
to Suburb personalities. Led by Lester Hillman, 
City Conservation Area Advisory Committee 
Member. Meet at West Face of St Paul's Cathedral, 
Statue of Queen Anne, top of Ludgate Hill EC4. 

Tuesday 25 June 

2pm The Suburb - A History in Trees 
A walk with Trust staff Nick Packard and 
Georgina Malcolm looking at the quantity, 
quality and variety of trees on th e Suburb. Meet 
in the car park St Jude-on-the- Hill NW ll 7 AH. 

Wednesday 26 June 

lO.30am Poverty and Philanthropy 
in London's East End 
What Victorian philanthropists did for the poor in 
the East End: from colleges to soup kitchens and 
libraries to bath houses. Visit includes a tour of 
Toynbee Hall . Led by City of London Guide 
Herm ione Pool or Blue Badge Guide Julia Male. 
Meet outside Whitechapel Art Ga llery El 7QX. 

Thursday 27 June 

l0.30am Landscape and Architecture: 
The Setting of the Suburb 
How Henrietta Barnett and Raymond Unwin used 
the landscape to enhance social cohesion. Walk 
led by Trust Architectural Adviser David Davidson. 
Meet in the car park St Jude-on-the-Hill NWll 7 AH. 

Friday 28 June 
lOam Hampstead Heath and the 
Philanthropists Who Helped Save It 
A walk taking in Golders Hill Park, the Hill Garden, 
Sandy Heath and the Heath Extension. Heath 
Superintendent Simon Lee and staff tell how 
Henrietta Barnett helped save these areas and 
explain the City of London 's conservation work. 
Meet at Golders Hill Park cafe (opens at 9am), off 
North End Way, NW3 7HD for prompt l Oam start. 

Saturday 29 June 
lO.30am Poverty and Philanthropy 
in London's East End 
A second chance to join this walk. Details as 
Wednesday 26 June. 
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Bowers Solicitors 

are pleased to support 
Proms at St Jude's 

We hope you have 
a successful season 

172/174 Granville Road, London NW2 2LD 
Telephone: 020- 8455 9881 • www.bowers-solicitors.com 
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Toynbee Hall 
Established by Samuel and Henrietta Barnett in 
1884, Toynbee Hall is a community organisation 
that pioneers ways to reduce poverty a nd 
disadvantage in the East End of London. We 
give some of the country's most deprived 
communities a voice, providing access to free 
advice, support services and working with them 
to tackle social injustice. 

Toynbee Hall is in Tower Hamlets, one of the 
poorest areas in the UK and the borough with the 
highest rate of child poverty in the capital. Many 
of the people with whom Toynbee Hall comes into 
contact are facing unemployment, poor housing 
and a lack of aspiration. Our a im is to help them 
improve their lives. 

We help 9,000 each year 

We provide free support and advice for people 
struggling with isolation, debt and legal issues. 
We a lso provide welfare benefits advice for people 
diagnosed with cancer. 

We give people the financial know-how to 
manage their money and help them get the ski lls, 
wellbeing, confidence and opportunities to 
improve their lives. 

The Aspire Programme 
Toynbee Hall's fla gship youth project has now 
entered its fifth year. 

The young people who are referred to Aspire are 
struggling at school, usually because of underlying 
problems such as bereavement in the family, 
being in care, being a carer or feeling isolated due 
to lack of confidence. All of these problems - as 
well as many others.- result in these young 
people not being able to realise their potential in 
all aspects of their life. The project aims to build 
their confidence and communication skills 
through informal sessions and trips around 
London and beyond. 

The Aspire project gives young people the chance 
to make new friends and gain new experiences, 
and it unites participants across the borough 

through positive activities. Alongside regular 
workshops this year, they visited the Tower of 
London, the Osmani Trust, a nd the Broadgate 
Tower; performed a circus showcase in front of 
families and local residents and spent a week-long 
trip at Jamie's Farm in Wiltshire . 

Hitash, 13, was referred to Aspire because he 
didn't have any friends, was aggressive and 
moody at school and didn't want to participate in 
anything. 'When I started Aspire [ just wanted to 
be left alone,' he recalls. '[ didn't want to go to 
school and couldn 't be bothered with anything.' 

Hitash's self-esteem was rock bottom and this was 
severely affecting his enthusiasm and confidence. 
Since taking part in Aspire, Hitash is like a 
different person. He has been able to meet new 
people and make friends in an environment that 
is non- judgmental. ' [ have really enjoyed getting 
to know people from other schools and I had 
never been to a farm before,' he says. 'To be 
honest, hanging out with a ll of those animals, 
mucking them out and helping out at the farm 
was amazing! It was such a buzz! ' 

Throughout this academic year, Aspire has 
worked with more than 80 young people from 
seven challenging urban schools in Tower Hamlets. 
These achievements are the result of the efforts of 
passionate and hard-working staff, adult and 
Inspire volunteers - youngsters who have enjoyed 
the Aspire Programme and mentor younger 
students - and the incredible support from the 
Proms at St Jude's concerts each year. 

Toynbee Hall 
Toynbee Holl, 28 Commercial Street, London El 6LS 

Tel: 0 20 7247 6943 • Fax: 020 7377 5964 
Email: info@toynbeehall.org.uk • Web: www.toynbeehall.org .uk 

Registered Charity No. 211850 
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North London Hospice 
Taking care of loved ones 

The North London Hospice exists to meet the 
needs of people in Barnet, Enfield and Haringey 
who have been affected by a life-limiting illness 
and to support their families, fri ends and carers. 
The totally free specialist palliative care it 
provides patients and the comfort and support it 
gives to their loved ones have been admired a nd 
treasured in the local community for the past 21 
years. People have been generous in their support 
but, as with many charities, these years of austerity 
have seen declining income and rising costs. The 
hospice has been one of the principal beneficiaries 
of Proms at St Jude's since they began in 1993. 

Here Anne-Marie Hennessy, whose husband, 
Sean, died in the in-patient unit last September, 
tells of what the hospice has meant to her: 

Sean was diagnosed with bowel cancer in 
January 2011. Doctors had found a 10cm 
tumour. After enduring several su rgical 
procedures Sean was taken to Leeds in July 
2012 where he underwent major surgery in a 
final attempt to remove the cancer. It was 
then we heard of the devastating news that 
the disease had spread to his bones and was 
untreatable. He was given a year to live. 

Upon returning home in August, Sean was 
battling with pain and anxiety and it was 
impossible to settle him. He hardly slept, ate 
or rested. It was then we heard of the hospice 
and the help they could give us. He was 
admitted to the hospice in-patient unit. 

When you hear the traumatic news about a 
terminal illness you unintentionally write 
that person's life off. The hospice gives you 
hope, it is a gateway to a different life. It 
enabled us to put life back into death. Thanks 
to the help of the hospice we managed to 
live. Sean was able to go outside. We 
celebrated birthdays, got re-married and the 
hospice even arranged for a nurse to camp 
with Sean in the garden for the night - so he 
could have his final holiday. 

The North London Hospice was and still is 
amazing. They made us feel positive about 
the time we had left as a family. Sean and I 
have three children. I don't think they would 
have got throug h this if it had not been for 
the support of the hospice. They could see 
everything was being done for their dad. The 
hospice is about everyone. 

Sean's passing was something we all dreaded 
but it was amazingly peaceful a nd managed 
so well. He passed away in his sleep at 
11.42pm on 20 September 2012. 

N ORT H·LON D ON 

HOSPICE 
North London Hospice, 47 Woodside Avenue, Finchley. London N 12 8TF 

Tel: 020 8343 884] • Email : nlh@norlhlondonhospice.co. uk 
Web: www, northlondonhospice.org 

Registered Cha rity No. 285300 
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Hampstead Garden Suburb 
Residents Association 

Please don't just leave it to others. 

Join the Residents Association and let your voice be heard . 
Pick up a leaflet or join on line. 

www.hgs.org.uk 
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Family Concert 
Pandemonium on the Square 

Supported by the Hampstead Garden Suburb 
Residents Association 

The Pandemonium Drummers, 
Vision and the Games Maker Choir 

If you're looking for evidence of the 
much talked about 'Legacy' of the 
London 2012 Olympics, it's there to see 
and hear in the ongoing story of those 
magnificent volunteers who, to everyone's 
surprise, were up there with all the gold 
medallists in making the Games such a 
huge success. 

The Pandemonium Drummers 
It was just over a year ago, on 25 May 2012, that 
the original group of Pandemonium Drummers 
(chosen after a long audition process) picked up 
their bucket drums for the first time. Ahead lay 
intense rehearsals held over 180 hours in 26 
sessions, some in the Olympic Stadium, others in 
a car park in Dagenham, overseen by Head of 
Mass Movement Steve Boyd and the creative team 
stars, Danny Boyle and Rick Smith . Tens of 
millions of TV viewers worldwide saw the results 
- a genuine camaraderie translating into infectious 
joie de vivre at the London 2012 Olympic Games 
Opening and Closing Ceremonies. 

The Closing Ceremony was not, of course, the end. 
Since then, the Pandemonium Drummers have 
played at local festiva ls and chari ty events and at 
iconic London venues including the Camden 
Roundhouse and the Royal Festival Ha ll. The ma in 
driver remains the enthusiasm of the volunteers 
in donating their time to good causes. The 
Pandemonium Drummers support communities 
and charities th rough performances a nd 
workshops. While they will always be associated 
with the Opening Ceremony, they a re developing 
new repertoire to establish themselves as a 
performance group with a long-term perspective. 

Vision 
Vision is a recently formed community choir 
supported by a small instrumental ensemble 
made up of volunteer performers from the 
London 2012 Olympic and Paralympic Games 
Opening and Closing Ceremonies. Open to a ll 
former ceremonies volunteers, Vision aims to keep 
the London 2012 lega cy alive through comm unity 
engagement and participation in musical activities. 

The Singers and musicians perform songs that 
strongly resonate with and capture the spiri t of 
the Games, including Keep the Flame Alive - a 
stirring song written by Phil Scotton, a volunteer 
performer for the Paralympic Games Opening 
and Closing Ceremonies, who was so inspired by 
his experience that on his return home from an 
a ll-night Closing Ceremony celebration, penned 
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CRANBROOK BASEMENTS 
Basement Design Co n struction and Tota l Pro j ect M anagement 

Family room · Guest suite · Media room · Gymnasium. Wet room shower · Kitchen · Swimming pool 
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Basements 

FREE NO OBLIGATION INITIAL DESIGN SURVEY. FEASIBILITY ADVICE. QUOTATION AND 3D VISUALIZATION 

www.c r a n b rook.co. uk 
0 800 525 883 
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his first ever lyrics on the train. The music to 
Keep the Flame Alive was written by other 
ceremony volunteers Mark Champion, with 
choral arrangements by Rebecca Amissah a nd 
ensemble a rrangements by Tim Neumann. 

Vision will premiere Keep the Flame Alive at 
today's concert with the support of the 
Pandemonium Drummers and will a lso perform 
other London 2012 themed repertoires such as 
David Bowie's Heroes and Be the Best, a Cultural 
Olympiad commissioned piece written by Matt 
Baker and Helen Newall (lyrics) on beha lf of 
Theatre in the Quarter. 

The Games Maker Choir 
The Games Maker Choir was a serendipitous 
result of a chance remark to one of the 70,000 
Games Makers, 21-year-old student Victoria Verbi 
who, during the Games and Paralympics, rose 
each day at 4am to get from her home in South­
West London to Stratford for her shift. 

A fa mily member mentioned to her that it would 
be fun to have an Olympics choir and Victoria 
put a notice about forming one in the Games 
Maker newsletter. Two days and one brief 
rehearsal later, the choir performed at the 
Olympic Park bandstand. They were such a hit 
that the London Organising Committee of the 

Olympic and Paralympics Games (LOCO G) asked 
them to sing at the Athletes' Parade where the 
crowd and the athletes joined in singing songs 
such as Maybe it 's Because I 'm a Londoner and 
Consider Yourse lf. The public loved it. 

When the Games were over, the Olympic spirit 
lived on. With all Games Makers at the Olympics 
or Paralympics eligible to joi n, the choir now 
has a 400-plus ta lent pool to draw on. Conducted 
by founder-director Victoria and managed by Liz 
Ainsworth, the choir sings at events and charity 
drives around the country raising money for 
sporting good causes. 

Last Christmas they were signed up by Decca and 
recorded the song I Wish For You The World written 
for them by Alistair Griffin, of which Prime 
Min ister David Cameron said, 'Their passion, 
determination and can-do attitude put a smile on 
the nation 's face and th is song is a testament to 
their resolve to keep that can-do spirit [of the 
London Olympics] alive.' The track was 
performed at BBC's Sport's Personality of The Year. 

gam esmakerchoir@gmail.com 
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RATHBONES 
Established 1742 

RATHBONES IS DELIGHTED 
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to individuals, f . 'es 
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The Magic 
of Vienna 
Supported by the Bertha Foundation 

London International Orchestra 
Sarah Aaronson OBE artistic director 
Paul Bateman conductor 
Alex Afia leader 
Mary Nelson soprano 
Victoria Simmonds mezzo-soprano 
James Edwards tenor 
Njabulo Madlala baritone 

Programme 
FRANZ SCHUBERT (1797-1828) 

+ Orchestra: Overture to Rosamunde D 644 

WOLFGANG AMADEUS MOZART 
(1756-1791) 

+ Mezzo-soprano: 'Non so piu cosa son ' 
('I no longer know what I am') 
from The Marriage of Figaro 

+ Tenor: 'Dies Bildnis ist bezaubernd 
schon ' ('This likeness is enchantingly 
lovely') from The Magic Flute 

+ Soprano, mezzo-soprano and 
baritone: 'Soave sia il vento' ('May 
the wind be gentle') from Cos! fan tutte 

FRITZ KREISLER (1875-1962) 

+ Violin solo with orchestra: Liebesleid 
('Love's Sorrow') from Three Old 
Viennese Dances 

MOZART 
+ From Die Zauberf/ote (The Magic Flute') : 

· Orchestra: Overture to the opera 

· Baritone: 'Der Vogelf(inger bin ich ja' 
('I a m the jolly bird-catcher') 

· Soprano: 'Ach, ich fuhl's' ('Ah, I feel it') 

JOHANNES BRAHMS (1833-1897) 

+ Orchestra: Hungarian Dance No 1 in 
G minor 

JOHANN STRAUSS THE YOUNGER 
(1825-1899) 

+ Soprano, mezzo-soprano and tenor: 
' Im Feuerstrom der Reben' 
('In the fire stream from the vines') 
from Die Fledermaus 

INTERVAL 

FRANZ VON SUPPE (1819-1895) 

+ Orchestra: Overture Ein Morgen, ein 
Mittag, ein Abend in Wien (,Morning, 
Noon and Night in Vienna') 

RICHARD HEUBERGER (1850-1914) 

+ Soprano: ' Im Chambre Separee' from 
Der Opernball 

FRANZ LEHAR (1870-1948) 

+ Tenor: 'Gem hab' ich die Frau'n 
gekusst' (,Girls were made to love and 
kiss') from Paganini 

+ Mezzo-soprano: 'Meine Lippen sie 
kussen so heiB ' ('Kisses from my lips 
are so hot') from Giuditta 

Programme continued overleaf 
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CATERING FOR EVERY EVENT 

Freshly prepared, sensibly priced food, including staff and equipment, 

for all private and corporate events, at any venue 

Excellent references available 

Tel: 02074824276 • Email: monica@monicascaterers.co.uk 

www.monicascaterers.co.uk 
www.monicascaterers.blogspot.com 

Interval canapes for this evening provided by Monica's Caterers 
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JOHANN STRAUSS THE YOUNGER 

+ Orchestra: Kaiser-Walzer ('Emperor 
Waltz') Op 437 

+ Champagner-Polka Op 211 

LEHAR 

+ Soprano: The 'Vilja' song from 
The Merry Widow 

+ Tenor: 'Dein ist mein ganzes Herz' 
('You are my heart's delight') from 
The Land of Smiles 

+ Baritone and soprano: 'Lippen 
schweigen' ('Lips stay silent') from 
The Merry Widow 

+ Ensemble: Finale and Can-Can from 
The Merry Widow 

RUDOLF SIECZYNSKI (1879-1952) 

+ Ensemble: 'Wien, du Stadt meiner 
Traume' ('Vienna, city of my dreams') 

A supplementary programme with notes, 
texts and translations will be available at 
the concert. 

The London 
International Orchestra 
The London International Orchestra (formerly 
the North West London Orchestra) was founded 
in 1986 by the late Or Solly Aronowsky and Sarah 
Aaronson. The orchestra's membership over the 
years has included dedicated musicians of all 
ages, nationalities, denominations and occupations, 
including doctors, students, lawyers, dentists, 
scientists, young prize winners, professionals and 
ex-professionals. They are united in their love of 
music and support for charitable causes. 

The numerous charities and institutions the 
orchestra has supported include: Great Ormond 
Street Hospital for Sick Children, the Tottenham 
Home for the Aged, Waverley Manor Care Centre, 
Ravenswood Village, the North London Hospice, 

Chiswick Family Rescue, Or. Barnardo's, Multiple 
Sclerosis Research, Magen David Adorn, The 
British Red Cross, Winged Fellowship Respite 
Care, Barts Hospital (Children'S Cancer), Akim, 
Francis Holland School, Cancer and Leukaemia in 
Children (Wales), Hearing Dogs for Deaf People, 
jACS, Nelson Mandela Children's Fund, Thembisa 
Trust, Philani Flagship Project, the Lewis W 
Hammerson Home, the Princess Royal Trust for 
Carers, Toynbee Hall , CHASTE (Churches Alert to 
Sex Trafficking in Europe), Noah's Ark Children's 
Hospice, Homeless in Harlow, Street Children of 
Bucharest, Romania, North London Hospice, 
Mary Hare Music Therapy Foundation, SENSE, 
Penniwell's Riding School for the Disabled, 
Victims of Torture, the Buskaid Music Project in 
South Africa, Ty Gobaith and Hope House 
Children's Hospices, Computers in Africa, the 
Family Holiday Association, Christian Aid, Help 
For Heroes, the Children 's Burns Trust, Moscow, 
St Dunstan's (Blind Veterans UK) and HemiHelp. 

Among other venues, the LIO has performed at 
the City of London Guildhall, the Banqueting 
House Whitehall, the Painters' Hall , St Margaret's 
Church Westminster, South Africa House and 
Cadogan Hall. This is its seventh appearance at 
Proms at St jude's. 

www.lio.org.uk 

Patrons: 
Maestro Yuri Temirkanov 
The Rt Hon The Baroness Boothroyd OM PC 
Princess Marina Lobanov-Rostovsky 
Latifa Kosta 
The LIO wishes to record its thanks to a ll the staff 
of the Royal Opera House library. 
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THe: MUNDY CRUISING MUSICAL @xpe'Cience 
Musical Magic along the Blue Danube 

I=rom £3,725 per person 

Departures: 13 June, 22 August & 17 October 2014 

Cruising the magical Blue Danube is on experience 

in itself, but these three departures on one of th e 

finest ri ver boots in t:urope, Tauck's Swiss Jewel, 

enhanced by musical visits and performances from 

start to fini sh, not to mention Tauck's Maestros -

active music scholars and performers 011 - who 

travel with you, ore absolutely un-missable. 

ITIN[ RARY 

Day I ~ Iy Landan ta Budapest, transfer to the Kempinski Hotel Cocvinus 

Day 2 Visi t the Opera House and Liszt House, and enjoy a concert 

performance 

Day 3 Visit the Museum af Music History and Bartok House. 

embark Swiss Jewel 

Day 4 Partake in a Q&A session with an artist at Bratislava's Opera House, 

and attend a ~olk Wedding 

Day 5 Make a private visit to the Bosendorfer piano salon in Vienna, attend 

a performance of Mazart's requiem on the Karlskirche 

Day 6 Sit in on an orchestral rehearsal in Auersperg Palace and attend an 

exclusive gala Imperial t.vening 

Day 7 Visit the beautiful abbey at Melk 

Day 8 explore Mozart's birthplace, Sa lzburg 

Da),,9 In Passau, go behind the scenes to see the world's largest pipe organ, 

then hear it played 

Day 10 By coach to Prague where you will stay at the Prague Marriott 

Day II Visit the !::states Theatre, and attend a private dinner, tour and 

concert at Lobkowitz Palace, whilst feasting your eyes on 

Beethoven's handwritten scores 

Day 12 Return to the airpart for yaur fl ight home to London 

GERMANY 

Regensburg 

Max imum Elevation: 1,200 Ft. 

PRICE INFORMATION 

Category 1 standard cabin with river view 
NO SINGLE SUPPLEMENT IN CATEGORY 1 

Category 4 standard cabin with !=rench balcony 

Category 7 Suite with !=rench balcony 

Fare 

£3,725 

£4,295 

£5,360 

• !=ares shown are fo r August a nd Odober departures on ly. 

June supplement £665 per person 

• !=Iighl s using the service of Br it ish Airways 

Supplement for Club closs £250 

Taur includes 

• Return flights 

• Transfers 

• Shore excursions including private tours and concerts os shown 

• Gratuities throughout 

• Onboard pe rformances and activities by Tauck 's maestros 

• Unlimited complimentary beverages on board Swiss Jewel 

• 7 nights on board Swiss Jewel including a ll meals 

• 2 hotel nights in Budapest 

• 2 hote l nights in Prague 

Would you like to lea rn more? Then joi n us for afte rnoon tea at our comfo rtab le off ices near Oxford C ircus on July 23rd . 

Coli 02073997621 to book your space. Mundy Cruising wi ll donote 5% of your booking value to Proms ot St Judes. 

For further information or to book call Mundy Cruising 

on 020 7399 7670 wwwomundycruisingoco_uk 

Terms & Conditions, AI! fares ond ore per person based on double or 
single occupancy of 0 category 1 cabin on Swiss Jewel, and ore subject to 
availability and change. I=urther terms and conditions apply. 

~IMBTA 
ABTA No.60516 

MUNDY 
CRUISING 

OCEANS OF EXPERIENCE 
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THE LONDON INTERNATIONAL ORCHESTRA 

Paul Bateman conductor 
Sarah Aaronson OBE artistic director 
,anine limbe rg assistant to artistic director 

Players in tonight's concert will be drawn from the full 
orchestral membership below. 

First Violins 
Alex Afia leader* 
Deborah Bentley 
Caryn Cohen 
Hywel Davies 
Prunella Sedgwick 
Emer Salter 
Donna Duke 
Fiona Thompson 
Ilya Ushakov 
leff Philli ps 
Cathal Garvey 
Kirsty Lovie 
Frances Barlow 
Gra ha m Griffi ths 
la ne Ross 
Clive Hobday 

Second Violins 
David Richmond * 
Irena Tsvigun 
David Goodman 
Teresa Coa kley 
lohn Middleton 
Raymond Mack 
Stepha nie Waite 
Niamh Fa rrell 
Olivia la rvis 
Haze l Correa 

Violas 
lohn Brearley* 
Dora Shopova 
Mym a Edwards 
Bria n Mack 
Norris Bosworth 
Michael Ha ll 
leremy Thomson 
Kay Hurwitz 

Cellos 
Roman Broide* 
locelyn Gale 
Sheena McKenzie 
Andrew Clunies-Ross 
Ann Sheffi eld 
la net Reed 
Hanna h Innes 
Anna Morrison 

Double Basses 
lohn Ba kewell * 
Richard Da lling 
Paul Moore 
Helen Roose 

Flutes 
Ha nna h Cock* 
Meri Cusido 

Oboes/ Cor Anglais 
Graha m Salter* 
luliet Lewis 

Clarinets 
la n Herbert* 
Thomas Radice 

Bassoons 
Natha niel Harrison * 
Elizabeth O'Neill 

French Horns 
Sha una White* 
Sha ne O'Nei ll 
lohn Isaacs 
Alex Wide 
leremy Rayment 

Trumpets 
lohn Ba ker* 
Pa ul Ma rtin 

Trombones 
lohn Wells* 
Kevin Elwick 
Dave Camack 

Bass Trombone 
Adrian CleverIey 

Tuba 
George Wa ll 

Timps/ Percussion 
Trista n Fry* 
Greg Knowles 

Harp 
Miriam Keogh 

* Principal 

librarians 
Ba rry Solomon 
Dora Shopova 

Paul Bateman conductor 
Paul Ba tema n studied pia no, organ, singing and 
cello at the Guildhall School of Music in London . 
He started h is conducting career in the West End 
with the shows Sing in , in the Rain, The Phantom of 

the Opera a nd Carmen l ones. 

He has since conducted recordings with the Royal 
Ph ilharmonic, Philharmonia, London Symphony, 
Munich Symphony, Vienna Symphony (for Jose 
Carreras) a nd City of Prague Ph ilha rmonic 
orchestras a nd has given concerts with the BBC 
Concert, Ma lmb Symphony, Seville Symphony, 
Roya l Liverpool Philharmonic, Royal Scottish 
National, Dalla s Symphony, Russia n National 
(a t the Bolshoi Theatre), Tokyo Philharmonic and 
Ulster orchestras. 

He has collaborated with Lesley Garrett, including 
conducting her chart-topping a lbum A North 

Country Lass, a nd with Sarah Brightman with 
whom he gives concerts a ll over the world. He has 
conducted more than 30 a lbums of fi lm music as 
well as a lbums of the music of Bernard Herrmann, 
Maurice Jarre, John Willia ms a nd Ennio Morricone. 

Paul's a ssociation wi th the Royal Philharmonic 
Orchestra goes back several years, having 
regularly conducted their 'Filmharmonic' a nd 
'Film Music Ga la ' concerts at the Royal Albert 
Hall , ma ny concerts in the UK and a tour of 
Korea . He a lso made recordings with violinists 
Eijin Nomura and Va nessa-Mae for Sony Classics. 

Since 2009 Paul has conducted summer concerts 
in Malta for tenor Joseph Ca lleja with the Malta 
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Philharmonic Orchestra . This year he will conduct 
three concerts for Lesley Garrett. For the London 
2012 Olympics Paul conducted a concert at the 
Royal Festival Hall that brought together choirs 
from five continents with Bryn Terfel as soloist. 

Paul is delighted to be associated with the London 
Internationa l Orchestra and their wonderful 
charitable work. 

James Edwards tenor 
Born in Essex, james 
Edwards began 
sing ing as a chorister 
at St Paul 's Cathedra l, 
continuing his studies 
at the Royal Northern 
College of Music and 
the Royal Academy of 
Music. He made his 
Royal Opera House 
Covent Garden debut 
as an apprentice in 

Die Meistersinger in 2002, later joining the Young 
Artists Programme. 

He made his BBC Proms debut in 2006 and his 
concert engagements have included singing in 
Beethoven's Choral Symphony with the Brighton 
Philharmonic Orchestra; Mozart's Requiem with 
the London Philharmonic Orchestra a nd Verdi 's 
Requiem at the Brangwyn Hall, Swansea and the 
National Concert Hall, Dublin. He has a lso been 
part of Opera Galas with, among others, the 
Mikkeli City Orchestra and the Halh~; Proms in 
the Park with the Royal Philharmonic Orchestra 
Leeds Castle and Christmas Galas and Last Night 
of the Spring Proms for Raymond Gubbay Ltd. 

His current diary includes playing Rodolfo in 
La Boheme at London's Royal Albert Hall and 
performing in Casta Diva - The Life and Loves of 

Maria Callas at the Nationa l Concert Hall, 
Dublin; Beethoven's Choral Symphony with 
The Oxford Philomusica; the St Cecilia Mass with 
the Huddersfield Choral Society and in Handel's 
Saul on tour with the Israel Camerata. 

In 2011 lames Edwards was elected a n Associate 
of the Royal Academy of Music. 

Njabulo Madlala baritone 
Born in a dusty 
township outside 
Durban 31 year ago, 
Njabulo a lways 
dreamed his voice 
would be his passport 
to the world. As a 
young man he 
travelled to London 
and gained his 
Bachelor of Music 
(Hons) and Master's 

Degree at the Guildhall School of Music and 
Drama and studied at the Cardiff International 
Academy of Voice. 

His major breakthrough came in 2010 when he 
won the Kathleen Ferrier Award. The Times said 
of his rendition of Schumann's Belsatzar: 'That 
moment of rapt silence and attention, when an 
audience is entirely transfixed by a musician's 
artistry ... he would have taken first prize for 
this alone.' 

More recen t highlights have included roles in 
Fidelio for Opera Holland Park, Carmen for Dorset 
Opera, the 2011 Opera Highlights tour for 
Scottish Opera and Scarpia in Tosca for Grange 
Park Opera 'Rising Stars'. He has sung Bach's !ch 

habe genug with the Ten Tors Orchestra conducted 
by Simon [ble, Mahler's Lieder eines fahrenden 

Gesellen with the London Philharmonic Orchestra, 
Sancta Civitas with the BBC Concert Orchestra, 
and Gathering Wave at the Three Choirs Festival in 
Hereford last year. 

His awards include the 2012 Lorna Viol Memorial 
Prize and Royal Overseas League Trophy for the 
Most Outstanding Musician From Overseas. 

He has been supported by The Oppenheimer 
Memorial Trust, The South African National 
Arts Council, the Sir Peter Moores Foundation, 
the Countess of Munster Trust and the Musicians' 
Benevolent Fund. 
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Wishes the Proms at 
St Jude's every success 

Traditional British food and real ale 

Come before or after the performance 

Open every day from 12 noon 

Beautiful new beer garden 

Half price jug of Pimms on production of 

a programme (one per party) 

Book on - 020 8731 8406 
The Spaniards Inn, Spaniards Road, London NW3 7JJ 

www.thespaniardshampstead.co.uk 
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Mary Nelson soprano 
Born in Northern 
Ireland, Mary was 
recently elected as 
an Associate of the 
Royal Academy of 
Music, where she 
originally studied. 

Mary made her debut 
with English National 
Opera singing the role 
of Woodnymph in 
Dvor<ik's Rusalka a nd 
appeared to critica l 

acclaim in ro les with, among others, Opera North 
and the City of London Sinfonia . She sang in 
Poulenc's Gloria and Faure's La Fete Etrange at the 
Royal Opera House. 

She was subsequently appointed as a company 
principal with English National Opera. Her ro les 
have included Susanna in The Marriage of Figaro, 

Pamina in The Magic Flute and Lucia in the David 
McVicar production of The Rape of LucreUa for 
ENO and the Aldeburgh Festival, which was a lso 
broadcast on BBC 2 and Radio 3. 

An experienced oratorio and concert soloist, Mary 
has performed in Mozart's Requiem a nd Bach 's 
St Matthew Passion with the City of London Sinfonia 
at the Barbican, Viva ldi 's La Senna Festeggiante with 
The King's Consort in the Netherlands and Spain. 

International engagements have included a 
highly successful recent recital tour of Argentina . 
Recent and forthcoming engagements include 
Vivaldi cantatas with La Serenissima in Spain, 
Faure's Requiem with Thierry Fischer and the 
Northern Sinfonia, Haydn's Creation with the 
Prague Philharmonic and Jakub Hrusa, Lo Speziale 

with the Israel Camerata and a CD recording of 
Georg Schumann Lieder. 

Her recordings include Vivaldi Cantatas with 
The Band of Instruments, Mendelssohn 's Second 
Symphony a nd Sacred Music by Georg Schumann . 

Victoria Simmonds 
mezzo-soprano 
Victoria studied at the Guildhall School of Music 
and Drama. In 2000 she made her ENO debut a s 
Nancy rang in Adam 's Nixon in China, conducted 
by Paul Daniel and directed by Peter Sellars. 

She went on to become a company principal, and 
her roles there have included Cherubino in Figaro, 

Mercedes in Carmen, Zaida in The Turk in Ita ly, 

Pitti-Sing in The Mikado, Ascanius in The Trojans, 

Rosina in Th e Barber of Seville, 

Dorabella in COS! fan tutte, 

and Zerlina in Don Giovanni. 

Festival engagements include 
Wellgunde in Das Rheingold 

at Aix-en-Provence with 
Sir Simon Rattle in 2006, the 
title role in La Perichole and 
I nes in Maria Padilla, both for 
Buxton Festival. 

International engagements 
have included singing 
Lucienne in Korngold's 
Die Tote Stadt at the Netherlands Opera, Isolier in 
Le Comte Ory for Garsington, Stuttgart and 
(in concert) at the Concertgebouw Amsterdam. 

Victoria created the title role in the world 
premiere of Jonathan Dove's The Adventures of 
Pinocchio for Opera North, a nd is currently 
singing in the new opera by George Benj amin, 
Writ/en on Skin, which is touring Europe this year. 
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Berwin Leighton Paisner (BLP) is an international, full 
service law firm. Our tax and private client group has 
grown to become one of the broadest in the City of 
London, providing the full range of contentious and 
non-contentious tax advice to corporate and private 
clients, both in the UK and globally. 

Since our 2001 merger, BLP has won over 40 major 
awards and accolades, including 'UK Law Firm of the 
Year' five times in a decade and 'Private Client Team of 
the Year' twice in one year. 

With experience stretching across more than 20 
industry sectors and over 100 countries worldwide, 
you will get the expertise and business insight you 
need, wherever you need it. 

An extraordinary world needs a remarkable legal service. 

, 

For further information on how 
we can help you, please contact: 

Head of Private Client 
T +44 (0)20 3400 2196 
jonathan.kropman(cilblplaw.com 

I BERWIN 
LEIGHTON 

: PAISNER 
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Vintage 
Jazz Night 
Landmarks of the Swing Era 
Supported by Berwin Leighton Paisner LLP 

The Guildhall Jazz Band 
Martin Hathaway musical director 

Programme 
The Guildhall Jazz Band play classic big 
band favourites. 

The programme will be announced from 
the stage. The group has a wide repertoire 
and tonight's programme will include 
music by the Big Band orchestras of Duke 
Ellington, Count Basie, Benny Goodman 
and other band leaders from the swing 
era, as well as some small group numbers 
of favourite jazz standards. 

The Guildhall Jazz Band 
Six-time winners of the BBC Big Band contest, the 
Guildhall School of Music & Drama 's Jazz Band 
has recorded four a lbums and performed with a 
host of international guests over the years 
including Randy Brecker, David Liebman, Billy 
Cobham, John Taylor, John Surman, Mike Gibbs, 
Stan Sulzmann, Nikki Iles and Kenny Wheeler. 
Former band members incl ude many well-known 
names in British jazz. Tim Ga rland, Stacey Kent, 
Jason Rebello and the school's Head of Jazz 
Studies Martin Hathaway are just some of many 
that have been through the ranks. 

THE GUILDHALL JAZZ BAND 

Directors: Martin Hathaway alto sax 
Colin Good piano 

Trumpets 
Adam Chatterton 
Ewan Gilchrist 
Alex Mattocks 

Reeds 
Matt Davies 
George Millard 
Douglas Casto n 
Helena Kay 

Voice 
Ben Cox 

Trombones 
Edd Parr 
Sion lones 

Piano 
Alex Maydew 

Guitar 
Will Arnold-Forster 

Bass 
Nik Laskardis 

Drums 
lames Pritchard 
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There are times when it's great to sit back in 
comfort and let someone else take the strain. 

The early start ... The hectic schedule ... The late finish ... 
they're all perfect times to call 

Fairway & Kenwood private hire. 

0208 343 3000 / 0207 7 2 3 9000 

www.fairwaykenwood.co.uk 
sales@fairwaykenwood.co.uk 
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Martin Hathaway 
musical director 
Martin Hathaway is an English sa xophonist, 
composer and educator. He studied at the Guildhall 
School of Music and Drama from 1987 to 1991 , 
graduating with first class honours a nd the LGSM 
diploma in jazz studies. He is a highly respected 
figure on the British jazz scene, playing in a wide 
range of jazz and contemporary music ensembles. 

He performed regularly with the pianist and 
composer Michael Garrick for more than 20 years 
and has also featured in ensembles led by Kenny 
Wheeler, Stan Sulzmann, Mike Westbrook, Henry 
Lowther, Clark Tracey, Nikki lies and Alec 
Dankworth, among many others. He has been a 
member of the London lazz Orchestra since its 
inception and has a lso worked outside the jazz 
genre, most notably with Radiohead a nd the 
London Philharmonic Orchestra . He has taken 
part in numerous recordings and broadcasts. 

Martin also leads his own small and larger 
ensembles that feature his compositions and 
arrangements. His first quartet played a t Ronnie 
Scott's Club in May 1993 and he form ed a new 
group, the Martin Hathaway Conglomerate, 
in 2009. 

Martin has been extremely active in music 
education fo r many years. He was appointed 
Head of lazz Studies at the Guildhall School of 
Music and Drama in 2007 and has taught on 
ma ny other courses across the UK a nd abroad. 
He has been a tutor for Essex Music Services since 

1989, is the Musical Director of the Essex Youth 
lazz Orchestra a nd is a jazz consultant for the 
Associated Board of the Royal Schools of Music. 
He was awarded a fellowship of the Guildha ll 
School in November 2011 . 

Colin Good director 
Colin Good studied music at Queen 's College, 
Oxford a nd since then has forg ed a career in the 
London swing and vintage jazz scene. Influenced 
by Earl Hines a nd Teddy Wilson, Colin once 
toured with The Inkspots and has composed 
regularly for theatre, television and film. 

He was the pianist, arranger a nd musical director 
on Bryan Ferry's 1991 album As Time Goes By and 
has worked closely with the singer and the band 
Roxy Music since then, both on tour and in the 
recording studio. He is credited on nine Bryan 
Ferry/Roxy Music albums including the Ferry 
studio album The Jazz Age released last year. 
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GSM&Co 
Griffi n Stone Moscrop & CO 
CHARTERED ACCOUNTANTS & REGISTERED AUDITORS 

Together, we 'll build better business 

Doing the right 
thing since 1918 

From a single office in London 's 

West End, our team of Charity experts 

advise more than 50 NFP and Charity 

organisations on their financial 

reporting and performance. 

Year after year they know GSM will 

always do the right thing by them, 

their supporters and beneficiaries. 

Renowned for our wise counsel in 

your sector, we provide value for 

money, auditing excellence, charity 

accounting expertise and the highest 

level of partner- led service, giving 

every good cause reason to review 

their accountancy provision , 

Contact us now to arrange a meeting. 

21-27 Lamb's Conduit Street, 

London WC1 N 3GS 

0207 937 3793 

mail@gsmaccountants.co.uk 

www.gsmaccountants.co.uk 

The Gallery 
in Fellowship 

House 
welcomes visitors to browse 

or buy the work of local artists. 

Prints, watercolours, oils, and 
ceramics at all prices. 

We also stock Suburb books, 
cards and other Suburbiliia. 

RA volunteers keep the 
Gallery open most days from 

lO.30am - 4pm except 
Saturday pm and Sundays. 

GARDEN 

SUBURB 
GALLERY 

Fellowship House, 
WitHfield Green,136a Willifield Way 

84557410 
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Trio Ischl 
Supported by the Hampstead Garden Suburb 
Residents Association 

Max Welford clarinet 
Peter Foggitt piano 
Rebecca Herman cello 

Programme 
LUDWIG VAN BEETHOVEN (1779-1827) 

+ Trio in B flat Op 11 

JOHANNES BRAHMS (1833-1897) 

+ Trio in A Minor Op 114 

Max Welford clarinet 
Max was born in Surrey in 1990 and began his 
musical education at the age of seven. He studied 
at the Junior Royal Academy before accepting a 
scholarship as an undergraduate when he was 
taught by Mark va n de Wiel, Angela Malsbury, 
Chi Yu Mo and Andrew Marriner. 

Since graduating in 2012 Max has performed 
widely in the UK and furth er afield, including at 
the BBC Proms, New York 's Lincoln Center and in 
Singapore. He has given recitals at the Chichester 
Festival, Oxford University, a nd for music societies 
across the coun try. 

Max is a member of the Marylebone Wind Quintet, 
an artist-in-residence at the Two Moors Festival and 
has performed with a variety of other chamber 
groups, including the Castalian String Quartet. 

He works regularly with the Size Zero Opera 
Company with whom he has given premieres at 
the Royal Opera House and the Yong Siew Toh 
Conservatory of Music in Singapore. 
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GOOD OLD-FASHIONED PAINTWORK. GUARANTEED TO LAST LONGER. 

Good old fashioned paintwork means doing the job properly! 
We burn off all the old paint, wash down surfaces properly with warm water and sugar soap, 

rinsing off with clean water. We then fill holes, repai r cracks and rub all surfaces down until smooth, 
applying four coats of Sikkens Paint. My decorators have all been with me for around 10 and some 
for as long as 25 years. My men are probably some of the best decorators in the country. We stay on 
each job until it is finished, with the same men. We keep your house secure, we will even feed the 
cat, keeping the dog in or out. Where possible you will see the same faces each year. We guarantee 

the finished job for five years. It will probably last several years longer. Houses we have painted with 
Sikkens paint should be re-coated with one further coat of Sikkens paint every 5 or 6 years; thi s will 
be cheaper than leaving it a few years longer and then app lying three coats of paint. We have been 

decorating houses in London for over 30 years. Many of these houses are maintained under the 
Duncan MacLean/Sikkens 25 year maintenance scheme. 

For More Information Call us on 02084446970 or visit fVfVfV.duncanmaclean.co.uk 
rei: +44 (0) 2084446970 Fax: +44 (0) 2083652865 

email: duncan@duncanmaclean.co.llk 

Duncan J. MacLean, Hllntingdon Works 
Huntingdon Road, Eust Finchley, London, N2 9DX 



12.4Spm I Monday 24 June 

Peter Foggitt piano 
Peter is a pianist, 
conductor, composer 
and singer. He made 
his BBC Radio 3 debut 
at 21 playing the 
third piano concerto 
of Rachmaninov. 

His compositions have 
been com missioned 
a nd performed 
internationally; 
he directs both 

professional a nd amateur choirs and during the 
2012/13 season is Chorus Master at the Royal 
Opera in Copenhagen. 

Recent solo engagements have included piano 
concertos by Brahms, Khachaturian, Gershwin and 
Liszt and organ works by Handel, Saint-Saens and 
Messiaen. He studied at Chetham's School of Music, 
King's College Cambridge, Trinity College of Music 
(with Linda Hirst) and with Martin Roscoe. 

Rebecca Herman cello 
Rebecca sta rted learning the cello at the age of 
13, studying at Chetham 's School of Music and 
the Eastman School of Music where she received 
her Bachelor's degree. 

Recent highlights in Rebecca's career as a soloist 
and chamber musician include Brahms' Double 

Concerto and performances at the Wigmore Hall, 
the Purcell Room, and the Cheltenham and 
Edinburgh Festivals. 

She recently graduated from the Royal Academy 
of Music (MA with distinction), supported by 
major awards from the Countess of Munster Trust 
and the Musicians Benevolent Fund. 

A committed advocate 
of contemporary music, 
Rebecca has worked 
with Pierre Boulez as 
Principal of the 
Academy's Manson 
Ensemble and regularly 
appears with the 
London Contemporary 
Orchestra at venues 
including the Royal 
Albert Hall, the Royal 
Opera House, 
Birmingham Symphony 
Hall, the Sage 
Gateshead and the 
Manchester Apollo. 

Rebecca was selected as 
Principal Cellist for the 
2012 London Sinfonietta 
Academy with whom 
she performed at the 
BBC Proms (broadcast 
live on BBC Radio 3) . 

She would like to thank the Royal Academy of 
Music for the loan of the Segelman Stradivarius, 
1692 as part of the Meaker Fellowship. 

STE I NWAY & SONS 

The Slelnway c()()cer! Il'ano chosen and hired by Proms al SI Jode's for thiS periormance IS supplied and maintained by Slelnway & Sons. London and generously SP<O"sored by GAM. 
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Steinway & Sons pianos are individuaUy 

crea ted, which gives them th eir own unique 

characteristics and incomparable sound. 

Su ffi ce to say that th ose at th e top of their 

profession, as well as th ose who simply wa nt 

the bes t, in ves t in nothing less. 

" STEINWAY 6 SONS IS THE ONLY PIANO ON WHICH THE 

PIANIST CAN DO EVERYTHING HE WANTS, AND EVERYTHING 

HE DREAMS" 
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John Lill 
Piano Recital 
Supported by the Dorset Foundation 

Programme 
WOLFGANG AMADEUS MOZART 
(1756-1791) 

+ Sonata in D major K 576 

· Allegro 

· Adagio 

· Allegretto 

ROBERT SCHUMANN (1810-1856) 

+ Fantasy in C Op 17 

· Durchaus phantastisch und 
leidenschaftlich vorzutragen 

· MaBig, durchaus energisch 

· Langsam getragen; durchweg leise 
zu halten 

INTERVAL 

JOHANNES BRAHMS (1833-1897) 

+ Two Rhapsodies Op 79 

· No 1 in B minor: Agitato 

· No 2 in G minor: Molto passionato, 
ma non troppo allegro 

LUDWIG VAN BEETHOVEN (1770-1827) 

+ Sonata in C Op 53 Waldstein 

· Allegro con brio 

· Introduzione: Adagio molto 

· Rondo: Allegretto moderato 

John Lill piano 
Considered by many to be the leading British 
pianist of his generation, John Lill has enj oyed 
a concert career spanning more than 55 years. 
He gave his first piano recital at the age of nine. 
At 18 he performed Rachmaninov's 3rd Piano 
Concerto under Sir Adrian Boult which was 
immediately followed by his much-acclaimed 
London debut playing Beethoven's Emperor 

Piano Concerto at the Royal Festival Hall. His 
many awards include the coveted First Prize at the 
Moscow International Tcha ikovsky Competition 
in 1970. 

In Britain he has given more than 25 BBC 
Promenade concerts and regularly a ppears and 
makes overseas tours with a ll the major symphony 
orchestras including the London Symphony, 
London Philharmonic, BBC Symphony, City of 
Birmingham, Halle, Royal Scottish National and 
BBC Scottish Symphony Orchestra . 

His career a s both recitalist a nd soloist has taken 
him to more than 50 countries working with the 
world 's greatest orchestras and conductors. 
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Making you feel 
better today ... 

.. 
... .. .. 

To arrange an appointment or for further information, 
call 020 8455 7809 or email: info@igophysio.co.uk 

www.igophysio.co.uk 

"1 received a groin injury during 

my training for the New York 

marathon and needed urgent 

treatment. 

1 was seen on the same day, 

caught my flIght two days later 

and came in with 4 5 hours 

- a personal best time for me! ' 

"My GP recommended the clinic 

and spoke very highly of their 

care, 1 was not disappointed. 

1 just love the pilates studio, 

after my treatment was 

completed, 1 carried on with my 

pilates and 1 am a completely 

converted women." 
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He has recently given many con certs in the USA, 

Canada, UK and Europe, Russia, Japan and 

Austra lia . This season includes return visits to 

those countries in addition to other musical 

centres including Warsaw, Bei jing and Hong 

Kong. John Lill's extensive repertoire exceeds 80 

concertos and h e is acclaimed in particular as a 

leading interpreter of Beethoven whose complete 

sonata cycle he has performed on several occasions 

in the UK, USA and Japan . Th is season h e will be 

performing the complete sonata cycle in London 

and Manchester. 

John Lill has recorded for Deutsche Grammophon, 

EM l, ASV, Chandos, Conifer and Nimbus Records, 

including the complete concertos of Beethoven, 

Brahms, the complete Sonatas of Beethoven and 

Prokofiev plus all of the concertos and major solo 

works of Rachmaninov. His recent recordings of 

works by Brahms, Haydn and Schumann for 

Signum Classics have won great praise. 

John Lill has been awarded many honorary 

doctorates from British universities and 

fellowships from the leading music colleges and 

academies. He was awarded th e OBE in 1978 and 

the CBE in 2005 for his services to music. 

'As near to perfection as we can hope for. ' 

The Guardian 

'He is one of the greatest pianists alive today. .. an 

intellectual giant and master craftsman. ' 

Glasgow Herald 

'I realised that I was not listening to a pianist but a 

true artist, someone who has given himself wholly to 

the music he is play ing. John LilI is, without a doubt, 

one of the finest pianists at work today. ' 

Music Web International 

Programme notes 
WOLFGANG AMADEUS MOZART (1756-1791) 

Piano Sonata in D major K 576 (1789) 

Allegro 
Adagio 
Allegretto 

After the successful premiere of Don Giovanni in Prague 
on 29 October 1788, Mozart returned to Vienna, where 
he was offered the post of Kammermusicus at the 
imperial court. Although this post was inferior to that 
of Kapellmeister, Mozart was happy to accept it as it 
offered him the prospect of a more dependable income 
a nd (as a court musician) advancement of his sta nding 
in Vien nese musical life. Apparently he was required to 
do little more than write dance music fo r court balls. 
This left him with plenty of time and energy to complete 
his three last symphonies in E flat major (K 543), 
G minor (K 550) a nd C major ('The Jupiter', K 551). 
Early in 1789 he accepted an invitation to go on a 
journey to Berlin in the compa ny of his friend, fellow­
mason, pupil and patron Prince Karl Lichnowsky 
(1761-1814), the future patron of Beethoven. They left 
on 8 April, pausing first at Prague and then at Dresden, 
where over a period of six days he played chamber 
music priva tely and was unexpectedly asked to perform 
at court (he played the 'Coronation ' Pia no Concerto in 
o major (K 537), written a year previously). They then 
moved on to Leipzig, where Mozart is sa id to have 
im provised on the organ of the Thomaskirche in the 
presence of the Kantor J F Doles, a former pupil of J S 
Bach . They rea ched Potsdam towards the end of April. 
Apart from returning briefl y to Leipzig for a concert, 
Mozart spent the next six weeks or so in Berlin and 
Potsdam . Little is known about his time there. He 
probably hea rd a performance of Die Entfiihrung at the 
opera house, and he went to hea r Hummel play at a 
concert. He was also received at court in May, where he 
seems to have been invited (though not actua lly 
commissioned) to write quartets for the King, Friedrich 
Wilhelm 11 (a n a mateur cellist), and keyboard sonatas 
for his daughter. He began work on the so-called 
'Prussian ' Quartets during the return journey, 
completing the first of the three (K 575 in D) soon after 
his return home at the beginning of June; the other two 
followed a year later. 
The 0 major Piano Sonata was completed in July 1789. 
Relatively lightweight compared to Mozart 's earlier 
mature sonatas, it was probably written with the 
Prussian princess in mind, although judging from 
Mozart's own references to her level of ability she may 
have found it somewhat taxing. Written with economy 
and elegance, the sonata is light and contrapuntal in 
texture, calli ng for both finger dexterity and delicacy of 
touch. It is sometimes known as 'The Hunt', on account 
of the hunting-horn motif that opens the first movement. 
The slow movement begins in Mozart 's most urbane 
and graceful manner, interrupted by a more passionate 
episode in the minor. The lively rondo fina le brings the 
work to a cheerful close. 
Some sketches survive which may have been intended 
for furth er 'Prussian ' sonatas, but this was the last 
keyboard sona ta that Mozart actually completed. 
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ROBERT SCHUMANN (1810-1856) 

Fantasy in C major Op 17 (1836-38) 

Durchaus phantastisch und leidenschaftlich 
vorzutragen 
(to be performed in a consistently fantastic and 
passionate manner) . 
MiiBig, durchaus energisch 
(at a moderate speed, with constant en ergy) 
Langsam getragen; durchweg leise zu halten 
(to be played slowly, keeping it gentle throughout) 

Schumann 's grea t C ma jor Phantasie owes its ori gins to 
a scheme Liszt had in 1836 for raising money to build a 
monument to Beethoven in Bonn. Schumann hoped to 
put money towards the project th rough the sa le of this 
piece, origina lly conceived as a 'Grand Sonata' with 
movements en titled 'Ruins', 'Triumphal Arch' and 
'Constellation' . But as the work developed, it acquired a 
much more private a nd personal character. It was full 
of references to Schumann's beloved C1ara Wieck, 
whose father had forb idden all further communica tion 
between them. Despite that, they continued to 
exchange letters during a long period of separation 
(during which, in 1837, they became secretly engaged). 
In March 1838 Schumann wrote to Clara : ' I have 
fini shed a Phantasie in three movements, which I had 
sketched out, a ll but the details, in June 1836. The first 
movement is, I think, the most paSSiona te thing I have 
ever composed - a deep lament for you.' In another 
letter he wrote 'You can only understand the Phantasie 
if you go back to the unhappy summer of 1836 when 
we were separated.' 

Schuma nn scrapped his original titles fo r the work a nd 
its movements; instead he wrote at the head of the 
score an enigmatic quotation from the Romantic poet 
Fnedrich Schlegel (1772-1829), no doubt intended a s a 
coded message to Cla ra: 

Durch alle Tone tOnet 

lm bunten Erdentraum 

Ein leiser Ton gezogen 

Fur den, der heimlich lauschet. 

('Through all the sounds in Earth 's motley dream, 
one soft note emerges, discernible to whoever 
listens in private.') 

It is difficult to imagine a piece more imbued with 
passionate and unresolved longing: it was composed at 
a time when their future together was, at best, . 
uncerta in . The main theme, a fallin g fi gure of fi ve 
flotes, represents C1ara and had already made an 
appearance in earlie r works; in fact it came from a 
theme by C1ara herself. 
It is intertwined with a subtly-di sguised motif, 
significantly taken from Beethoven 's song cycle An die 
fem e Geliebte (to the distant beloved), which emerges 
explicitly a s a postlude to the first movement. With thi s 
a llusion Schumann simultaneously la ys bare his heart 
to C1ara and pays his intended homage to Beethoven. 
The work's dedication to Liszt is another remin der of its 
original inspiration . 
The first movement owes some of its shape to 
traditional sonata form - for example, after a slower 
middle section marked Im Legendenton (ba llad-style), 
there is a substantial recapitulation of the opening 
material. But Schumann pushes the boundaries of the 
form to the pOint of irrelevance. The second movement 
had a viscera l effect on Clara: 'It makes me hot and 
cold a ll over', she sa id. 

An obsessive march-like qua li ty becomes progressively 
more intense (and diffi cult to play) with passages of 
continuously dotted rhythms, working up to a coda of 
fi endish virtU OSity. The third movement is like an 
extended song without words . The fina l C major chords 
of the piece - though voiced exactly a s they were at the 
end of the first movement - leave the li stener with a 
markedly different impression: ea rli er they seem ed to 
offer at lea st some unresolved hope; now the mood is 
one of qu iet reSignation, tinged with sadness. 

JOHANNES BRAHMS (1833-1897) 

Two Rhapsodies Op 79 (1879) 

No 1 in B minor: Agitato 
No 2 in G minor: Molto passionato, ma non 
troppo allegro 

Throughout his a ctive life, Brah ms composed occasional 
short piano pieces, starting with a Scherzo in 185 1 (Op 
4) and the Four Ba lla des of 1854 (Op 10). As he grew 
older, he increa singly found these more intimate forms 
one of his most satisfying means of expression: between 
1891 and 1893 he published 20 short pieces, arranged 
in four sets (Op 116- 119). 
Brahms composed the two Rhapsodies in 1879, at a 
time when he was at the height of his fam e. He dedicated 
them to a piano pupil, Eli zabet von Herzogenberg, 
whose husba nd, a minor composer and conductor, was 
a lso one of his close friends and admirers. It" was she 
who suggested the title 'Rhapsodies '; their passionate 
nature may suggest something abou t their relationship 
(though no rea l evidence survives). 
By the late 19th cen tury, the term ' rhapsody' genera ll y 
referred to a free-ra nging composition, unencumbered ' 
by forma l structure such as traditional sonata form. In 
his first set of Hungarian Rha psodies (1846-47), Liszt 
Ilad transformed the genre from a drawing-room piece 
into a virtuoso display 'of Hungarian and gypsy 
melodies. Brahms took a step back, in that in both the 
Op 79 Rhapsodies he retained certa in classical 
structura l elements, a lthough extending and alteri ng 
them relatively freely. 
The first Rha psody's powerful opening contrasts with a 
calmer and more lyrica l passage, somewhat in the style 
ot Schumann. A rea l change of mood comes, however, 
with the delicate B major in terlude: bell-like no tes are 
heard above a softl y-flowing melody, in two repeated 
sections, fading away to a sustained pianissimo chord in 

.. the minor before the abrupt return of the opening 
theme. The work concludes with the Schumannesque 
theme beautifully transferred to the lower registe r of 
the piano, with fl owing triplets in the right hand. 
The second Rhapsody is tauter in structure than its 
companion (it is actua lly in sonata form) but more 
exploratory in harmony: its passionate opening theme 
shifts from key to key, with little acknowledgment of 
the basic tOl'lOlity of G minor. There is a contrasting 
second subject; built on a perSistent oscillating triplet 
figure and tramping melodic line in the bass, suggestive 
of a funeral march. This provides the basis of a short 
coda in which, after a complete recapitula tion of the 
opening materia l, the music fades away to almost 
nothing before the a udience is woken up by a crashing 
final cadence. 
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LUDWIG VAN BEETHOVEN (1770-1827) 

Piano Sonata No 2 1 in C major Op 53 
('Waldstein') (1803-04) 

Allegro con brio 
lntroduz ione: Adagio mo/to 
Rondo: Allegretto moderato 

Beethoven dedicated this celebrated sonata to his fri end 
Count Waldstein, a young Viennese aristocrat whom he 
first met while sti ll living in Bonn in the service of the 
Archbishop of Cologne. Waldstein (who saw Beethoven 
as a successor to Mozart) encouraged him to leave Bonn 
for Vienna in 1792 and provided him with introductions 
to Haydn, Salieri and others. 
The 'Waldstein ' sonata is on a grand scale and made 
highly effective use of the piano's new-found sonorities, 
as well as taking the form of the classical sonata in 
new directions. Both features are well demonstrated in 
the fi rst movement, 'with its innovative use of the full 
range of the keyboard (now extended by a minor third 
higher than the six-octave range that had been in use 
ever since the days of Mozart and Haydn), unusual 
modulation into E major for the second subject, 
extended development section and coda, a nd striking 
dynamic contrasts. The movement's principal theme 
has a charming simplicity, which provides a perfect fo il 
to several energeti c and contrasting episodes. 

Beethoven first conceived the 'Waldstein ' as a large-scale 
work in three discrete movements, but he eventually 
removed the middle movement, publishing it separately 
as a free-standi ng piece (it became popula r enough to 
a ttract the title of ' Andante Favori', WoO 57). In its place 
he wrote the brief introduzione, which leads straight into 
the rondo finale. This change of structure marked the 
start of a genera l move on Beethoven 's part away from 
the traditional th ree-movement sonata. Of the half-dozen 
sonatas that immediately followed the 'Waldstein ', only 
one has three self-contained movements. The others 
consist either of only two movements or (as in the 
'Waldstein') of three movements telescoped into two. 
Beethoven's interest in exploiting technical advances in 
piano resonance is revealed in his notorious pedal 
markings for the rondo theme, which require the player 
to hold the sustaining pedal down not only through 
changes of harmony (tonic/dominant) but also through 
changes from major to minor and vice-versa. On a modem 
concert grand some discreet half-pedal changes are 
usually needed to avoid a complete confusion of sound. 
Another challenge for performers on modem instruments, 
with their heavier action and greater depth of key 
movement compared with the Viennese pianos of 
Beethoven's day, is his writing of pianissimo glissandos 
in octaves for both hands towards the end of the 
prestissimo coda. 

Programme notes by Thomas Radice 

STE I N WAY & SONS 

_ The StelOway concert plana chosen.and hired by Proms at St Jude's for tillS performance IS supplied and maintained by Stelnway & Sons, London and generously spcnsored by GAM. 
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Corporate and Event Flowers 

Whatever you are celebrating 
we'll give you flowers with style 

Ij(rista[ are prow! to support 
Proms at St Jwie's 

020 8209 1499 

LEVERTON & SONS 
Independent Family Funeral Directors Since 1789 

Proud of 223 years ' service 
to North London 

Wishing everyone 

o wonderfu I even i ng . 

Enjoy! 

GREEN 

www l everto n s co. u k 

02073876075 



12.45pm I Tuesday 25 June 

Piano Recital 
Supported by the Hampstead Garden Suburb 
Residents Association 

Julian Clef piano 

Programme 
JOHANN SEBASTIAN BACH (1685-1750) 

+ The Well- Tempered Clavier 

+ Preludes and Fugues Nos 9, 4 and 3 

NIKOLAI KAPUSTIN (born 1937) 

+ Eight Concert Etudes Op 40 

FREDERIC CHOPIN (1810-1849) 

+ Variations on La ci darem la mano Op 2 

Julian Clef piano 
The prize-winning pianist Julian Clef was born in 
1990 in Kerala and at five received basic music 
lessons from his father. The family did not possess 
a piano and his hours of practice were carried out 
on a simple keyboard. His talent was spotted in 
2004 and a year later Julian came to England to 
perform in the Rotary Young Musicians Concert 
in Derby and Mansfield Music Festival. 

His formal training began in 2006 at Chetham's 
School of Music. Since then he has been studying 
under the direction of Murray McLachlan. 

Very early in Julian's career, interna tional concert 
pianist Benjamin Frith noted: 'Julian has a 
musical and pianistic maturity well beyond his 
years. He gives performances of great beauty, 
without mannerism or distortion .. . he possesses a 
remarkably relaxed technique with which he 
brings the music so vividly to life.' 

lulian has graduated with a BMus degree from 
the Royal Northern College of Music and is 
studying for his Master's Degree at RNCM under 
Professor Dina Parakhina. 

He has performed in many venues around India 
and across the UK including Buckingham Palace, 
St. Martin-in-the-Fields, St. David's Hall in Cardiff 
and the Pump Room in Bath. He has attended 
Chetham 's International Festival for Pianists for 
the past five years and gave solo recitals in 
Hamburg in 2009, 2010 and 2011. 

STE INWAV & SONS 

The Steinway concert piano chosen and hired by Proms al SI Jude's for this performance IS supplied and maintained by Sleinway & Sons, London and generously sponsored by GAM. 
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7.45pm I Tuesday 25 June 

Music from 
the Old Jewish 
World 
Lucie Skeaping and 
The Burning Bush 

Supported by the John S Cohen Foundation 

Lude Skeaping vocals & violin 
Roderick Skeaping violin & rebec 
Robin 'effrey oud, laouto & darabukka 
Ben Rarlan clarinets 
Robert Levy double bass 
'on Banks kanun, santur & accordion 

Programme 
All music will be introduced on the night. 

The Burning Bush 
The Burning Bush was formed after Lucie Skeaping 
was invited to make a BBC documentary to 
commemorate the 500th a nniversary of the 
expulsion of the Jews from Spain and to explore 
her own Jewish roots. 

Since their debut at London's Queen Elizabeth 
Hall , the group has performed to packed houses 
a t major festiva ls and cultural events throughout 
the world. 

Activities include tours to Germany, Denmark, 
Slovenia, Slovakia, Croatia, Finland and South 
America and numerous UK appearances 
including sell-out concerts a t the Barbican, Royal 
Festival Hall, St John's Smith Square, Snape 
Maltings, St George's Bristol and Dartington Hall 
Summer School. Broadcasts include The Early 
Music Show, Performance on 3 and Late Junction 
(BBC). Movie and TV documentary soundtracks 
incl ude: Polanski's The Pianist and Ridley Scott's 
Kingdom of Heaven. Their concert at the Royal 
Festival Hall with the BBC Concert Orchestra 
fea tured the World Premiere of The Vanished Shteti 

by Roderick Skeaping, broadcast on BBC Radio 3. 
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& 
Home Cooking by Fabienne 

Hampstead Garden Suburb proud sponsor of Proms at St Jude 's 2011 

CATERING AND COOKING PARTIES FOR ADULTS AND CHILDREN 

+ Kosher home cooked food delivered to your door in London + 
+ Personal chef service in your home + 

+ Cooking lessons and parties for children + 
+ Cooking lessons and parties for adults + 

+ Fabulous cakes and novelty cakes + 

www.homecookingbyfabienne.co.uk 
info@homecookingbyfabienne.co.uk 

020 844 43 033 I 07973 698 046 

POEMS FROM 
THE PROMS 

An evocative concert souvenir 

Poems and illustrations inspired by 
classic Proms concerts such as: 

John Lilt • Willard White • Ukelele Orchestra 

Humphrey Lyttleton • Ex Cathedra • The Last Night 

Poems written by loca l poet Michael Berg with illustrations by resident art ist Shizue Takahashi. 
All proceeds from the booklet go to the Proms charities Toynbee Hall & Nort h London Hospice 

On sale during Proms week. 

Copies also available from Ros Berg • 020 845 5 6558 • Email: rosandmichael@hotmail.com 



7.45pm I Tuesday 25 June 

'What the Burning Bush offers is, in a sense, the 

original World Music ... where Europe, Africa and the 

Orient freely mingle.' 

The Independent 

'A celebration of Jewish culture - flair and infectious 
gaiety. , 

The Times 

'An absolute joy - grace, passion and virtuosity. ' 

Glasgow Herald. 

A selection of Burning Bush CDs will be available 

during the interval and after the concert. 

Lucie Skeaping vocals & violin 
Singer, instrumentalist, 
broadcaster a nd a uthor, 
Lucie Skeaping, a one-time 
pupil at The Henrietta 
Barnett School a nd King 
Alfred School, is a noted 
exponent of popular songs 
from 16th and 17th century 
England. Her resea rch into 

often-profane early ballads led to the Daily 

Telegraph describing her as 'the bawdy babe of 
Radio 3'. 

Bringing forgotten music to life through 
performance is her skill and passion and she sa ys: 
'My research into various areas of musical history 
include traditional songs of the British Isles, ballads 
of the exiled Jews of Spain, the musical skills of 
infamous royal mistresses, the broadside ballads 
collected by Samuel Pepys and the songs heard in 
the lowest dives of Charles Dickens' London.' 

She trained as a violinist at the Royal College of 
Music, then worked on the concert platform a nd 
in the th eatre and later for BBC TV as a presenter 
of children's programmes. Her interest in Early 
Music began when she formed The City Waites, 
focusing on 17th century English popular music. 
In between touring and recording more than 30 
COs, she was commissioned to present various 
music documentaries for BBC Radio 4, then 
becoming presenter of Radio 3's Early Music Show. 

The immediate success of The Burning Bush led to 
more recordings, broadcasts and international 

tours . Offstage, appearances/soundtracks included 
Polanski 's movie The Pianist and Simon Schama's 
History of Britain for BBC TV. Lucie's BBC TV 
appearances and roles include The Beggar's Opera 

(for lonathan Miller) , Mr Pepys' Diary and 
Sounds of London for lools Holland. Recent work 
includes a ro le in The Beggar's Opera in Regent's 
Park Open Air Theatre; she has also worked as a 
musician wi th the Royal National Theatre, 
Shakespeare's Globe, the Rambert Dance Company 
and the RSC and is a Patron of the Finchley 
Children 'S Music Group and an ambassador/ 
adj udica tor for the chari ty Live Music Now. 

Her publications include the primary school book 
Let 's Make Tudor Music (Stainer and Bell), 
co-authored with Roddy Skeaping, which won a 
TES award, and Broadside Ballads (Faber Music), 
winner of the Music Industry Award for Best 
Classical Music Publication 2006. Her latest book, 
Singing Simpkin and other Bawdy Jigs - Musical 

Comedy on the Shakespearean Stage: Scripts, Music 

&: Context (Exeter University Press) co-authored 
with Roger Ciegg, is published this luly and is 
now available on Amazon . 

Roddy Skeaping musical 
arrangements, rebec & violin 

Roddy is co-director of The 
Burning Bush and also of the 
early English music ensemble 
The City Waites. He taught 
viola da gamba at the Royal 
College of Music a nd was 
later appointed Leverhulme 
Research Fellow. He has 
made many recordings of 
early and traditional music. 

His compositions include works for choirs, 
cha mber groups and fi lm scores and he has 
written scores for numerous theatre productions 
including the Royal National Theatre and 
Shakespeare's Globe. He is also founder-director of 
The Next Room, an ensemble which speCialises in 
improvisation techniques, using a mix of 
instrumentalists, movement a rtists and visual 
pro jection. Roddy is a lso a qualified music 
therapist and teacher. 
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chartered surveyors 

Over 20 successful years as 
The Suburb's Surveyors 

We wish the Proms at St Jude's 
every success 
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Party Wall Awards Project Management 

46 The Market Place Londan NWll 6JP 

Tel: 0208458 2525 

Emai l: info@ianhyman .com 

Congratulations 
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of wonderful 
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CHARTERED ACCOUNTANT 
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Accounting and Taxation Services 

Call 02087319745 or 07850 634395 
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www.prhartley.co.uk 



7.45pm I Tuesday 25 June 

Robin J effrey lute, guitar, 
mandolin, oud & darabukka 

Robin studied at Sidney 
Sussex College, Cambridge, 
and the Royal College of 
Music and has played with 
The Burning Bush for many 
years. His career as a 
versatile performer on 
historical pI ucked 
instruments has taken him 

round the world and made him in regular 
demand for television and film soundtracks. 
Robin has played the lute, theorbo and baroque 
guitar with such well-known names in th e early 
music field as The Sixteen, The King's Consort, the 
Purcell Quartet and Nigel Kennedy. He has 
contributed to many productions at the National 
Theatre and Shakespeare's Globe and played in 
historical operas for English National Opera, 
Scottish Opera and other companies in settings 
ranging from the ancient Odeon in Pompeii to La 
Fenice in Venice, the Salzburg Festival and Opera 
City in Tokyo. 

Drawing on his lifelong interest in Mediterranean 
music, he created the Tivoli Cafe Band which 
performs an old European popular song and cafe 
music repertoire. 

Ben Harlan clarinets 
Ben is a graduate of the 
Guildhall School of Music. 
He has a special interest in 
improvisation techniques, 
contemporary music and 
jazz and in music education. 

He also runs the group ZRI, 
a quartet of classically 
trained musicians who 

blend the music of Brahms - Zum Roten Igel 

(The Red Hedgehog) was the composer's favourite 
restaurant - with klezmer and gypsy music. Ben is 
currently head of music at Bedales Junior School 
in Hampsh ire. 

Robert Levy double bass 
Robert was educated at 
University College, London, 
and studied bass, classical 
guitar and jazz theory at 
Dornbirn Music School and 
the Bregenz Conservatory in 
Austria. He works mainly in 
musical theatre and is a 
veteran of more than 40 

West End shows, including Five Guys Named Moe, 

Evita, Phantom of the Opera, M iss Saigon, Cabaret, 

Wicked and La Cage aux FolIes. As well as working 
with The Burning Bush, he plays Brazilian jazz 
with Lobu Bobu, performs with K-Groove and 
played in the world premiere of Anna Meredith's 
opera Tarantula in Petrol Blue at Aldeburgh. 

J on Banks accordion, cymbalon, 
santor & kanum 

After gaining a BA and DPhil 
at Oxford University, Jon 
Banks worked as a jazz 
pianist. He later took up the 
medieval harp and dulcimer, 
performing, broadcasting 
and recording . He has written 
a book on the Rena issance 
motet and classical rhetoric 

and currently holds a Leverhulme Research 
Fellowship. Jon is a multi-instrumenta list and 
musicologist. Besides his abilities as a pianist and 
accordionist, he plays the medieval gittern and 
the tuba. 

His particular specialisms include the music of the 
Middle Ages and Renaissance, the Mediterranean 
and the Middle East. He has appeared in several 
productions at Shakespeare's Globe theatre and 
his skills are frequently in demand for TV and 
fi lm soundtracks. 

He lectures in world music at Anglia Ruskin 
University. His publications include The 

Instrumen tal Consort Repertory of the Fifteenth 

Century (Ashgate Press 2006) and a chapter in 
the Cambridge History of Musical Performance 

(Cambridge University Press 2012). 
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About the music 
Since the Middle Ages, Eastern Europe and the 
Mediterranean have been the respective homelands of 
the two main branches of European Jewry - the 
Ashkenazi and Sephardi. The Ashkenazim - or Jews of 
German origin - migrated eastwards during the 
medieva l period, often escaping persecution in Germany, 
and settled in Poland, Lithuania, Ukraine, Russia and 
elsewhere in Central and Eastern Europe. Their German 
language developed in exile into Yiddish, the language 
of Jewish traditional life in the Eastern European 
diaspora and of the Ashkenazi songs sung by The 
Burning Bush. Despite the frequent diffi culties of life in 
the Slav countries and a long history of persecution 
and tragedy, the Ashkenazim have consistently been 
the largest population among the Jewish communities 
of the world and they remain so today. 
The Sephardim - or Spanish Jews - took their identity 
from their long and culturally distinguished residence 
in Spain and Portugal, which lasted from the Arab 
conquest of the 8th century until their collective 
expulsion from Spain in 1492, and Portugal in 1507. 
A substantia l proportion of the exiled Jews migrated 
south into North Africa and eastwards along the 
Mediterranean, moving through Ita ly to the religious 
tolerance of the Turkish Empire. During their wanderings 
their Spanish language developed, like the German of the 
Ashkenazim, into a separate and recognisably Jewish 
dialect known as Judeo-Spanish, or more frequently 
today as Ladino. As with Yiddish, this is the language 
of Sephardi traditional culture and of their songs. 
Both the Ashkenazi and the Sepha rdi comm unities 
have handed down a vast wealth of oral literature 
folklore and m usic: proverbs, folk tales, admonitory and 
comical stories, songs for every conceivable occasion 
and, in the case of the Ashkenazim, an abundance of 
instrumental m usic. Most of the songs were co llected by 
folk song researchers in the Balkans, the Near East and 
Israel during the first ha lf of this century. The 
instrumental music comes partly from published 
editions and partly fro m old recordings of traditional 
performers, often made after their emigration to the US 
during the 1920s. 
Traditional Jewish music demonstra tes a particularly 
interesting balance of conserva tism, adaptation and 
creativity, the careful preservation of the old a longside 
an immediacy of response to the new. 
Both Ashkenazi and Sephardi musicians, for instance, 
were happy to borrow from thei r non-Jewish neighbours 
and their music frequently shows clear links with that 
of the surrounding Russian, Turkish or Greek environment. 
It retains its Jewish character, however, from traditions 
of performance and interpretation and in the influence 
of the Yiddish and Ladino languages. Simi larly Jewish 
traditions frequently feature songs of a topical nature, 
demonstrating the readiness of anonymous songwriters 
to comment on recent social and politica l events. 

Meanwhile, alongside this flexible and creative 
relationship with the non-Jewish environment, we see 
the careful preservation of ancient melodies and poetic 
texts for relig ious use or private performance in the 
home. Among the Sephardim, for instance, we find 
ancient romances, or narrative ballads, apparently 
dating back to Medieval Spain, co-existing with 
melodies clearly of Greek or Turkish origin, and topical 
songs referring to recent events in the world of the late 
Ottoman Empire. 
In its performances The Burning Bush aims to retain 
the historical and loca l character of the music through 
the use of appropriate traditional instruments and 
styles of interpretation. In the Ashkenazi fi eld there is 
abundant instrumental and stylistiC evidence to help 
us, particularly from the rich Klezmer tradition - the 
music of the professional Jewish bands of Central and 
Eastern Europe. With the Sephardi repertOire the 
situation is more complicated since the songs were 
collected from i ndividual informants singing without 
accompaniment, and the addition of instruments is 
necessarily speculative from a historical point of view. 

There is, however, plentiful evidence for the use of 
instruments in the Sephardi world, including many 
references in the songs themselves. 

The Klezmer bands of the Ashkenazi world were 
originally string groups, but during the last century the 
cla rinet has gradually acquired a predominant 
position. In our performances it is accompanied by the 
vio lin, accordion and double bass and supplemented 
by the guitar and mandolin, both long-established 
instruments in the Ashkenazi and Sephardi worlds. 
The more Middle Eastern aspect of the Sephardi 
repertOire is represented by the oud, the universal Arab 
and Turkish lute; the kanun, the Wire-strung plucked 
zither; the European and Balkan rebec, a round-backed 
fidd le and, a mong the percussion instruments, the 
goblet-shaped darabukka. 
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12.4Spm I Wednesday 26 June 

The Albany 
Piano Trio 
Supported by the Hampstead Garden Suburb 
Residents Association 

Pippa Harrison piano 
Gemma Sharples violin 
Verity I.vanson cello 

Programme 
lOSEF HAYDN (1732-1809) 

+ Piano Trio in G Gypsy Rondo Hob XV:25 

FELIX MENDELSSOHN (1809-1847) 

+ Piano Trio No 1 in 0 minor Op 49 

The Albany Trio 
Founded in 2010, the Albany Piano Trio has 
performed throughout the UK and is establishing 
itself as an exciting new ensemble. This September 
the Trio will take up a Richard Came Junior 
Fellowship at the Royal College of Music and 
have been selected by Making Music for inclusion 
in its Concert Promoters ' Network 2013/1 4 Guide. 

Pippa Harrison piano 
Pippa has appeared as soloist and chamber 
musician at concerts throughout the UK and 
Europe. She is a founder member of the Siskin Trio 
with whom she has performed live on BBC Radio 
Ulster and Bulgarian national television and 
radio. An active chamber musician, Pippa has 
recently become a member of the Albany Piano 
Trio . Her fes tival appearances include solo recitals 
at the TromS0 Festival, Mar!ow Recital Series and 
the Liszt Society Festival. 

Gemma Sharples violin 
Gemma completed her Master's at the Royal 
Academy of Music having previously studied at 
Christ Church, Oxford . She has recently 
performed with the Halle, the BBC Philharmonic, 
London Sinfonietta a nd the European Union 
Youth Orchestra. As well as performing with the 
Albany Trio she is also a founding member of the 
Holywell String Quartet. Gemma is a violin and 
chamber music tutor at the Junior Academy of the 
Royal Academy of Music. She has recently been 
exploring fo lk and Klezmer music and has 
performed with the bands She'koyokh and Oi 
Va Voi. 

Verity Evanson cello 
Verity studied music at St John's College, Oxford 
before gaining a scholarship to the Royal College 
of Music in London for a master's course in 
performance. Verity is also a founding member of 
the Holywell String Quartet with whom she has 
performed with the Wihan and Allegri String 
Quartets. Aside from chamber performance, Verity 
works with the London Philharmonia Orchestra 
outreach team. Verity has recorded soundtracks 
for Channel 4 and featured in pop music videos, 
performed with bands at Ronnie Scott's and the 
Roundhouse, Camden . 

STE I NWAY & SONS 

The Steinway concert piano chosen and hired by Proms at St Jude's for this performance is supplied and maintained by Steinway & Sons, London and generously sponsored by GAM. 
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7.4Spm I Wednesday 26 June 

Jack Liebeck 
Piano Trio 
Supported by the /acqueline & Michael Gee 
Charitable Trust 

Jack Liebeck violin 
Guy Johnston cello 
Katya Apekisheva piano 

Programme 
LUDWIG VAN BEETHOVEN (1770-1827) 

+ Piano Trio in E flat major Op 1 No 1 

· A llegro 

· Adagio cantabile 

· Scherzo (A llegro assai) 

· Finale (Presto) 

MAURICE RAVEL (1875-1937) 

+ Sonata for Violin and Cello (The Duo) 

· Allegro 

· Tres vif 

· Lent 

· Vif, avec entrain 

INTERVAL 

FRANZ SCHUBERT (1797-1828) 

+ Piano Trio in B flat major D 898 

· Allegro moderato 

· Andante un poco mosso 

· Scherzo: Allegro 

· Rondo: Allegro vivace 

Jack Liebeck violin 
Born in London in 1980, Jack made his concerto 
debut with the Halle aged 15. Now one of the 
most compell ing young violinists on the concert 
p la tform, he has performed with many of the 
world's leading orchestras including the London 
Philharmonic, the Royal Stockholm Philharmonic, 
Indianapolis Symphony,Oslo Philharmonic and 
Polish Nationa l Radio Symphony. 

He is a com mitted cha mber musician a nd in 2002 
made his acclaimed London recital debut to a 
sold-out Wigmore Hall. He has appeared at major 
festivals in Britain, France, Ita ly and Australia. 

In 2009 he signed with Sony Classical for whom 
he released Dvof6k's Sonata and Sonatina with 
Katya Apekisheva - who plays with the trio 
tonight - which secured him the 2010 Classical 
BRIT Award Young British Performer of the Year. 
His disc of the complete Brahms Sonatas, again 
with Katya Apekisheva, was released in 2010 to 
huge cri tical acclaim. 
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Gill Roberts 
Cookery Courses 

Catering 

Fresh home-cooked food 
Catering for all occasions 

Dinner parties 
Buffets 

Canapes 
Birthday Parties 

Weddings 
Funerals 

Bar Mitzvahs etc. 

Gill also runs cookery lessons, 
holiday courses and birthday 
parties for children and teenagers. 

HEXAGON OF HIGHGATE. 
PROUD SUPPORTERS OF THE PROMS 
AT ST. JUDE'S. 
Our commitment to you is to maintain the highest possible dealership 
standards at all limes whether you'd like to make an enquiry, are 
looking to have your vehicle serviced, or looking to purchase gifts or 
accessories. So, If professional excellence matters to you, we hope 
you'll choose Hexagon of Hlghgate. 

To find out more informa t ion about any of our services, 
please ca ll 020 8444 1111 or visit our website 
www.hexagon·bmw.co.uk 

like us on 

Linked ml. 
facebook.com/HexagonBMW Hexagon of Highgate BMW & MINI 

Hexagon of Highgate 
82-92 Great North Road 
East Finchley, London N2 ONL 
0208444 1111 WvV\N,hexagon·bmw.co.uk 

gill.j.roberts@gmail.com 
www.gillscookeryworkshop.co.uk 

Phone Gill on 020 8458 2608 
to discuss your menu. 

CAPRICCIO 
RISTORANTE ITALIA 0 

Delicious and authentic Italian Cuisine 

"-

Tel: 8455 4432 
Email: capriccioristo@aol.com 
www.capricciorestaurant.co.uk 

20 Temple Fonune Parade 
Finchley Road, London NWll OQS 
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Recent concert highlights include Roberto Gerhard's 
Concerto with the Rea l Filharmonia de Galicia, 
Brahms' Concerto with the Sinfonica de Navarra, 
Brett Dean 's The Lost Art of Letter Writing with the 
Royal Stockholm Philharmonic Orchestra and 
Saint-Sa ens' Introduction and Rondo capriccioso 

with the BBC National Orchestra of Wales. 

Solo recitals have included two chamber concerts 
with Brett Dean a t the Wigmore Hall , Yaughan 
Williams' The Lark Ascending with the Roya l 
Liverpool Philharmonic Orchestra a t the Royal 
Albert Ha ll for Classic FM Live and the Korn gold 
and Beethoven Concertos with the Ulster 
Orchestra, the Magnus Lindberg Concerto with 
the Scottish Chamber Orchestra, Royal Stockholm 
Philharmonic and Oslo Philharmonic. 

Jack plays the 'Ex-Wilhelmj' J B Guadagnini 
dated 1785. 

'A musician of exceptional gifts, blessed as he is with 

a glorious, mellifluous tone and interpretative insight. ' 

The Daily Telegraph 

Guy J ohnston cello 
One of the leading cellists of his generation, 
Guy Johnston's career rapidly developed after he 
won the BBC Young Musician in 2000 going on 
to open the Proms in 2001 and win a Classica l 
Brit Award. He has performed with leading 
international orchestras including the London 
Philharmonic, the Philharmonia, Roya l Scottish 
National Orchestra, Deutsches Symphonie 
Orchester Berlin, and St Petersburg Symphony. 

Guy's activities last year included working on an 
education project with the Wigmore Hall and 
performing as Principal Guest Cello of the 
Australian Chamber Orchestra on tour in 
Australia. Concerto performances included 
Tchaikovsky's Rococo Variations with the Northern 
Sinfonia at the Sage, Gateshead, the Elgar 
Concerto with the Roya l Philharmonic Orchestra 
and pianist Alexander Shelley at Cadogan Ha ll 
a nd works by Tavener and MacMillan with the 
Britten Sinfonia in King's College, Cambridge. 

This year sees Guy on tour in Japan, at festiva ls 
across Europe and South America and concerts as 

Guest Principal Cello of the Royal Concertgebouw 
Orchestra in Amsterdam. 

Future plans include performances with the BBC 
Philharmonic Orchestra, Moscow Philharmonic 
Orchestra and chamber music performances at 
Wigmore Hall and the Chopin Festival in 
Mallorca a nd in Australia. 

He has made a number of critically acclaimed 
recordings. Planned releases include the Moeran 
Cello Concerto with the Ulster Orchestra 
(conductor JoAnn Falletta) and two works by 
Frederic d'Erlanger - Ballade and Andante 

Symphonique - with the BBC Concert Orchestra 
(conductor Johannes Wildner). 

Guy is a patron of several charities which promote 
music education with young people and is a 
Professor of Cello a t the Royal Academy of Music. 

Guy plays a 1714 David Tecch ler cello. 

'Johnston has already forged a place as one of the 

country's most promising and distinctive cellists.' 

The St rad 
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London Symphony Orchestra 

BBC Radio 3 Lunchtime Concerts 

Mozart Chamber l,; Series 

Thu 26 Sep 2013 10m 
hrrstl Ir I k I), 

Piano Sonata in B flat major 
K281 
Fantasy in C minor K475 
Piano Sonata in F major 
K533/494 

et 1110m 
,r 0 , 

Quintet for piano, oboe, clarinet, 
horn and bassoon in E flat major 
K452 
Serenade in C minor K388 

Thu 10 Ort 2013 10m 
r 

Adagio in B minor for piano 
K540 
String Quartet in G major K80 
Piano Quartet in E flat major 
K493 

et 2013 10m 
11 Id 

Adagio for 2 clarinets and 
3 basset-horns K411 
Serenade in B flat major 
'Gran Partita' K361 

Barry Douglas & Friends 

Thu 23 Jan 2014 1 pm 

Brahms 7 Fantasies Op 116 
Schubert Piano Sonata in 
B flat major D960 

Thu 6 Feb 2014 1pm 

Beethoven Trio in B flat major 
for clarinet, cello and piano 
Op 11 
Brahms TriO in A minor for 
clarinet, cello and piano op 114 

Michel lethiec clarinet 
Arto Noras cello 

Thu 13 Feb 2014 1pm 

Brahms Violin Sonata No 2 in 
A major Op 100 
Dukas Villanelle for horn and 
piano 
Brahms Trio in E flat major for 
horn, violin and piano Op 40 

Chloe Hanslip violin 
Richard Watkins horn 

Thu 20 Feb 2014 1pm 

Brahms 4 Piano Pieces Op 119 
Field Nocturne No 8 in E minor 
Nocturne No 5 in B fla t major 
Brahms Piano Sonata No 2 in 
F sharp minor Op 2 

Thu 24 Oct 2013 'om 

Bach arr. Mozart: Preludes 
and Fugues (selection) 
Divertimento in C major K563 

Chlaroscuro SUI'l!: 

String Quartet in F major 
K590 
String Quartet in E flat major 
K428 

rnrnt!1 
RADIO 

90 - 93 FM 

r'lu 1 NOv 20' 310fT' 

Violin Sonata in G major K379 
Violin Sonata in A major K305 
Violin Sonata in E flat major K481 

Divertimento in D major K136 
Divertimento in F major K138 
String Quartet in D minor K421 

Booking Information 

How to book 

Tickets £10 
(£9 concessions) 

book any four concerts for 
£8 each 

Book online at 
Iso.co.uk (reduced bkg fee) 

Box Office 
02076388891 
(10am- 8pm Mon- Sat, l 1am-
8pm Sun) 

How to find us 

LSO St Luke's, 
UBS & LSO Music Education 
Centre 
161 Old Street, 
London EC1V 9NG 

Take exit 7 out of Old Street 
station and continue straight 
ahead, LSO St Luke's wil l be on 
your right. 

For detai ls including 
access, visit 
Iso.co.uk/yourvisit 
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Katya Apekisheva piano 
Katya Apekisheva is 
one of Europe's 
foremost pianists, in 
demand as a soloist 
and chamber 
musician. She has 
appeared as soloist 
with many of the 
world's leading 
orchestras including 
the London 
Philharmonic, the 
Philharmonia, the 
Halle, the Royal 
Philharmonic and the 
Moscow Philharmonic. 

She has collaborated with such conductors a s Sir 
Simon Rattle, David Shallon, jan Latham-Koenig 
and Alexander Lazarev. 

Equally at home as a chamber musician, Katya 
collaborates with, among others, janine jansen, 
Natalie Clein, Maxim Rysanov and jack Liebeck. 

She also has a highly successful piano duo 
partnership with Charles Owen, performing 
regularly at festivals and major London venues. 

Born in Moscow, she studied at the Gnessin Music 
School before going to the Rubin Music Academy 
in jerusalem with Irina Berkovich in 1992. In 
1994 she came to London to study with Irina 
Zaritskaya at the Royal College of Music, where a 
year later she was awarded President's Rose Bowl 
and won The London Philharmonic Soloist of 
the Year. 

More recently her talents have taken her round 
the world, including a tour of South Africa 
performing with all major orchestras there and 
playing concertos with Santiago Philharmonic, 
Wiesbaden Orchestra, English Chamber Orchestra 
and Mexico's OFUNAM Orchestra. 

This season's highlights include a Bach solo 
recital at Kings Place, and performances with the 
Belcea Quartet at the Wigmore Hall and Aldeburgh. 

Her solo CD release of Grieg solo piano works on 
the Quartz label was critics' choice for 2008 in 
Gramophone Magazine. 

Last May Katya released a solo CD on the Onyx 
label with works by Mussorgsky and Shostakovich, 
again to critical acclaim. This season includes 
recording projects with jack Liebeck and 
Maxim Rysanov. 

'A profoundly girted artist. ' 

Gramophone Magazine 

'Astute colours and brilliant technique.' 

The Times 

Programme Notes 
LUDWIG VAN BEETHOVEN (1770-1827) 

Piano Trio in E flat major Op 1 No 1 (1795) 

Allegro 
Adagio cantabile 
Scherzo (Allegro assai) 
Finale (Presto) 

In 1792 Beethoven (encouraged by his young friend, 
Count Waldstein) left Bonn permanently for Vienna, in 
the first instance seeking employment as virtuoso 
pianist and teacher. This trio is the first of a set of three 
constituting his first published work, brought out by the 
Viennese publishing house Artaria in 1795 and paid for 
by subscriptions, mostly organised beforehand by 
Beethoven himself. 
The trios were dedica ted to Prince Carl von Lichnowsky, 
one of Beethoven's most generous patrons, at whose 
house they were first heard in 1793 - by Haydn 
a mongst others. They were probably a re-working of 
pieces a lready composed in Bon n. The title of the se t 
read Trois Trios pour le Piano Forte, Violon et Vioncello: the 
apparent pre-eminence given to the pia noJollowed 
contemporary practice and even continued into some 
of Brahms's chamber music. Inevitably this reflected 
Beethoven's role as a virtuoso pianist (as it did later for 
Brahms), bu t the strings are given enough to do to 
make it a genuine trio. 
The opening movement's first theme is characterised by 
ascending arpeggios and sparkling scales on the piano. 
The hymn-like second subject, with three identical 
chords beginning each phrase, provides a complete 
contrast. Bee thoven proceeds to develop, vary and 
recapitulate both themes with constant inventiveness. 
The slow movement's main theme is announced by the 
piano solo, but it is soon joined by the strings, who 
provide an attractive dialogue with the piano 
throughout, (:Is in a piano concerto. The Scherzo is in 
the quirky fast three-time we associate with Beethoven's 
use of the term; it opens softly and slightly 
ambiguously as to key. The Trio is entirely pianissimo. 
As for the finale, its wit and fleetness of foot would 
certainly have been appreciated by Haydn. 
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L 
SECURITY 

Hampstead Garden Suburb mobile patrols and 

security services, protecting your community 

LCS Security is proud to assist with 

Proms at St Jude's 

For more information or to join the scheme, please call Peter on 

020 8446 0866 
Email : peter@londoncommunityservices.com 
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MAURICE RAVEL (1875-1937) 
Sonata for Violin and Cello (The Duo) 

Allegro 
Tres vif 
Lent 
Vir, avec entrain 

Familiarly known as The Duo to exponents of Ravel's 
music, the Sonata for Violin and Cello (1920-22) 
remains the least widely known of the composer's 
masterworks. Certainly those who associate him with 
the lushness of, for instance, Bolero or Daphnis et Chloe 
would not expect the austerely linear qualities of The 
Duo of which Ravel said: 'The music is stripped to the 
bone. Harmonic charm is renounced, and there is an 
increasing return of emphasis on melody.' 
Some see in it the influence of Ravel's great fri end Igor 
Stravinsky although it started its life as a tribute to 
Ravel's hero, Debussy who had died in 1918. He wrote 
it as a one-movement work entitled Duo for Violin and 
Ce llo, one the pieces commissioned for special 1920 
issue of La Revue Musicale entitled Le Tombeau de C1aude 
Debussy. In 1921 , he returned to it and in February 
1922 finally completed the full four-movement Sonata. 
Its constant musical building blocks are the alternation 
of major and minor triads and a succession of 
consecutive sevenths. In the opening Allegro, the violin 
repeats a pattern of alternating A-minor and A-major 
arpeggios a nd variations on this basic idea appear in 
the next three movements. The scherzo's pizzicatos 
(sounding like a child's taunting song including 
musical ' raspberries') shift between C-natural and 
C-sharp; then these motifs are rearranged in the Lento, 
itself a working-out of one of Ravel's renowned, 
long-lined bitte r-sweet melodies. The finale shows Ravel 
as a master juggler, introducing several new ideas 
along with first-movement motifs. 
Despite the often acerbic quality of the music, the 
melodic contours are clearly stamped with Ravel's 
hallmark. Another such ha llmark is the demands The 
Duo makes on the performers' physical ability and 
musicianship. The violinist Helime Jourdan-Morhange 
who, with cellist Maurice Marechal, premiered the work 
in the Salle Pleyel in April 1922 said of it that the 
soloists are expected to 'play the flute on the violin and 
the drum on the cello'. 'So much the better,' replied Ravel. 
'That way amateurs can't mutilate my music!' Tonight, 
of course, it is in the hands of consummate professionals. 

Franz Schubert (1797-1828) 
Piano Trio in 8 flat major D 898 (1827) 

Allegro moderato 
Andante un poco mosso 
Scherzo: Allegro 
Rondo: Allegro vivace 

The only known performance in Schubert's lifetime of 
his Trio in B flat, published posthumously in 1835, was 
a private one in January 1828, soon after its composition, 
to celebrate a boyhood friend's engagement. Although 
the trio dates from the time of Die Winterreise, it radiates 
a sense of untroubled happiness, revealing nothing of 
the anxieties which overshadow many other late works 
of Schubert. 
The sunny first movement, in traditional sonata 
form, takes as its main theme a melody from an earlier 
song, the words of which seem to symbolise the 
composer's posi tion : 

Shatter all my good fortune, 

Take away all my possessions, 

Just leave me with my zither 

And I shall be happy and rich. 

In the second movement, the piano's introductory bars 
establish a mood of gentle rocking, which alternates 
between lullaby and barca rolle. Robert Schumann 
described this movement as 'ein Auf- und Niederwallen 
schiin menschlicher Empfindung' ('a swelling and 
dying away of truly huma n feeling'). 

The Scherzo is essentially a rustic Austrian Ldndler, 
given a touch of class with some contrapuntal 
treatment; by contrast, the trio is more like a Viennese 
waltz. In the rondo fina le Schubert again makes use of 
an earlier song melody (on the theme of en joying the 
spring fl owers while they last). Towards the end of the 
movement he works up the tempo and volume to a 
thrilling furioso conclusion. 

Programme notes on Beethoven and Schubert 
by Thomas Radice 

S TEINWAY & SONS 

The Steinway concert piano chosen and hired by Proms at St Jude's for thIS periormance IS supplied and maintained by Stelnway & Sons, London and generously sponsored by GAM. 
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Haberdashers' Aske 's 
School for Girls 

Junior Open Morning 
6 July 2013, 10am-12.30pm 

Open Day 5 October 2013 
Juniors 10am-12.30pm, Seniors 2pm-5pm 

Scholarships and Financial Assistance 
avai lable fro m 11 + 

Independent Day School for Girls aged 4·18 
Aldenh am Road, El st ree, Herts, W D6 3BT 
e: admissions@habsgirl s.org.uk t : 020 8266 2300 
www.habsgirl s. org. uk Regis te,ed Chari t y No. 313996 

The Haberdashers' Aske's 
Boys' School 
Nurturing Excellence 

An outstanding independent 
day school for boys aged 
between 5 and 18. 
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Folk on a String 
Supported by the Hampstead Garden Suburb 
Residents Association 

Nonesuch Orchestra 
Robert Hodge conductor 
Sophie Gledhill cello 

Programme 
GUSTAV HOLST (1874-1934) 

+ The Dargason Finale from St Paul's Suite 

PERCY GRAINGER (1882-1961) 

+ Danny Boy also known as 
The Londonderry Air 

JOHANN STRAUSS Jnr (1825-1899) 

+ Pizzicato Polka 

JOHN RUTTER (b.1945) 

+ Dashing Away from Suite for Strings 

PYOTR ILYICH TCHAIKOVSKY (1840-1893) 

+ Andante cantabile arranged from String 
Quartet No 1 Op 11 

Sop hie Gledhill cello soloist 

ANDRZEJ PANUFNIK (1914-1991) 

+ Three Dances from Old Polish Suite 

TONY OSBORNE (1922-2009) 

+ Frere Jazzer Traditional French round 

PETER WARLOCK (1894-1930) 

+ Capriol Suite for String Orchestra 

The Nonesuch Orchestra 
The Nonesuch Orchestra focuses on string music 
for a ll ages offering a rare opportunity for 
daytime orchestral music-making . It was founded 
in 1961 by, legend has it, a group of 'captive 
housewives' - mostly friends from music college, 
who rehearsed on one floor of a large house while 
their children played on another. 

Today the orchestra welcomes good players of 
any age and either sex to its Thursday morning 
sessions in Queen's Park where they explore the 
string repertoire from Baroque to contemporary 
with a professional conductor and leader Jennifer 
Thorn. They also recruit talented post-graduate 
students to work with them, offering solo 
opportunities and experience of music in education. 

From the start, Nonesuch was determined to 
introduce live classical music to young children, 
and each year they aim to give four or more 
concerts in primary schools. Often this is the first 
time the children have seen a live orchestra and 
their enthusiastic response is a delight . They give 
public concerts, usually featuring solos by their 
students, with regular lunchtime engagements at 
5t John's Greenhill, Harrow, the Notting Hill 
Mayfest and the Proms at 5t Jude's. 
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King Alfred School, 149 North End Road, London NW11 7HY 

020 8457 5227 • admissions@kingalfred.org.uk 

www.kingalfred.org.uk 

HIGHLAND GAMES 

Children's Holiday Camps 
Activity Parties 

Football & Sports Coaching 

For information, contact Keith or Jane 

0208 202 5 I 79 
enquiries@thehighlandgames.co.uk 

www.thehighlandgames.co.uk 

ELLA .JADE® B.B.C . DrltJh Jathroom Centre 
. h/(,riN~J ~n"" /972 

Oxgate House - Oxgate Lane NW2 7HU - London UK - 0208 453 7000 
info@ellajade.co.uk - www.ellajade.co.uk 

~ 
I 

Congratu{ations on your 
21d year 
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They have a lso performed at St James's, Piccadilly, 
St Sepulch re-without-Newga te a nd Toynbee Ha ll. 
Members have pa rticipated in the Notting Hill 
Housing Trust project Music a nd Health. 

The Nonesuch Orchestra is a registered chari ty 
affiliated to Making Music, which represents a nd 
supports amateur vocal, instrumenta l and 
promoting societies throughout the United Kingdom. 

THE NONESUCH ORCHESTRA 

Violins 
Jennife r Thorn leader 
Barbara Bungey 
Jeremy Cook 
John Dawson 
Gi ll Ha lli fax 
Carys Jones 
Keiko Nakashima 
Rachel Neville 
Ja ne MacSween 
John Middleton 
Cla re Pollard 

Violas 
Michael Ha ll 
John Crawley 
Joha nna Farrer 
Haro ld Mi ller 
Ja mes Taylor 

Cellos 
Sophie Gledhill 
Elizabeth Atki nson 
Deborah Behrman 
John Best 
Monica Vincent 

Double Bass 
Helen Roose 

NONESUCH ORCHESTRA 
Regbtcrcd Charity No. 80 1054 

Patron : Julian Lloyd Webber 

SUPPORTING & 
CHAMPK>NtNG 
VOlUNTARV MUSIC 

Robert Hodge conductor 
Robert is the Musical Director of the City of 
Cambridge Symphony Orchestra and the South­
East region of the National Children 's Orchestras 
of Great Brita in . 

This year sees him joining the staff a t the Royal 
College of Music Junior Depa rtment where he will 
conduct the Sinfonia, and succeeding Adrian 
Brown as the Musical Director of Stoneleigh Youth 
Orchestra. He will also be working with the 
theatre compa ny Ockham 's Razor as Choral 

Director for their touring production of Not Until 

We Are Lost as well as being guest conductor for 
the Nonesuch Orchestra. A particular highlight will 
be conducting at the NCO 35-year Gala Concert 
a t Symphony Hall, Birmingham, in August . 

He has previously conducted King's College 
London Symphony Orchestra, Suffolk Sinfonia, 
Genesis Chorale, City of London Symphonic 
Winds, a nd Hava nt Symphony Orchestra. 

Born in Pembrokeshire, Robert read music at 
Royal Holloway, University of London, before 
being awa rded a full schola rship, funded by the 
H R Taylor Trust, to the Royal College of Music 
where he studied conducting with Peter Stark and 
Robin O'Neill. 

Sophie Gledhill cello 
Cellist Sophie Gledhill enj oys a busy freelance 
career. She is a keen cha mber musicia n with a 
love of opera and musical theatre a nd, a s a n 
orchestral musicia n, her engagements have 
included performa nces a nd recordings with the 
BBC Symphony Orchestra, BBC Na tional 
Orchestra of Wa les a nd the Aurora Orchestra, a s 
well a s a recent tour of China with the Orchestra 
of St Pa ul 's. 

Sophie obtained her bachelor's degree in music 
from Clare College, Cambridge during which time 
she made her London concerto debut playing the 
La lo Cello Concerto a t St John's, Smith Squa re, 
a nd completed her mas ter's degree studying with 
Steven Doane at the Eastma n School of Music in 
the USA. 
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NOW3 
EVEN 
PROUDER 

The 02 Centre is proud to support 
Proms at 5t Jude's and congratulate 

them on 21 ~ears of great music. 

www.02centre.co.uk 
open? days for shopping, eating and fun . 
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An Immortal 
Legacy 

Supported by 02 Centre, Finch /ey Road 

The Sixteen 
Harry Christophers conductor 

The Sixteen perform some of the best-loved 
classics of Tudor and Jacobean church music 
and madrigals together with popular modern 
pieces in an evening of unaccompanied 
choral music. 

Programme 
THOMAS TALLIS (c. 1505-1585) 
+ Tunes for Archbishop Parker's Psalter 

· 1. The first is meek: devout to see. 
Man blest no doubt 

· 2. The second is sad: in majesty. 
Let God arise in majesty 

· 3. The third doth rage: and 
roughly brayeth. 
Why fum 'th in fight 

· 4 . Th e fourth doth fawn: and 
flattery playeth. 
o come in one to praise the Lord 

TALLIS 
+ Salvator mundi 

THOMAS MORLEY (1557 / 8-1 602) 
+ April is in my mistress' face 

ORLANDO GIBBONS (1583-1 625) 
+ The Silver Swan 

WILLIAM BYRD (1539/40-1623) 
+ This sweet and merry month of May 

JAMES MACMILLAN (b. 1959) 
+ Sedebit Dominum Rex 

JOHN SHEPPARD (c. 15 15-1558) 
+ In manus tuas III 

MICHAEL TIPPETT (1905-98) 
+ Five Spiritua ls from A Child of Our Time 

INTERVAL 

TA LLIS 
+ 0 nata lux 
+ 0 sacrum convivium 
+ Loquebantur variis linguis 

JAMES MACMILLAN 
+ Mitte manum tuam 

BYRD 
+ Laudibus in sanctis 

BENJAMIN BRITTEN (1913-76) 
+ Gloriana Dances 

TALLIS 
+ Tunes for Archbishop Parker's Psalter 

· 1. The fifth delighteth: and laugheth 
the more. 
E'en like the hunted hind 

· 2. The sixth bewaileth: it weepeth 
full sore. 
Expend, 0 Lord, my plain t of word 

· 3. The seventh treadeth stout: in 
froward race. 
Why brag 'st in malice high 

· 4 . The eighth goeth mild: in 
modest pace. 

+ God grant we grace 
· 'Tallis' Ordinal ' - Come Holy Ghost 

Words and translations are on page 73 . 

The Sixteen respectfu lly request audience 
members to please reserve their applause 
until after each group of pieces, as indicated, 
rather than after each piece. 
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The Sixteen 
Founded in 1979 by 
Harry Christophers -
a regular guest 
conductor for many 
major orchestras and 
opera companies 
worldwide - The 
Sixteen is recognised 
as one of the world's 
greatest vocal 
ensembles. At home in 
the UK, The Sixteen is 

'The Voices of Classic FM ' and Associate Artists of 
The Bridgewater Hall, Manchester. The group 
promotes The Choral Pilgrimage - an annual tour 
of the UK's finest cathedrals and churches which 
aims to bring music back to the buildings for 
which it was written. This year The Sixteen is 
presenting its most far-reaching Choral Pilgrimage 
tour yet - entitled The Queen of Heaven, it takes 
in 35 concerts around the UK a nd Ireland. 

The Sixteen tours throughout Europe, Asia, 
Australia a nd the Americas and has given regular 
performances at ma jor concert halls and festiva ls 
worldwide including the Barbican Centre (London), 
The Bridgewater Hall (Manchester) , Cite de la 
musique (Paris), Concertgebouw (Amsterdam) 
and Sydney Opera House. Festival appearances 
include the BBC Proms, Hong Kong, Wellington, 

Granada, Lucerne, Edinburgh, Istanbul, Prague, 
Bremen, La Chaise Dieu a nd Salzburg. 

Since 2001 The Sixteen has been building its own 
record label, CORO, which released its 100th title 
in spring 2012. The recordings reflect The Sixteen's 
quality in a range of work spanning the music of 
500 years, winning many awards. Bringing 
together live concerts and recording plans has 
allowed the group to develop a glittering catalogue 
of releases, containing music from the Renaissance 
and Baroque through to great works of our time. 
Recent releases include Handel's Saul and a 

second volume of Palestrina. 

In 2011 the group launched a new tra ining 
programme for young singers called Genesis 
Sixteen. Aimed at 18 to 23 year-aids, this is the 
UK's first fully-funded choral programme for 
young singers designed specifically to bridge the 
gap from student to professional practitioner. 

THE SIXTEEN 

Sopran o 
Emma Broin­
Gabbott 
Sally Dunkley 
Kirsty Hopkins 
Alexandro 
Kidgell 
Helen Neeves 
Ruth Provost 

Alto 
Ion Aitkenhead 
Daniel Coli ins 
David Clegg 
Christopher 
Royall 

Tenor 
Simon Berridge 
Mark Dobell 
Steven Horrold 
Tom Raskin 

Bass 
Ben Davies 
Tim lones 
Rob Macdonald 
Stuart Young 

Concert 
Man ager 
Em ily Crewe 
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KIRKER MUSIC HOLIDAYS 
FOR o SCE R N N G T R A VEL L E R S 

We alTer all exteHsivc rallge of holidays for nlllsic lovers. These illelllde 0111' OW', exr/llsive opera 
a/ld chamber ml/sic festivals 011 Imld and at sea, tOllrs to leadillg festivals ill Europe sI/ch as 

Scllllbel'tiade and the Vera 11 a Opera Pestipal, and opel'a II'cekeJ/ds ill Vicllna, Veil ice & Milall. 

E M ET ROPO Ll TA N O PERA & A RT GALLE RI ES OF NEW YORK 

Norma hy Udlini 

FIVE N IGHT ESCORTE D OPERA HOLIDAYS 

)oill olle <if 0111' escorted holidays 10 Ne", liJl'k olld elljoy 
Ihl'ee slol'-sl"dded per[0I'IIl0llCCS 01 The Met olo/lg lVilh 

visits to the (ity~ i lllest galleries mul 11"'5eIll1l5. 

Stayi ng for five nights in studio su ites at the 4* I-lore! 
Affinia 50, our escorted tour includes opera tick~ ts as 

well as visi ts to MOMA, the Frick Collection and che 
Metropolitan Museulll of An. 

A backstage [Our of T he Met is also included. 

26APRI L 20 14 

Wozzcck by 13crg 
To<.;ca by Puccini 

Andras Schiff piano recital -
The Enchanted Island (varioll~) 

Wcrthcr by Ma~scllct -

L" Cencremo[a by Rossini 
[ Puritani by Uellini 

Cosi ran rurte by Mozart ill the maill (llldilO1illlll al Cm71l.\.';e Hall. ",j,h jOlws Kmifllltll lll jll tIlt' lil/e roll' 

Price fi'OIIl .£2,678 per pel'soll P'lce fi'01" 1,'2,678 pt7' persoll Pl'ire fi'OIl/ [2,820 per per5011 

Prices are per pen'oll i"cllldi,,~\! BA ,fI(lfhtsJ tra"~F-'rs.Jl"l' /lights' (JCcolllllladntioll, three pCljtmllallCl's 
alld 111'0 dillllers, 011(' at The l\tlet's Dill" Grand Tier resttlllrallf. Sillgle supp/elll ellf 011 request . 

Ask Iol' deloils of 011 1' six lIight holido), to New York deportillg 011 23 March 2014 olld illcl lldillg 
a visit to the magnifierll! Barues FO//Ildatioll ill Philadelphia. 

Speak to an expert or request a brochure: 

020 7 5 93 2284 quoteeode GP) 

GRAHAMS 

For over 80 yea rs we have been 
looking after our customers who 
appreciate quality, service and value. 
Grahams are delighted to support 
"TIle Proms at St Jude's for 2013 and 
hope you enjoy the festival. 

Whether it's a single room music 
system to a whole house fu lly 
in tegrated home -
Grahams are here to help. 

!~~l~ ~ffi? @ 
www.kirkerho lidays.com 

We also armllge short 
break holidays illcludrllg 
opem and cOllcert tickets 

for indepClldCllt frafJdlers. 

CULTURAL TOURS 
& MU~IC HOlIDAY~ 
,. ". ~. 

rOR DISCERNING TRAV[ll[RS 

Hi-Fi Music Systems 
TV & Satellite 

Home Automation 
Lighting Control 

Home Cinema 
Digital Streaming 

Data Networks 
Security Systems 
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Words and 
translations 
AN IMMORTAL LEGACY 

Tunes for Archbishop Parker's Psalter 
THOMAS TALLlS 

The first is meek: devout to see. 
Ma n blest no doubt who walk'th not out in wicked 
men's affa irs, 
and sta nd 'th no day in sinner's way, nor sit'th in 
scorner's chairs; 
but hath his will in God 's law still, this law to 
love a right; 
and will him use, on it to muse, to keep it day 
and night. 
The second is sad: in majesty. 
Let God arise in ma jesty and scatter'd be his foes. 
Yea, fl ee they all his sight in face, to him which 
hateful goes. 
As smoke is driv' n and com'th to na ught, repulse 
their tyranny. 
At face of fire, as wax doth melt, God's face the bad 
must fl y. 
The third doth rage: and roughly brayeth . 
Why fum 'th in fight the Gentiles' spite, in fury 
raging stout? 
Why ta k'th in ha nd the people fond, vain things to 
bring a bout? 
The kings arise, the Lords devise, in counsels 
met thereto, 
against the Lord with false accord, aga inst his 
Christ they go. 
The fourth doth fawn: and flattery playeth . 
o come in one to praise the Lord and h im recount, 
our stay and hea lth . 
All hearty joys let us record to this strong rock, our 
Lord of health . 
His face with pra ise let us prevent; his facts in sight 
let us denounce. 
Join we, I say, in glad assent. Our Psalms a nd 
hymns let us pronounce. 

Salvator mundi 
TALLlS 

Sa lvator mundi sa lva nos, qu i per crucem 
et sanguinem 
Redemisti nos: a uxiliare nobis, te deprecamur, 
Deus noster. 
o Sa viour of the world, who by thy cross 
and precious 
Blood hast redeemed us, save us a nd help us, 
We humbly beseech thee, 0 Lord. 

April is in my mistress' face 
THOMAS MORLEY 

April is in my mistress ' face, 
And July in her eyes hath place; 
Withi n her bosom is September, 
But in her heart a cold December. 

The Silver Swan 
ORLANDO GIBBONS 

The silver swan, who living had no note, 
When death approached, un locked her silent 
th roat, 
Leaning her breast against the reedy shore, 
Thus sung her first and last, and sung no more: 
Farewell all joys! 0 dea th , come close mine eyes; 
More geese than swans now live, more fools 
than wise. 

This sweet and merry month of May 
WILLlAM BYRD 

This sweet and merry month of May, While Nature 
wantons in her prime, And birds do sing, and 
beasts do play For pleasure of the joyfu l time, I 
choose the first for holiday, And greet Eli20 with a 
rhyme: 0 beauteous Queen of second Troy, Take 
well in worth a simple toy. 

Sedebit Dominus Hex from The Strathclyde Motets 
,AMES MACMILLAN 

Sedebit Dominus Rex in aeternum, Dominus 
benedicet populo suo in pace. 
Lord, you give us Christ, the King of all creation, as 
food for everlasting life. 
Help us to live by the gospel and bring us to the joy 
of his kingdom. 
The Lord will sit on his royal throne for ever, the 
Lord will bless his people with peace. 
Psalm 28 vv 10-1l. 

In manus tuas III 
,OHN SHEPPARD 

In manus tuas, Domine, commendo spiritum meum. 
Redemisti me Domine, Deus verita tis. 
Into your hands, 0 Lord, I commend my spirit. 
You have redeemed me, 0 Lord, 0 God of truth. 
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Five Spirituals from A Child of Our Time 
MICHAEl TIPPETT 

1. Steal Away 
Steal away, steal away, stea l away to Jesus; 
o steal away, stea l away home, 
I han 't go t long to stay here. 
My Lord, He calls me, He ca lls me by the thunder; 
The trumpet sounds within my soul , 
I han't got long to stay here. 
Steal away, stea l away, steal away to Jesus; 
o steal away, stea l away home, 
I han 't got long to stay here. 

2. Nobody knows 
Nobody knows the trouble I see, Lord, 
Nobody knows like Jesus. 
o brothers, pray for me, and 
help me to drive old Satan away, Lord. 
o mothers, pray for me, and 
help me to drive old Satan away, Lord . 
Nobody knows the trouble I see, Lord, 
Nobody knows like Jesus. 

3. Go down, Moses 
Go down, Moses, 
Way down in Egypt land; 
Tell old Pharaoh 
To let my people to go. 
When Israel was in Egypt land, 
Let my people go! 
Oppressed so hard they could not sta nd, 
Let my people go! 
'Thus spake the Lord' bold Moses sa id, 
Let my people go! 
' If not, I' ll strike your fi rst-born dead'. 
Let my people go! 
Go down, Moses, ete. 

4 . By and By 
o by and by, by a nd by, 
I'm going to lay down my heavy load. 
I know my robe's going to fit me well, 
I've tried it on at the gates of Hell. 
Hell is deep and dark despair, 
o stop poor sinner and don 't go there. 
o by and by, by and by, 
I'm going to lay down my heavy load. 

5. Deep River 
Deep river, my home is over Jordan . 
Lord, I want to cross over into camp ground. 
Oh ch illun! 
Oh don't you want to go to that gospel feast, 
That promised la nd, 
That land where a ll is peace? 
Walk into heaven, and take my sea t 
And cast my crown at Jesus' feet. 
Deep rive r, my home is over Jordan . 
Lord, I want to cross over into camp ground 

INTERVAL 

o nata lux 
THOMAS TALLIS 

o nota lux de lumine 
Jesu redemptor saeculi 
Dignare c!emens supplicum 
Laudes precesque sumere. 
Qui cam e quondam contegi 
Dignatus es pro perditis 
Nos membra confer effi ci 
Tui bea ti corporis. 
o light born of light 
Jesus, Redeemer of the world, 
In Your mercy graciously receive 
The praise and prayer of those who kneel before You. 
As once You deigned to take upon You human fl esh 
For the sake of lost mankind, 
Grant that we may be made members 
Of Your blessed body. 

o sacrum convivium 
TALLIS 

o sacrum convivium, in quo Christus sumitur, 
Recolitur memoria passion is ejus, mens 
impletur gratia; 
Et futurae gloriae nobis pignus datur. 
o sacred feast, in which we feed on Ch ri st 
The memory of his pass ion is renewed, the mind 
fi lled with grace, 
And to us is given the pledge of future glory. 

Loquebantur variis linguis 
TALLIS 

Loquebantur va riis li nguis apostoli, Alleluia, 
Magnolia Dei, Alleluia . 
Repleti sunt omnes Spiritu Sa ncto 
Et ceperunt loqui va riis linguis 
Magnolia Dei, Alleluia. 
Gloria Patri et Filio et Spiritui Sancto: 
Alleluia. 
The apostles were speaking in many tongues, 
Alleluia 
Of the great works of God, Alleluia 
They were all fill ed with the Holy Spirit 
And began to speak in many tongues 
Of the great works of God, Alleluia. 
Glory be to the Father, and to the Son, and to the 
Holy Spirit 
Alleluia. 

Mitte manum tuam from The Strathclyde Motets 
lAMES MACMILLAN 

Mitte manum tuam, et cognosce loco c!avorum, 
a lleluia, et noli esse incredu lus, sed fidelis, allelu ia. 
Put forth thy hand a nd know the place of the nails, 
a lleluia, cease thy doubting and believe, a llelu ia. 
John 20 v 27. 
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Laudibus in sanctis 
WILLlAM BYRD 

Laudibus in sanctis Dominum celebrate supremum, 
Firmamenta sonent inclita facta Dei. 
Inclita facta Dei cantate, sacraque potentis 
Voce potesta tem saepe sonate manus. 
Magnificum Dom ini cantet tuba martia nomen, 
Pieria Domino concelebrate li ra. 
Laude Dei, resonent resonantia tympana summi, 
Alta sa cri resonent organa laude Dei. 
Hunc arguta canant tenui psalteria corda, Hunc 
agili laudet laeta chorea pede. Con cava divinas 
effundant cymbala laudes, 
Cymbala dulcisona laude repleta Dei, 
Omne quod aetheris in mundo vescitur auris, 
Halleluia canat, tempus in omne Deo. 
Celebrate the Lord most high in holy praises: 
let the firmament echo the glorious deeds of 
God. Sing ye the glorious deeds of God, and with 
holy voice 
sound forth oft the power of his mighty hand. 
Let the warlike trumpet sing the great name of 
the Lord: 
celebrate the Lord with Pierian lyre. 
Let resounding timbrels ring to the praise of the 
most-high God, 
lofty organs peal to the praise of the holy God. 
Him let melodious psa lteries sing with fine string, 
him let joyful dance praise with nimble foot. 
Let hollow cymbals pour forth divine pra ises, 
sweet-sounding cymbals filled with the praise of God. 
Let everything in the world that feeds upon the a ir 
of heaven 
sing Alleluia to God for evermore. 

Choral Dances from Gloriana 
BENJAMIN BRITTEN 
Words by WilIiam Plomer (1903-1973) 

1. Time 
Yes he is Time, Lusty and bli the, 
Time is at his apogee! 
Although you thought to see 
A bearded ancient with a scythe. 
No reaper he that cries "Take heed!" 
Time is at h is apogee! 
Young and strong in his prime! 
Behold the sower of the seed! 

2. Concord 

Concord, Concord is here Our days to bless, 
And this our land to endue 
With plen ty, Peace and happiness. 
Concord, Concord and Time Each needeth each: 
The ripest fruit hangs where Not one, 
But only two can reach . 

3. Time and Concord 
From springs of bounty, through this county, 
Strea ms abundant, of thanks shall fl ow. 
Where li fe was scanty, fruits of plenty, 
Swell resplendent from earth below. 
No Greek nor Roman Queenly woman 
Knew such favour from heav'n above. 
As she whose presence, is our pleasance, 
Gloriana hath a ll our love. 

4. Country Girls 

Sweet flag and cuckoo flower, 
Cowslip and columbine, 
Kingcups and sopsinwine, 
Flower deluce and calaminth, 
Harebell and hyaci nth , 
with Myrtle and bay, 
with Rosemary between, 
Norfolk's own garlands for her Queen. 

5. Rusties and Fishermen 
From fen a nd meadow 
In rushy baskets 
They bring ensamples 
Of a ll they grow. 
In earthen dishes 
Their deepsea fi shes; 
Yearly fl eeces, 
Woven blankets; 
New cream and junkets, 
And rustic trinkets 
On wicker flaskets, 
Their coun try largess, 
The best they know. 

6. Final Dance of Homage 
These tokens of our love receiving, 
o take them, Princess great and dear, 
From Norwich city you are leaving, 
That you afar may feel us near. 

Tunes for Archbishop Parker's Psalter 
THOMAS TALLlS 

The fifth delighteth: and laugheth the more. 
E'en like the hunted hind the water brooks desire, 
e'en thus my soul, that fainting is, to thee would 
fa in a spire . 
My soul did th irst to God, to God of life and grace. 
It said e'en thus: When sha ll I come to see God's 
lively face? 
The sixth bewaileth : it weepeth fu ll sore. 
Expend, 0 Lord, my plaint of word in grief that I 
do make. 
My musing mind recount most kind; give ear for 
thine own sake. 
o hark my groan, my crying moan; my king, 
my God thou a rt. 
Let me not stray from thee a way. To thee I pray 
in heart. 
The seventh treadeth stout: in froward race. 
Why brag'st in malice high, 0 thou in mischief stout? 
God's goodn ess yet is nigh all day to me no doubt. 
Thy tongue to muse all evil it doth itself inure. 
As razor sharp to spill , all guile it doth procure. 
The eighth goeth mild: in modest pace. 
God grant we grace, he us embrace. 
In gentle part bless he our heart. 
With loving face shine he in place. 
His mercies a ll on us to fall. 
That we thy way may know a ll day, 
while we do sa il this world so frai l. 
Thy health 's reward is nigh declared, 
as plain as eye a ll Gentiles spy. 

'Tallis's Ordinal' 
Come Holy Ghost, eterna l God, which dost fro m 
God proceed; 
the Father first and eke the Son, one God as we 
do read. 
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Programme Notes 
THOMAS TALLlS (c. 1505-1585) 
Tunes for Archbishop Parker's Psalter 

Salvator mundi 
o nata lux 
o sacrum convivium 
Loquebantur variis linguis 

MICHAEL TlPPETT (1905-1998) 
Five Spirituals from A Child of Our Time 
Extraordinary events ca lled for ex traordinary responses 
in the lives of Thomas Tall is and Michael Tippett. Both 
composers clashed with authori ty over matters of 
conscience: Ta llis because of his reluctance to accept 
the new state religion and renounce his Catholic faith; 
Tippett because of his determined pacifism in an age 
disfigured by war and destruction. 
While Tallis managed to trim his professional sa ils to 
suit the opposing liturgical demands of the English Chapel 
Royal under Edward VI and Mary Tudor, Tippett refused 
to compromise his conscientious objection to the 
business of war. Tippett, tJied and convicted as a 'conchie', 
was imprisoned in Wormwood Scrubs from 21 June to 
21 August 1943. ' Prison is not a creative experience at 
any point - except perhaps in human contacts: he 
wrote on 5 July. 
He did, however, manage to develop plans for life beyond 
the prison 's gates, encouraged by colleagues at Morley 
College, the pioneering central London institution for 
adult education. 
Tippett's moving settings of the spirituals Steal away, 
Nobody knows, Go down, Moses, 8y and by and Deep river 
began life as part of his oratorio, A Child of Our Time, in 
which they serve as pOints of reflection on the courage 
shown by those oppressed because of their origins or 
beliefs. A Child of Our Time was inspired by the 
assassination of a German diplomat in November 1938 
by a young Polish Jew, Herschel Grynszpan, which 
triggered the brutal events of Kristallnacht and a n 
intensification of individual attacks and state measures 
aga inst the Jews of Hitler's Reich. The refugee Grynszpan's 
desperate act followed the arrest, humiliation and 
deportation of 12,000 Polish Jews from Germany, his 
parents among them. 
Although Tippett took his oratorio's title from that of 
a book by the anti-Nazi writer Odan von Horv6th, 
pub lished in English translation in 1938, his work 
presents a distinctly universal and partly Jungian 
response to the 'shadow and light' contained within 
every individual 's psychology. 
The boundary edges of Thomas Tallis's world extended 
from Dover a nd the nearby Isle of Thanet to Westminster 
and Waltham Cross. We know that he lived to an 
advanced age, although we do not know the precise 
year of his birth. He spent his final years in Greenwich 
and lies buried there in the parish church of St Alfege. 

Tallis, by then a Gentleman of the Chapel Royal, 
married in middle age and appears to have died childless. 
Prosperity and financial hardship marked various 
points of the musician 's career, as did mundane duties 
teach ing musical rudiments to the Chapel Roya l's 
singing boys. This th in factual outline can be fl eshed 
out with assumptions about the enduring nature of his 
personal faith in an age of religious upheaval. 
Although Ta ll is maintained his a llegiance to the Roman 

atholic faith, he turned his professional ski lls to meet 
the shifting demands for sacred music unde r Henry 
VIII , Edward VI, Mary Tudor and Elizabeth I. Those 
ski lls helped the composer negotiate a period of church 
reform that delivered many of his contemporaries to 
the scaffold or stake. 
In the early years of Elizabeth 's reign, a developing 
puritan consensus on the role of music in worship 
d irected Tallis to compose nine simple psalm-settings 
for four voices to the words of Archbishop Matthew 
Parker's The Whole Psalter translated into English Metre. 

Archbishop Parker, who added descriptive titles to eight 
o f Tallis's settings, decided to have the music published 
in 1567, complete with a lengthy preface in which he 
describes the moods of Tallis's pieces and offers advice 
fo r other composers to fo llow. 'You ought to conjoin a 
sad tune or song with a sad psalm, and a joyful tune 
and a song with a joyfu l psalm, and an indifferent tune 
and song with a song which goeth indifferently: Parker 
proclaimed. 
The final piece in Parker's Psalte r, a setting of Come 
Holy Ghost, is better known today as the 'Ordinal '. 
In 1575 Tallis and Wi lliam Byrd were granted a 
monopoly to publish music by the Queen; later that 
yea r they produced a joi nt anthology of motets or 
Cantiones sacrae. 

Among Tallis's 17 contributions to the 1575 collection, 
the elegant and simple motet 0 nata lux was almost 
certainly conceived for the Elizabethan Chapel Royal. 
Here the composer sets on ly the first two verses of a 
Latin hymn without employing its associated chant as 
part of the motet's structure or following other 
conventions that would have applied to a li turgical 
treatment of the work. 
Striking dissonances add a piquant flavour to the motet's 
re pea ted fina l section . Whereas 0 nata lux leaves its 
mark with economy of means, Loquebantur variis linguis 
dea ls in complexity. Tallis's contrapunta l mastery is 
fully revealed in this Whitsun responsory, with six of its 
seven voices weaving an elaborate texture around the 
tenor part's plainsong-derived notes to evoke the 'various 
languages' spoken by the apostles. 
The Magnificat antiphon for the feast of Corpus Christi , 
o sacrum convivium, was almost certainly written during 
Elizabeth I's reign and appeared in print as the ninth 
work in the 1575 Cantiones sacrae. Tallis here uses 
five-part counterpoint to crea te a sense of urgency and 
forward momentum that governs the piece throughout. 
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THOMAS MORLEY (1557/ 8-1602) 

April is in my mistress' face 
Born the son of a Norwich brewer who was a lso, more 
importantly, the verger at the city's cathedral, Thomas 
Morley was a major figure in the new music of the 
English Renaissance - the an them, the masque, the 
opera and the madrigal. 
Having been taught by William Byrd, Morley tried to 
imitate the master's spirit in some ea rly sacred works. 
However, it was with madrigals, the fashionable import 
from Italy which he freely drew upon (a common 
practice a t the time) and adapted to a light, singable 
English style, that he made his name. Showing a wider 
variety of emotional colour, fo rm a nd technique than 
anyth ing by his contemporaries, Morley's works still 
remain in choir repertoires. 
An important figure in London - he rose from being 
organist at St Paul's Cathedral to becoming a figure at 
Court and in 1596 Queen Elizabeth granted him the 
monopoly of music printing - his possible association 
with Shakespeare raises more in terest today. In 1598 
the two both lived in the same Bishopsga te parish and 
there is speculation that he composed some music for 
the Bard 's plays . Certainly he wrote the popular It was a 
lover and his lass, although whether this was ever sung 
during productions of As You Like It is unknown. 
Published in 1594, April is in my mistress ' face is one 
of Morley 's adaptions from Ita ly and is one of the 
best-known, as well as shortest, of English madriga ls. 

ORLANDO GIBBONS (1583-1625) 

The Silver Swan 
Orlando Gibbons, Oxford-born yet Cambridge-tra ined, 
went on to become senior organ ist of the Chapel Royal, 
master of the choristers at Westminster Abbey and a 
close confidant of Charles I. He produced a series of 
outstanding works for the Angl ican Church, many of 
them still in the repertoire lists of today's ca thedral and 
collegiate choirs. 'The name of Orlando Gibbons has 
always been, and will continue to be, associated primari ly 
with his church music: wrote Edmund H Fellowes in 
1925 on the tercentenary of the composer's death . 
More recent surveys on disc and in concert of Gibbons' 
secular output have revealed the breadth a nd all-round 
exce llence of his work. The Silver Swan, first published in 
1612 in The First Set of Madrigals and Mottets, apt for Viols 
and Voyces, highlights the melodic eloquence of Gibbons 
at his best. The aphoristic tex t, perhaps written by the 
composer himself, captures life's transience in six lines 
of simple verse, a fea t of concision matched by Gibbons 
in his masterl y treatment of five-part counterpoint. 

WILLlAM BYRD (1539/ 40-1623) 

This sweet and merry month of May 
Laudibus in sanctis 
William Byrd's place among the grea test of English 
composers was already well es tablished by the turn of 
the 18th century. 'The Standard of Church Music, 
begun by Mr Tallis and Mr Bird [sic], &c. was continued 
for some years after ye Restauration', observed Thomas 
Tudway in the preface to a six-volume Collection of 
Ancient and Modern Church Music specially compiled for 
the first and second Earls of Oxford and their 
magn ificent Harleian Library between 1714 and 1720. 
Laudibus in sanctis ('Praise the Lord among his holy 
ones') presents Byrd a t his breathtaking best. This 
ecstatic motet, built on a paraphrase of Psa lm 150, 
may have been written expressly for inclusion in the 
composer's 1591 volume of Cantiones sacrae. It stands 
among the finest masterpieces of late Tudor church 
music, intrica te in polyphonic detail, technically assured, 
formally imposing and, above all, joyful in expression. 
In addition to works in praise of God, Byrd also 
composed music for the grea ter glory of his monarch. 
This sweet and merry month of May, which a ppeared in 
print in 1590, is the first known madriga l written to 
celebrate Elizabeth I's many virtues, although Though 
Amaryllis dance in green, published two yea rs earlier, 
migh t a lso be interpreted as a gen tle commentary on 
Eli zabeth's status as 'Virgin Queen'. 

JOHN SHEPPARD (c. 1515-1588) 

In manus tuas III 

John Sheppard was one of the th ree principal 
composing members of the Chapel Roya l choir during 
the 1550s along with Thomas Tall is and William 
Mundy a nd is considered by some as second only to Tallis 
as a composer of church music during Tudor times. 
Like much of Sheppa rd's surviving music, In manus tuas 
(the Respond at Compline from Passion Sunday to the 
Wednesday in Holy Week) for four voices, was composed 
in response to Mary Tudor's demand that the Chapel 
Roya l be supplied with elaborate polyphony for the 
Sa rum Rite - a n acceptable Anglo-Norman a lternative 
to the Roma n Rite. It was in use for fi ve centuries a nd 
was retained by Henry VlII after the Reformation. But 
it was banned by the devout Protestant Edward VI, 
restored by Mary Tudor, then again banned by 
Eli zabeth I. 
Much of Sheppard 's life is obscure a nd little of his music 
(particula rly for the Protestant church) has survived in 
com plete form. However, as he wrote a lways for the 
same Six-part choir of boys and men (often using very 
daring harmonies for the times), his style, aimed at 
achieving the maximum sonority, is quite distinctive. 
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BEN,AMIN BRITTEN (1913-76) 

Gloriana Dances 
The Elizabethan Age takes centre stage in Benjamin 
Britten's opera Cloriana, first produced at Covent 
Garden during the week of Elizabeth Il's Coronation in 
June 1953. The work's second act depicts a masque held 
in Norwich's Guildhall to celebra te the first Queen 
Elizabeth 's 'progress' ta the city, complete with dances 
and songs in her honour. 
Britten, unhappy with the incidental na ture of the 
scene as it played on stage, later arranged a sequence 
of Choral Dances from Cloriana for unaccompanied 
chorus. The demigod Time opens proceedings before 
giv ing way to his wife Concord (whose song is aptly 
discord-free) and joining her for the next dance. A 
company of country girls, rusti cs and fishermen enliven 
the fourth a nd fifth dances respectively. The final Dance 
of Homage portrays a scene of ce lebration a nd popular 
affection for the monarch. 

,AMES MACMILLAN (b . 1959) 

Sedebit Dominum Rex 
Mitte manum tuam 
As a Cumnock Academy schaolboy, lames MacMillan 
was encouraged by his music teacher to write pieces for 
choir, several of which were performed at Paisley Abbey 
before he enrolled at the University of Edinburgh. 
MacMillan first received national attention as a 
composer of sacred choral music: his Bea tus vir, for 
example, received a prize at the 1983 Norwich Festival 
of Contemporary Church Music. Since then he has 
written more than 70 sacred works for choir, ma ny af 
them simple in their technical demands, short in 
duration and yet impressively effective in evoking the 
mystery of faith . 
MacMillan's commitment to Roman Catholicism stands 
as a cornerstone of his life and work. Mitre manum tuam 
('Stretch forth your hand') and Sedebit Dominus Rex 
('The Lord will sit on his throne') belong to a series of 
Communion motets written for practical use, to be 
sung by amateur choirs and presented in liturgica l 
settings: the former text belongs to Communion for the 
second Sunday after Easter; the latter, to Communion 
for the feast of Christ the King. 
The so-called Strathclyde Motets were conceived fo r 
Strathclyde University's chamber choir and its director, 
Alan Tavener. The individual pieces, observes the 
composer, have 'a kind of suspended animation about 
them.' A mellifluous melody voiced by the basses at the 
opening of Mitte manum tuam taps into the timeless 
a tmosphere of Gregorian chant, while echoes of ancient 
Celtic music surface in the pellucid soprano lines of 
Sedebit Dominus Rex. The simplicity of both works serves 
to intensify their contemplative atmosphere. 

All programme notes © Andrew Stewart except those on 
Mor/ey and Sheppard 
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12.4Spm I Friday 28 June 

Organ & 
Soprano Recital 
In the Free Church 

Supported by the Hampstead Garden Suburb 
Residents Association 

James Sherloek piano & organ 
Luey Roberts soprano 

Programme 
GEORGE FRIDERIC HANOEL (1685-1759) 

+ Eternal Source of Light Divine 

JOHANN SEBASTIAN BACH (1685-1750) 

+ Prelude and Fugue in 0 BWV 532 

WOLFANG AMAOEUS MOZART 
(1756-1791) 

+ Exultate, [ubilate 

GUSTAV MAHLER (1860-1911) 

+ Songs from Ruckert Lieder' 

· Ich atrnet' einen linden Duft 
(I breathed a gentle fragrance) 

· Blicke rnir nicht in die Lieder! 
(Do not look at my songs!) 

· Liebst du urn Schonheit 
(If you love for beauty) 

J ames Sherlock piano & organ 
Performing widely as a soloist, chamber musician 
and conductor, lames Sherlock regularly appears 
at festivals throughout the UK and abroad. 

Winner of the Royal Overseas League Piano 
Competition, BBC Fame Academy and Gold 
Medallist a t the Marcello Galanti International 
Organ Competition, lames studied at Trinity 
College Cambridge and with loan Havill and 
Pamela Lidiard at the Guildhall School of Music. 
In 2011 he was selected by Making Music and Park 
Lane Group for their Young Artist Programmes. 

He is in much demand as a chamber musician 
and accompanist, performing with classical 
chart-topping groups Tenebrae, Voces 8 and Blake 
and with many of today's leading young singers 
and instrumentalists. 

In the field of Lieder he has studied with Graham 
lohnson, Helmut Deutsch, lulius Drake, Elly 
Ameling, Robert Hall, Anne-Sofie von Otter and 
Ian Bostridge. He works with a wide variety of 
choirs and vocal groups as conductor and chorus 
master, and is Director of Music at Hampstead 
Parish Church. 
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Lucy Roberts soprano 
London-born Lucy trained at the Guildhall School 
of Music and Drama, read Music at Cambridge 
University, and completed a year on the Monteverdi 
Choir Apprenticeship Scheme. She is a current 
winner of the Philip and Dorothy Green Award 
for Young Concert Artists from Making Music. 

On the concert platform, Lucy recently appeared 
at Kings Place as the soprano soloist in the 
acclaimed UK premiere of Sibelius's Kuolema with 
the English Chamber Orchestra. 

In 201 1 Lucy made her stage debut singing First 
Bridesmaid Freischiitz at the Opera Comique, Paris 
and the BBC Proms under Sir John Eliot Gardiner. 

Lucy recently performed her first solo recital at 
St Martin-in-the-Fields. Other recital performances 
have been in Wolf's Italienisches Liederbuch at LSO 
St Luke's under the direction of Graham Johnson, 
and she has appeared in diverse programmes fo r 
the Oxford Lieder Young Artist Platform, Song in 
the City and the Wigmore Hal l. 

S TEINWAV & SONS 

The Steinway concert piano chosen and hired by Proms at St Jude's for this performance is supplied and maintained by Steinway & Sons, London and generously sponsored by GAM. 
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D I FFERENT PLANET TRAVEL 

0(((/ (;(;, ft:FrJ-rt(. ; c rJI / ce 

We are a small exclusive agency. Our aim is to find a holiday that makes you 

smile with excitement as we discuss it and then truly delivers all that is promised. 

Clare Levy, Director 

We are proud to support Proms at St Jude's 
We would like to cont inue our support throughout the year so fo r every booking made 

that references th is brochure, we w il l donate £75 to this fantast ic charity*. 

" Clares suggestions through to her final recommendation were fantastic and so totally on brief She completely 

lis tens to and understands her clients needs. The smoothest holiday booking I have ever made. " 

Shelley Dobson, Head of Beauty Saatchi & Saatchi London 
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Sir Willard White 
with Eugene Asti 
Supported by the Friends of Proms at St jude 's 

Sir Willard White bass-baritone 
Eugene Asti piano 

Programme 
ROBERT SCHUMANN (1810-1856) 

+ Vier Husarenlieder (Lenau) Op 11 7 

· Der Husar, trara! 

· Der leidige Frieden 

· Den griinen Zeigern 

· Da liegt der Feinde gestreckte Schar 

+ Dein Angesicht so lieb und schon (Heine) 
Op 127/2 

+ Die beiden Grenadiere (Heine) Op 49/ 1 

JOHANNES BRAHMS (1833-1897) 

+ Vier ernste Gesange Op 121 

· Denn es gehet dem Menschen wie 
dem Vieh 

· !ch wandte mich und sahe an alIe 

· 0 Tod, wie bitter bist du 

· Wenn ich mit Menschen- und mit 
Engelszungen redete 

INTERVAL 

ROGER QUILTER (1877-1953) 

+ Three Shakespeare Songs Op 6 

· Come Away, Death 

· 0 Mistress Mine 

· Blow, Blow Thou Winter Wind 

BENJAMIN BRITTEN (1913-1976) 

+ 

· Oliver CromwelI 

RALPH VAUGHAN WILLIAMS (1872-1958) SPIRITUALS 

+ Two songs from Songs of Travel 
(R.L. Stevenson) 

· The Vagabond 

· Bright is the Ring of Words 

+ Selection to be announced on the night 

A supplementary programme with texts and 
translations will be available at the concert. 
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Sir Willard White bass-baritone 
Willard White was born in Kingston, Jamaica, 
and studied at the Jamaican School of Music and 
the Juil liard School, New York. 

Since making his debut with the New York City 
Opera he has sung in major opera houses 
worldwide including the Royal Opera, Covent 
Garden, English National Opera, the New York 
Met and across Europe. His repertoire includes the 
bass-baritone roles in operas by Monteverdi, 
Handel, Mozart, Rossini, Verdi, Puccini, Wagner, 
Debussy, Shostakovich, Mussorgsky, Prokofiev, 
Gershwin, Ligeti and John Adams. 

Willard White is much in demand for concerts 
and recita ls throughout Europe, the USA and the 
Far East. He sings regularly with the world's major 

"""' conductors and orchestras, including the London 
Symphony, London Philharmonic, BBC Symphony, 
Ha lle, Royal Philharmonic, Concertgebouw, La 
Scala, Berlin Philharmonic, Boston Symphony, 
New York Philharmonic, Los Angeles Philharmonic 
and Cleveland Orchestras and he has appeared 
as soloist many times at the BBC Proms. His 
concert programmes An Evening with Willard White 

- a tribute to Paul Robeson and Robeson Re-Explored, 

were huge successes throughout the UK a nd the 
USA and were issued on CD. 

His CD My Way was released on the Sony label 
and his latest CD, Bluebeard's Castle with the 
London Symphony Orchestra under Valery 
Gergiev, has been re leased on the LSO Live label. 

More recent engagements include playing Trinity 
Moses in a new production of Aufstieg und Fall der 

Stadt Mahagonny at the Teatro Real, Madrid, and 
subsequently the Bolshoi Theatre; Bluebeard's Castle 

with the Los Angeles Philharmonic Orchestra 
under Esa-Pekka Salon en; Arkel in Pelleas et 

Melisande at the Metropolitan Opera, New York; 
Don Fernando in Fidelio at the Royal Opera House 
and Bottom in a new production of A Midsummer 

Night's Dream with English National Opera . 

Engagements in 2012/13 include concerts at the 
BBC Proms, singing in the world premiere of 
Babylon at Munich State Opera and in concert 
wi th the Berlin Philharmonic under Sir Simon 
Rattle in Porgy and Bess. 

Future highlights include a return to the Royal 
Opera House as Klingsor in Parsifal a nd as Trinity 
Moses and to the Teatro Real, Madrid, to play 
Klingsor and the title roles in Alceste and Falstaff. 

Willard White, who was knighted in 2004, 
combines performing with his active ro le as 
President of the Royal Northern College of Music. 

Eugene Asti piano 
Eugene Asti studied at the 
Mannes College of Music, 
New York, where he earned 
his BMus and MA, and 
subsequently at the 
Guildhall School of Music 
where he now teaches. He 
is vocal accompaniment 
co-ordinator at London's 
Trinity College of Music. 

Highly sought after as an 
accompanist, he has 
performed with artists 
including Dame Felicity 
Lott, Sir Thomas Allen, 
Dame Margaret Price, 
Sir Willard White and 
Angelika Kirchschlager in 
venues such as the 
Wigmore Hall, Carnegie Hall , Rome Opera 
House, Musikverein, Vienna and Mariinsky 
Theatre, St Petersburg. 
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S 
The Friends of Proms at St Jude's are a group of people 

whose long-established support for the Proms makes an invaluable 

contribution to its success. 

Annual membership of the Friends carries a number of benefits 

including (depending on level of support) priority ticket 

applications, free programmes, inclusion in the programme 

as a 'Friend ', and an invitation to the Green Room 

reception following each night's concert. 

From time to time Friends may also be invited 

to other social and musical events held during 

the year. 

If you would like information about becoming a Friend 

please send an email to 

friends@promsatstjudes.org.uk 

On our website 

www. promsa tstj udes.org. uk/friends.h tml 
you can find further information about the 

Friends, including the facility to join online. 
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In 2009 he devised a recital series to honour the 
anniversary of Felix Mendelssohn for London 's 
Kings Place. He has a lso completed an edition of 
Mendelssohn songs fo r Bdrenreiter which was 
published in 2008. 

Recen t highlights include concerts and recitals 
with Dame Felicity Lott and Sir Thomas Alien at 
the Ehrbar Saa l in Vienna and a t the Wigmore 
Hall and a recital with Sir Willard White at 
St George's, Bristol. Plans include recita ls with 
Stephan Loges, Sarah Connolly and Susan Gritton 
at the Wigmore Hall a nd recitals with Sophie 
Karthduser in Brussels. 

His many recordings include songs and duets by 
Felix and Fanny Mendelssohn a nd the complete 
songs of Clara Schumann (Hyperion), a live 
recita l disc with Sarah Connolly (Signum Records), 
the complete Mozart songs with Sophie Karthduser 
and Stephan Loges (Cypres), a disc of Schumann 
Lieder entitled Songs of Love and Loss with Sarah 
Connolly (Chandos) a nd most recently a reci tal of 
English song with lames Rutherford (BIS) . 

In 2009 Eugene became an officia l Steinway artist. 

Programme Notes 
ROBERT SCHUMANN (1810-1856) 
Vier Husarenlieder (Four hussar songs) Op 117 
Poems by Nikolaus Lenau (1802-1850) 

Der Husar, trara ! 
Der leidige Frieden 
Den grunen Zeigern 
Da liegt der Feinde gestreckte Schar 

These songs come from Robert Schumann 's last years 
as an active composer. At the end of 1849, when he 
and his family had been liv i ng in Dresden for nearly 
five years (in his case essentially as a freelance composer, 
conductor and chorus master), Schumann received an 
inv itat ion to take up the post of municipal music 
director in the Rhinela nd city of Di.isse ldorf, in 
succession to Ferdinand Hiller. At first he was reluctant 
to move to what he regarded as a second-ra te post, so 
far away from Dresden, after having applied 
unsuccessfully to much more important posts in Leipzig 
and Vienna (directorships respectively of the Gewandhaus 
and the Conservatoire). But in March 1850 he decided 
to accept the inv itati on, partly to get away from the 
aftermath of the 1849 insurrection in Dresden that had 
been seriously affecting his work. The fam ily eventua lly 
m oved to Di.isseldorf in September. 

Although he seemed to get off to a good start in the 
new post, friction soon began to develop with the 
musicians and his employers. There was something 
about the Rh ineland temperament that he found 
difficult to work with and he struggled to keep up the 
standards established by Hiller. Also the fi rst serious 
signs of physical and mental ill ness began to set in. 
Despite that, he remained prolific as a composer in 
many fields throughout 185 1. This set of settings of 
poems by Lenau (published in 1852) belong to 
that period. 
Nikolaus Lenau was of Austro-Hungarian parentage 
and took his nom de plume from the last two syllables of 
his family name, Von Strehlenau. He was the author of 
severa l epic poems, including a version of Faust; but it 
was as a lyric poet that he became best known. Besides 
Schumann, many other contemporary and later 
composers were attracted to his poetry. Widely considered 
the most melancholy of German poets, Lenau ended his 
days in an asylum (as Schuma nn was later to do himself). 

SCHUMANN 
Dein Angesicht so lieb und schon (Your face so 
lovely and fair) Op 12 7/ 2 
Poem by Heinrich He ine (1 79 7-1856) 
The year 1840 (when Robert a nd Clara were fina lly 
able to ma rry) was a n annus mirabilis for Schumann, 
a lmost entirely devoted to song-writing . After spending 
12 years working in other genres, Schumann plunged 
into composing Lieder as never before. His output that 
yea r included four major song cycles: Liederkreis Op 24 
(to poems by Heine), Liederkreis Op 39 (Eichendorff), 
Frauenliebe und -leben Op 42 (Chamisso) and Dichterliebe 
Op 48 (Heine). For the last of these he originally chose 
to set 20 poems but four of them (for reasons that 
remain unclear) were omitted from the final version of 
the cycle when it was published in 1844. They were 
later published in separate collections. Dein Angesicht 
(published in 1854) was one of them . 
Heinrich Heine's poetry attracted prodigious numbers 
o f settings by both Germa n a nd foreign composers. 
Schumann, at the age of 18, had met him in 1828 and 
developed a particula r feel for his poetry. The ma jority 
of song settings (incl uding Schumann's Dichterliebe) 
came from Heine's Buch der Lieder (1827), the persistent 
theme of which is unrequited love. Heine was an early 
vict im of anti-Semitism in Germany and his poems often 
reflect feelings of isola tion and re jection by society. 
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SCHUMANN 
Die beiden Grenadiere (The two Grenadiers) 
Op 49/ 1 
Poem by Heinrich Heine 
This well-known song reflects a different side of Heine, 
who based his ballad poem Die Grenadiere on his own 
experience of witnessing French prisoners of war 
returning from Russia. It is one of the many individual 
songs composed by Schumann in 1840 and published 
during the 1840s in va rious sets of Romanzen und 
8al/aden and other titles. In the final section of the 
song, Schumann brings in the tune of the Marseil/aise to 
illustrate the patriotism of the grenadier and his devotion 
to Napoleon; but the short postlude on the piano swiftly 
changes the mood to one of sadness and disillusionment. 
Only the previous yea r Schumann had worked the 
Marseillaise into a piano piece - the Faschingsschwank 
aus Wien (Carnival scenes from Vienna). During 1838-39 
Schumann spent most of a period of separation from 
Clara, imposed by her fa ther, in Vienna, where the 
Austria n authorities had banned the playing of the 
French nationa l anthem for politica l reasons. As a joke 
he cheekily included a thinly disguised version of the 
tune in the first of the work's five movements. 

JOHANNES BRAHMS (1833-1897) 
Vier ernste Gesange Op 121 
Texts take n from Martin Luther's translation of 
the Bible 

Denn es gehet dem Menschen wie dem Vieh 
(Ecclesiastes 3: 19-22) 
For that which befalleth the sons of men 
befalleth beasts 
lch wandte mich und sahe an AI/e (Ecclesiastes 4: 1-3) 
So I returned, and considered a ll the oppressions 
that are done 
o Tod, wie bitter bist du (Ecclesiasticus 41: 1-2) 
o death, how bitter is the remembrance of thee 
Wenn ich mit Menschen- und mit Engelszungen redete 
(l Corinthians 13: 1-3, 12-13) 
Though I speak with the tongues of men a nd 
of angels 

Although a free-thinker, Brahms loved the power and 
directness of expression of Martin Luther's German and 
set texts taken from Luther's biblical translations at 
different times in his life, includ ing the German Requiem, 
various motets a nd lastly th is set of 'Four serious songs '. 
The Vier ernste Gesiinge were probably inspired by the 
composer's deep feelings over Clara Schumann's fina l 
illness and death in 1896. Apart from the set of 11 
Chorale Preludes for Organ (Op 122), they were the last 
pieces he wrote before his own death . 

RALPH VAUGHAN WILUAMS (1872-1958) 
Tw o Songs from Son9s of Travel 
Poems b y Robert Louis Stevenson (1850-1894) 

The Va9abond 
Bri9ht is the Rin9 of Words 

Ralph Vaughan Williams was, as composers go, a 
relatively late developer. It was only in his thirties that 
he began to win public recognition. The large-scale 
chora l-orchestra l work A Sea Symphony (1903-09) 
marked the beginning of his first phase of maturity. 
Songs of Travel (1901-04), a cycle of nine songs taken 
from Robert Louis Stevenson's collection of poems of 
the same name, belong to this same period. They were 
Vaughan Will iams's first major foray into song-writing 
and have remained popular ever since. 

ROGER QUlLTER (1877-1953) 
Three Shakespeare Songs Op 6 

Come Away, Death (Twelth Night) 
o Mistress Mine (Twelth Night) 
Blow, Blow Thou Winter Wind (As You Like It) 

Coming from a privileged background, Roger Quilter 
studied in Frankfurt for fi ve years after leaving Eton . 
Among his fellow students there were Percy Grainger, 
Cyril Scott and Henry Balfour Gard iner. He beca me 
known to the London public as a song composer la te in 
1900 with the publication of his Four Songs of the Sea. 

Further individual a nd sets of songs emerged at a steady 
rate over the yea rs, including these Three Shakespeare 
Songs in 1905. Quilter a lso had some success as a 
composer of light orchestral music - e.g. incidental 
music to the play Where the Rainbow Ends (1911) and A 
Children 's Overture (1919) . A light opera, lulia (1936), 
was unsuccessful. 
Quilter did not need to earn a living and was generous 
in helping fellow-musicians, both privately and as a 
founder-member of the Musicians' Benevolent Fund, of 
which he was an executive committee member up to 
his death. 

BENJAMIN BRITTEN (19 13-1976) 
Folk song arrange ments 

The F099Y, F099Y Dew 
o Waly, Waly 
Oliver Cromwell 

In the course of his proli fic and versatile career as 
composer, arranger, pia nist and conductor, Benjamin 
Britten brought out eight books of arrangements of fo lk 
songs from around the British Isles, as well a s some 
from France. Mostly they are for solo voice and piano, 
but they also include arrangements with guitar or harp. 
These three a re among the best known. 

Programme notes by Thomas Radice 

ST E I NWAV & SONS 

The Steinway coocert piano chosen and hired by Proms at St Jude's for this performance is supplied and maintained by Stetnway & Sons, London and generously sponsored by GAM. 
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The + Hall 
Hampstead 

Leading North London Independent boys' day school 
450 pupils aged 4 to 13 

is pleased to support 
Proms at St Jude's 2013 

The Hall School, 23 Crossfield Road, London, 1 \'(I34NU 
office@hallschool.co.uk 02077225456 \V\\~v.hallschool.co.uk 

RCglSfcrcd Charity No. 312722 

Think and you will succeed. * 
A school well worth thinking about. 

*Northwood College's unique Thinking Skills 
programme teaches girls to be smart, 
independent and to think outside the box. 

All I Ildl'J"'Ild(,Ilt Da) School for girls aged 31 H \ ('aI'S 

Maxwell Road, Northwood, Middlesex HAG :LYE 

northwoodcollege.co.uk 
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Family Concert 
Supported by the Hampstead Garden Suburb 
Residents Association 

BBC Elstree Concert Band 
Marc Dooley conductor 
Keith Clement presenter 

Programme 
+ Star Wars Saga 

(John Williams, arr lohan de Meij) 

+ Selections from Les Miserables 
(Claude-Michel Schbnberg, 
arr Warren Barker) 

+ One from A Chorus Line 
(Marvin Hamlisch, 
arr lohnnie Vinson) 

+ Selections from Mary Poppins 
(Richard Sherman & 
Robert Sherman) 

+ The Two Imps 
(Kenneth I Alford) 
Traey Price & Glenn Mead 
xylophone soloists 

+ The Wizard of Oz 
(Harold Arlen & Vip Harburg) 

+ The Simpsons 
(Danny Elfman, arr Paul Jennings) 

+ Selections from Oliver! 
(Lionel Bart, arr Norman Leyden) 

+ lames Bond 007 Selection 
(arr lohan de Meij) 

+ Soundtrack highlights from 
The Lion King 
(Hans Zimmer and Elton lohn, 
arr Johan de Meij) 

BBC Elstree Concert Band 
The BBC Elstree Concert Band, founded by flautist 
Ia n Marshall , gave its first public concert at the 
BBC's Elstree Studios in July 1986. The sma ll 
a udience included, crucially, the Ma yor of Elstree 
and Borehamwood and the Town Council 's 
Entertainm ents Offi ce r. The town's support ever 
since has been vita l to the Ba nd and Elstree a nd 
Borehamwood remains very much its spiritua l home. 

The development of the Band into today's 
versatile a nd entertaining ensem ble is down to 
the inspirational and energeti c leadership of two 
people: founding Musical Director, Mike Crisp (a 
pillar of the BBC's TV Training Depa rtment a nd 
composer of music for many TV programmes) and 
current Musical Director, Andrew Morley, who 
continues to take the Band from strength to strength. 

The Band has played at a wide range of venues in 
a nd around London, given concerts in Europe 
a nd has been broadcast nationally a nd globally 
through the BBC a nd the BBC World Service. 

It has provided the music for a maj or BBC 1 
documenta ry and made severa l recordings. It has 
given concerts in aid of The Voice of the Listener 
Trust, the North London Hospice and several 
other cha ritable organisations. 

www.bbcelsetreeconcertband.co.uk 
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LES ALDRICH MUSIC SHOP 

Tot: 0208 883 5631 Email: lIluslcc;>lesaldrlch.co.uk 
98 Fortis Green Road, Muswell Hill, London NtO 3HN 

www.lesaldrich.co.uk 

~MOTORS § 9 H OOP LANE, GOLDERS GREEN 
LONDON NWll 8JR 

TEL: 020 8465 3373/020 84118 2440 
}'AX: 020 841Ui 3928 

RECOVERY: 020 8466 4MIi 

l'-____________________ p~_"_._'.~_,_C,_R_P~_~_T~ __ :N_~_.~_:O~_,,_,~_"-/ 

wish the 
Proms at 8t Jude's 
another successful 

season 

Thank you 
for coming 

We hope you 

have enjoyed the Festival , 

Please put the dates for next year 

in your diary now 

21 -29 June 2014 

Secure. flexible 
self storage 

in Staples Corner 
Big Yellow offers flexib le, dO-it-yourself storage for 

domestic and business customers, We provide clean, dry, 
individually alarmed storage spaces, access to which is 
avai lable free of charge seven days a week. Your space 

(from a small locker to a huge room) is locked with your 
own padlock, ensuring that only you have access to your 
things, Don't worry if you do not have your own padlock, 

we sell a full range in our stores. 

Why you might need extra space 
You'll probably need extra space for your belongings at 

some stage in your life, 

Maybe you're moving home and you don't have room for 
all your things, or you've just had a baby and your spare 

room is no longer spare. You might be re- decorating your 
house, but don't want to re-decorate the furniture, or 

perhaps you just want to be able to see the floor again. 

Whatever the reason, you can get some space with us. 
Simply bring your things to our clean, secure rooms and 

store them for as little as 7 days or for as long as you want. 

How to find us 
Big Yellow Self Storage in Staples Corner is located adjacent 

to the North Circular Road (M06) at its junction with the 
M1 Motorway (junction 1). 

Big Yellow Staples Corner comprises a modern self storage 
facility storage space on three floors. The storage rooms, 

which are typica lly 8.5-9h high, range in size from 10 sq. h . 
to 400 sq. ft. with 3h cubed lockers also ava ilable. 

020 8208 3828 
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BBC USTREE CONCERT BAND 

,immy Perry OBE honorary president 
Andrew Morley musical director 
Mike Crisp principal guest conductor 
lisa Walker leader 

Piccolo Sax ophones 
Kate Sheerin Adam lobson 
Flutes Georg ina Ha jdu 

lane Thomason Rachel Bartlet 
Fiona Lee Sa m Duffy 

Tommaso Valletti Horns 
Katie Clay Tim Costen 
Ca rina Wrapson Catherine Dav ies 
Deborah Fether Si mon Frais 

Oboes Stephen Hogan 

Henry Bettinson Trumpets 
Michael Clegg-Butt Mark Farrar 

E flat clarinet Ben Wong 

Kara Settle Rob Ford 
Andrew Holford 

B flat clarinets 
Trombones Lisa Walker 

Steve Clark Stuart Cannon 

Anne Butcher Mike Tucker 

Lizzie Fee Morgan Hollis 
Charlotte Woolley Euphonium 
Clare Tichborne Charley Brighton 
Caroline Tye Tuba 
Michelle lobson Paul Clark 
Lesley McAlpine 
luliet Cole Double bass 

Alto clarinet 
Dick Hammett 

Keith Bowen Percussion 

Bass clarinet 
Glenn Mead 
Tracy Price 

lustin Wakefield lohn Eshbaecher 
Bassoon General Manager 
Gigi Chang Georgina Hajdu 

Marc Dooley conductor 
A musician of diverse in terests - conductor, 

teacher, writer, clarinettist and publish er - Marc 

Dooley studied clarinet a t Tri ni ty College of Music 

and then studied m usic a t York University. 

His special interest in contemporary m usic has led 

him to support many composers with premieres 
and additional performances. He has been Music 

Director of the Fulham Symphony Orchestra since 

2001 , establishing it a s one of the premier 

orchestras of its type in the country. He is Head of 

New Music for leading music publishers Edition 

Peters Group and as a writer he regula rly 

contributes articles a nd programme notes for 

leading performances, fest ivals a nd journa ls. He 

is also principa l conductor of the Kew Sin fonia. 

Marc h as perfomed a s solo clarinetist on many 
occasions including two famous broadcasts -
Malcolm Arnold's Second Clarinet Concerto at the 
Queen Elizabeth Hall , televised as part of BBC 

Young Musicians, and the m em orable 
performance in 2002 of John Cage's totally silent 
work 4'33 which went out on te levision and radio 
to the complete bafflement of millions of viewers 

and listeners! 

Keith Clement 
presenter 
Keith was in charge of the 
development of the BBC 
Elstree Studios when the band 
was founded by h is then 
aSSistant, Ian Marshal!. After 
Elstree, he went on to run on e 

of the BBC's English regions 
before m ovi ng to ITV to help 
start up Meridia n Broadcasting. 
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Orchestra Nova 
Supported by Pamela Fulton and Kale Munday 

George Vass conductor 
Madeleine Mitchell vio lin 

Programme 
WOLFGANG AMADEUS MOZART 
(1756-1791) 

+ Divertimento in F K138 

· 1 Allegro 

·2 Andante 

·3 Presto 

DAVID MATTHEWS (b 1943) 

+ Romanza for violin and string 
orchestra Op 119 

JEAN SIBELIUS (1865-1957) 

+ Andante Festivo JS34b 

EDWARD ELGAR (1857-1934) 

+ Serenade for string orchestra in 
E minor Op 20 

· 1 Allegro piacevole 

· 2 Larghetto 

· 3 Allegretto - come prima 

INTERVAL 

FELIX MENDELSSOHN (1809-1847) 

+ String Sinfonia No 10 in B minor 

PYOTR ILYICH TCHAIKOVSKY 
(1840-1893) 

+ Serenade in C for string orchestra Op 48 

· 1 Pezzo in forma di sonatina: 
Andante non troppo - Allegro moderato 

· 2 Valse: Moderato, tempo di valse 

· 3 Elegia: Larghetto elegiaco 

· 4 Finale (Tema russo): Andante­
Allegro con spirito 

Orchestra Nova 
Formed by British conductor George Vass and 
selected from many of today's talented young 
professional instrumentalists, Orchestra Nova 
made its debut at the Purcell Room on London 's 
South Bank in October 2001. Orchestra Nova and 
its associated chamber group, Orchestra Nova 
Ensemble, have recorded chamber and orchestral 
works by William Alwyn, Stephen Dodgson, 
Gustav HoIst, John joubert, Kenneth Leighton, 
Elizabeth Maconchy, David Matthews, John 
McCabe, CeciIia McDowall, Stephen McNeff, Paul 
Patterson and Michael Hurd 's chamber opera Th e 

Widow of Ephesus for the Dutton Epoch, British 
Guitar Society, Champs Hill and Gui ld labels. 

The group specialises in the performance of 
contemporary music; it was chosen to appear at 
Stephen Dodgson's 80th birthday concert and 
more recen tly at Cecilia McDowall 's 60th birthday 
concert. The group appears regularly at St john 's, 
Smith Square in London. 
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ORCHESTRA NOVA 

Georg e Vass conductor 
Caroline Ferry Orchestral Manager 

First Violins 
Martin Smith leader 
Gemma Bass 
Zoe Davies 
Madeleine Easton 
Peter Nail 
Sop hie Mother 
Second Violins 
Anna Bradley 
Anna Blackmur 
Helen Davies 
John Dickinson 
Jamie Hutchinson 

Violas 
Phil Hall 
Laura Holt 
Rachel Stacy 
Jen ny Wilkinson 
Cellos 
Becky Leyton 
Anna Beryl 
Tim Steggals 
Bosses 
Ben Griffi ths 
Ben Russe ll 

George Vass conductor 
George Vass studied at 
the Birmingham 
Conservatoire and the 
Royal Academy of 
Music in London. As 
Artistic Director of the 
Regent Sinfon ia of 
London and Orchestra 
Nova, he has appeared 
at many of the UK's 
major concert halls 
and festivals and has 
been Artistic Director 
to the Presteigne 
Festival since 1992. As 

a guest conductor he has worked with a wide 
variety of ensembles including the Royal 
Liverpool Philharmonic, Royal Scottish National 
and Ulster orchestras, Amsterdam's Promenade 
Orkest, London Mozart Players, Malmo Opera 
Orchestra, and the Choir of Merton College Oxford. 

He has broadcast for BBC Radio 3 and Channel 4 
television and has made more than 20 successful 
discs for the Dutton Epoch, Gu ild, Naxos, SOMM, 
Champs Hill Records and Toccata Classics labels. 
His rapidly growing discography includes a wide 
range of music from Handel and Purcell, via Delius 
and Elgar to John McCabe and David Matthews. 

He is founder Artistic Director of Nova Music and 
currently serves the Bushey Symphony Orchestra, 
City of Canterbury Chamber Choir and St Albans 
Choral Society as Music Director. 

In his dual career as conductor and festival 
director, George Vass mainta ins a strong interest 
in the performance and promotion of 
contemporary music; over the last 20 years he has 
commissioned and premiered a huge diversity of 
works from many leading British composers. 

Future engagements include Nova Music Opera's 
first UK tour of Britten's Curlew River in a double­
bi ll with Sally Beamish's newly commissioned 
chamber opera Hagar in the Wilderness. 

Madeleine Mitchell violin 
Madeleine 's performances in more than 40 
countries in a wide repertoire are frequently 
broadcast for television and radio including the 
BBC Proms, ABC (Australia) , Bayerisher Rundfunk 
and Canadian Radio. 

She has performed concertos with major British, 
Russian and European orchestras and Orchestra 
de Bahia, Brazil. Having stepped in at 12 hours 
notice to perform the Bruch violin concerto with 
the Bath Philharmonia, she returned to the Bath 
International Festival as solois t in the Great Brits 

programme celebrating the Queen 's Jubilee last 
year. She a lso premiered David Matthews' 
Romanza written for her, with strings and piano. 

This year Madeleine has been invited to 
re turn to the Canberra International Festival as 
Artist- in-Residence. 

Madeleine is well known for her recitals and for 
her imaginative programming. She devised the 
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7.4Spm I Saturday 29 June 

Red Violin Fes tival under lord Menuhin 's 
patronage, represented Britain in both the festival 
UKinNY and for the centenary of Entente 
Cordia le, staged a three-month world tour 
supported by the British Council and las t year 
made a major tour of the USA. 

Madeleine's acclaimed discography includes Violin 

Songs - Classic FM's CD of the week and two 
albums of works written for her by some of the 
UK's best known composers including MacMillan 
and Nyman as well as two a lbums for Naxos of 
music by Alwyn and Howard Blake. 

Madeleine was awarded the Tagore Gold Medal 
as Foundation Scholar at the Royal College of 
Music where she is a Professor. As Fulbright/ ITT 
Fellow she gained a master's degree in New York, 
studying with Delay, Weilerstein and Rosenberg 
a t the Eastman and Juilliard schools. 

'Madeleine Milchell is one of Britain 's liveliest musical 

forces and foremost violinists. ' 

The Tim es 

Programme Notes 
WOLFGANG AMADEUS MOZART (1 756-1791) 
Divertimento in F K 138 

1 Allegro 
2 Andante 
3 Presto 

Mozart wrote his first string quartet (K 80 in C) in 
March 1770 when he was just 14 and en route from 
Milan to Parma during the course of his first prodigy 
tour of Italy with his father. Early in ] 772, in his native 
Salzburg, he composed three more short works for 
strings, in three movements (K 136-8). On the autograph 
score they are described - not in Mozart's hand - a s 
divertimenti. That word, together with its interchangeable 
equivalents serenade, cassation and notturno, had a 
loose enough meaning in Mozart's day, and one 
suspects that even he would have found it hard to 
defin e a musica l distinction between them; but m ost of 
his compositions in this form are fairly substantial and 
include two minuets (and often two slow movements), 
and it is extremely unlikely that he himself gave the 
three pieces this title. They a re certainly not divertimenti 
in the accepted sense, then, a lthough they may possibly 
be thought to be closer to the spirit of the Italian 
Sinfonia than to that of the string quartet. 
Alfred Einstein, the musicologist best known for being 
the editor of the first major revision of the Kochel 
catalogue published in 1936, suggested tha t Mozart 
actually designed them as symphonies, in prepara tion 
for his third (and last) visit to Italy for the production of 

Lucio Silla in Mi lan, with the idea of quickly being 
able to add wind parts a s requi red, if he should be 
asked to turn out a symphony or two in a hurry. Yet, 
knowing the speed with which he could write when the 
need arose, this hardly seems a likely explanation, and 
the three works, with the prom inence and subtle 
in terplay of their violi n parts, fit quite happily into the 
succession of Mozart's early string quartets, even 
though they are nowadays a lmost always treated a s 
pieces for string orchestra . 
K 138 begins with a dashing, a lmost virtuosic Allegro. 
Its second movement is a sensuous Andante and its 
third a vivacious Presto. 

DAVID MATTHEWS (b 1943) 
Romanza for violin and string orchestra Op 119 
The composer writes: 

When Madeleine Mitchell commissioned this piece, she 
asked if I could write a Romanza, with its implica tions 
of lyricism and emotiona l warmth, and I readily 
agreed. This is my second piece with that title; the first 
was for cello and small orchestra, composed in 1990 for 
the Queen Mother's 90th birthday. Madeleine also 
suggested that I migh t write two versions, one with the 
accompaniment of piano a nd one with string 
orchestra. Again, th is seemed a good idea: I composed 
the piece originally for strings and then made a 
reduction for piano. 
The opening section is marked Andante appassionato. It 
conta ins two main ideas, the second more gentle a nd 
refl ective. When I had brought this opening section to a 
natural close I was uncertain for some time what 
should come next. Then I read an essay by Bayan 
Northco tt in which he pOints out how rare it is to find 
the 3/4 metre in contemporary music, whether serious 
or popular. He suggested that if composers want to do 
someth ing fresh they should try reviving the waltz. I 
liked th is idea and, as much of my opening section was 
a lready in triple time, it was easy to speed it up for a 
waltz to emerge. 
This waltz forms a substantia l middle section, after 
which the opening materia l returns in a different form 
before accelerating aga in to a distinct rem iniscence of 
the waltz (I imagined it played by a musical box). At 
the end, the waltz theme dissolves, leaving a fina l 
fa ll ing major second on the unaccompanied violi n, the 
interva l with wh ich the piece began. 

JEAN SIBELIUS (1865-1957) 
Andante Festivo JS34b 
Sibelius origina ll y wrote his Andante Festivo for string 
quartet in 1922 shortly before completing the Sixth 
Symphony. The composer la ter expanded it for string 
orches tra , and on 1 January 1939 conducted a 
performance in Helsinki for radio transmiss ion to the 
World Exhibition in New York - it was the last time that 
Sibelius was to take up the baton . 
The noble, seamless melody suits Sibelius' string writing 
to perfection. 
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EDWARD ELGAR (1857-1934) 

Serenade for string orchestra in E minor Op 20 
1 Allegro piacevo/e 
2 Larghetto 
3 Allegretto - come prima 

Elgar began his Serenade for string orchestra in 1892, 
twp years a fter completing his first major orchestral 
work, the Overture Froissart, but did not finish it until 
the following year. It probably had its origins in the 
three sketches for strings - Spring Song, Elegy and Finale 
- which were played at a Worcestershire Musical Union 
concert conducted by Edward Vine Hall, Precentor of 
Worcester Cathedral , on 7 May 1888, but which have 
not survived. 
In Ju ly that year, Elgar wrote to Or Charles Buck, a 
keen amateur cellist, who became one of his firm est 
fri ends, sa ying ' I li ke 'em (the first thing I ever did)' and 
in later life he often referred to the Serenade as his 
favourite work.' 
The second movement was performed for the first time, 
by itself, on 7 April 1893 in Hereford (a nd in London at 
St Andrew's Ha ll , on 19 June 1894). The whole Serenade 
received its premiere on 23 July 1896 in Antwerp; it was 
not heard in London until 5 Ma rch 1905, when Elgar 
himself conducted it at the Bechstein Hall. 
The first of its three short movements opens with a 
gracefu l, lilting tune, and has a singularly beautiful 
second subject. The theme of Larghelto has been 
described as 'a broa d stream flowing onward serenely 
like his own Severn River', and in it we can already 
ca tch a suggestion of the melodic richness that was to 
mark Elga r's later slow movements. The concluding 
Allegretto starts off with new material , but before long it 
turns once more to the wistful tune of the first movement. 

FEUX MENDELSSOHN (1809-1847) 

String Sinfonia No 10 in B minor 
Mendelssohn 's Sinfonia No 10 in B minor, was 
completed on 18 May 1823. Noteworthy is the fact that 
this piece was written only three years before the 
frequently performed Overture to A Midsummer N ight 's 
Dream. The work consists of a single concise sonata 
form movement, with a slow introduction and a 
sparkling coda. 
Mendelssohn 's 13 Sinfonias for string orchestra were 
probably prescribed by his teacher Carl Zelter as 
composition exercises. The influence of Mozart is most 
evident in the scoring, wh ich requ ires divided vio las. 
There is a lightness about the manner in which the 
music is voiced instrumenta lly which certain ly brings 
Moza rt's chamber music to mind. Also, the contrapuntal 
evidence of a strong acqua intance with the music of J S 
Bach is stamped a ll over the string Sinfonias. 

PYOTR ILYICH TCHAIKOVSKY (1840-1893) 

Se renade in C for string orchestra Op 48 

1 Pezzo in forma di sonatina: Andante non 
troppo - Allegro moderato 

2 Va/se: Moderato, tempo di va/se 
3 £Iegia: Larghetto e/egiaco 
4 Fina/e (Tema russo): Andante - Allegro 

con spirito 
On 22 October 1880 Tchaikovsky wrote to Nadezhda 
von Meck, the friend a nd pa troness he never actually 
spoke to, but whose detailed correspondence with the 
composer over some fifteen years provides a fascinating 
insight into Tchaikovsky's character a nd method of 
working: 'You can imagine, dear fri end, that recently 
my Muse has been very benevolent, when I tell you 
that I have written two works very rapidly: a Festival 
overture for the exhibition, the 1812 Overture, Op 49, 
and a Serenade in four movements for string orchestra. 
The overture wi ll be ve ry loud and nOiSY, but I wrote it 
with no warm feeling of love, and therefore there will 
probably be no arti sti c merits in it. I composed the 
Serenade ... from inner conviction . It is a heartfelt piece 
and so, I dare to think, is not lacking in real qua lities.' 
He told his publisher, Jiirgenson, that he had originally 
sketched the Serenade as 'something between a 
symphony and a string quintet' and that what resulted 
had been done so 'by accident'; but a note at the 
beginning of the score, saying that the larger the string 
orchestra the better the composer's wishes will be met, 
proves that his ultimate conception of the work was 
symphonic rather than as chamber music. 
Tchaikovsky told Madame von Meck that the first 
movement, which is prefaced and concluded by a broad 
and very Slavonic Andante non troppo was 'a deliberate 
imitation of Mozart's manner', and there is an 'old­
fashioned' quali ty about its nimble second subject, if not 
about its ardent first subject; despite the movement's 
titl e there is no development in the true sense. 
The two middle movements are a sinuous Va lse in G 
a nd expressive Elegia in 0 , in variation form and 
framed by a solemn introduction and coda. The last 
movement uses two Russian folk-tunes (as opposed to 
the one mentioned in the titl e), the first in the muted 
slow introduction, the second in the Allegro con spirito, 
which is in sonata form, with development. The music 
of the very beginning of the Serenade reappears in the 
coda, a s though to prove its kinship to the Allegro 
theme of the fina le. 
The Serenade was composed between 21 September a nd 
4 November 1880 and dedicated to Tchaikovsky's old 
frien d a nd colleague Konstantin Albrecht. A surprise 
performance was arranged for Tchaikovsky by Nikolay 
Rubinstein a t the Conservatoire in Moscow on 3 
December 1880; the first public performance was given 
on 30 October 1881 in St Petersburg, at a Russian 
Musical Society concert conducted by Eduard 
Napravnik (the Valse was encored). 

Programme notes by George Vass, © Nova Music, 20] 3, 
except the one by David Matthews 
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7.4Spm I Sunday 30 June 

Last Night of 
the Proms 
Supported by Godfrey & Barr and the 
Macfa rlane Walker Trust 

Haydn Chamber Orchestra 
Adrian Leaper conductor 
Charlie Siem violin 
Emma Dogliani soprano 

Programme 
CARl MARIA VON WEBER (1786-1826) 

+ Overture: Oberon 

JEAN SIBELIUS (1865-1957) 

+ Violin Concerto in D minor Op 47 

· Allegro moderato 

· Adagio di molto 

· Allegro ma non tanto 

INTERVAL 

RICHARD WAGNER (1813-1883) 

+ Siegfried Idyll 

WOlFGANG AMADEUS MOZART 
(1756-1791) 

+ l'amero, saro costante from 
Il Re Pastore K 208 
Emma Dogliani soloist 

EDWARD ELGAR (1857-1934) 

+ Pomp and Circumstance March in D 
Op 39 No 1 

HENRY WOOD (1869-1944) 

+ Fantasia on British Sea Songs 

· Fanfare 

· The Saucy Arethusa 

· Tom Bowling 

· Hornpipe (Jack's the lad) 

· Farewell and adieu, ye Spanish ladies 

· Home, sweet home 

· See, the conquering hero comes 

· Rule, Britannia! 

HUBERT PARRY (1848-19 18) 

+ Jerusalem 
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Haydn Chamber Orchestra 
Formed in 1983 by musicians living in Islington, 
the orchestra gives regular concerts in and around 
North London. The repertoire ranges from the 
early classics to contemporary works. 

HCO aims to provide classical music to the 
highest standard for all who live in Islington and 
the surrounding boroughs. The reputation of the 
orchestra has enabled it to attract conductors and 
soloists of international repute. 

'ohn Ryan leader 

Adrian Leaper conductor 
Adrian Leaper has been Principal Conductor and 
Artistic Director of the RTVE Symphony Orchestra 
& Chorus in Madrid since 2001, having previously 
been Principal Conductor of the Orquesta 
Filharm6nia de Gran Canaria for seven years. 

While a pupil at the Watford Grammar School he 
was conductor of the Abbots Langley Youth 
Orchestra. In 1970 Adrian entered the Royal 
Academy of Music, studying piano, horn, 
percussion and conducting and for 12 years was 
conductor of the Watford Youth Orchestra. His 
professional conducting career took off with his 
appointment to the Halle Orchestra as assistant 
conductor in 1986, a post he occupied for five 
years conducting nearly 30 concerts each season. 
He has conducted all four major London 
orchestras, th e Symphony Orchestras of Moscow, 

Vienna and Prague Symphony Orchestras and 
Radio Symphony Orchestras across Europe. 
Adrian Leaper's repertoire has grown over the 
years to encompass Sibelius, Janacek, Elgar, 
Dvorok and Mahler, and he demonstrates a 
special empathy with the music of Spanish 
composers. He has also frequently worked with 
artists such as Mstislav Rostropovich, FeliCity Lott, 
Garrick Ohlssen, Rudolf Buchbinder, Mischa 
Maisky, Frank Peter Zimmermann, Alicia de 
Larrocha, Pierre AmoyaJ, Ernst Kovacic, Cho­
Liang Un and Anne-Sofie von Otter. This breadth 
is also reflected in an enormous discography of 
nearly 80 CD recordings in his career to date, 
nearly all of which have been recorded for the 
Naxos/Marco Polo labels. 
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Charlie Siem violin 
Charlie Siem, one of the UK's brightest stars in 
classical music, began to play the violin at three 
years old after hearing a performance by Yehudi 
Menuhin playing Beethoven's Violin Concerto. 
Later Charlie studied with Professor ltzhak 
Rashkovsky and Maestro Shlomo Mintz. 

Charlie is a great supporter of worthwhile causes: 
he is honoured to hold the title of Visiting 
Professor at Leeds College of Music (the youngest 
professor in the UK). He is also an ambassador for 
the Prince's Trust for whom he performed at their 
Rock Gala 2011 in the Royal Albert Hall. 

Charlie is signed to Warner Classics and Jazz and 
has already produced two critically acclaimed 
albums, one which includes a spectacular 
virtuoso repertoire from the great violin masters 
Paganini, Sarasate, Wieniawski and Kreis ler. 

Charlie's busy schedule of appearances continues, 
including tours in Japan and Ch ina. In Europe he 
performed with the Rotterdam Philharmonic 
Orchestra under the direction of Yannick Nezet­
Seguin; he returned to Denmark and Holland for 
recital concerts and Norway to partiCipate in the 
Ultima Festival 2012, performing Alfred 
Schnittke's Concerto Grosso No 1 with the 
Norwegian Chamber Orchestra. 

2013 has already included concerts with the Oslo 
Philharmonic and The North Netherlands 
Symphony Orchestra. 

Charlie Siem has kindly been loaned the 1735 
Guarneri del Gesu violin, known as the d 'Egville. 

' ... These are performances of remarkable freshness 

and spontaneity ... Clearly he's a player of remarkable 

prom ise. ' 

BBC Music Magazine 

Emma Dogliani soprano 
Emma graduated with first class honours from 
Trinity College, London, where she studied 
singing and piano. She also studied at Aldeburgh 
with Joan Sutherland and Richard Bonynge. 

In April 1998 she made her solo debut with the 
Royal Opera as second flower maiden in Parsifal 

with PI6cido Domingo, and John Tomlinson at 
the Royal Festival Hall. 

Since then she has covered the ro les of Semele, 
Dorinda in Orlando and Sifare in Mitridate at 
Covent Garden. Last year she sang Dorinda for 
Atelier Lyrique de Tourcoing, Valenciennes, the 
title role in Semele at 
St John's Smith Square and 
Adalgisa in Norma. 

Operatic ro les performed 
in other venues include 
Pamina in The Magic Flute, 

Zerlina in Don Giovanni, 

Micaela in Carmen, 

Fiordiligi in 
Cosi Fan Tutte and the 
title roles in Lucia di 

Lammermoor and Armida. 

Concert work include tours 
in Spain with the Eng lish 
Chamber Orchestra and 
La Serenissima, three 
performances with 
orchestra of Gliere's 
Concerto for Coloratura 

Soprano, an Opera Gala 
with Rosalind Plowright, 
Exsultate Jubi/ate and Vorrei 
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Spiegarvi, 0 Dio with Sir Neville Marriner and 
many oratorio performances and recitals 
throughout the UK. 

She recently released a CD - Un Sospir . .. Handel 

Arias and Cantatas - with the London Mozart Players 
which is available at www.emmadoglian i. com or 
to down load on iTunes. 

'The best singing came from Emma Dogliani in the 

title role, brightly sweet of tone.' 

Rodney Milnes, Th e TimesUNE 

Programme Notes 
CARL MARIA VON WEBER (1786-1826) 
Overture: Oberon (1826) 
Weber (a cousin of Mozart's wife Constanze) occupies a 
key position in the development of German romantic 
opera: indeed it is only through familiarity with his 
music that one can make sense of the astonishing 
transformation of opera in German over half a century 
from Mozart's death to the emergence of Wagner in the 
1840s. Weber provides the missing link. 
It was Mozart who (in parallel with his series of Italian 
operas) first established an enduring tradition of serious 
German- language opera, building on the simple, 
popular genre of Singspie/ (litera lly 'sing-play) - a form 
of German- language music drama in which spoken 
dia logue alternates with arias and ensembles. Mozart 
turned it into something far more sophistica ted, 
notably in Die Entfiihrung aus dem Serail (1782) and 
Die Zauberflote (1791). Beethoven followed his example 
with the idea listic Fidelio (1814). A mere seven yea rs 
separated Beethoven's opera (in its final form) from 
Weber's Der Freischiitz (1821). In this Weber established 
a uniquely German form of opera, at the height of the 
Romantic era. Many of the innovations introduced by 
Weber were to be carried forward (and in a sense eclipsed) 
by Wagner. 
In 1824, with several successful stage works behind 
him, the 38-year old composer (already diagnosed with 
consumption) accepted a lucra tive commission from 
the Royal Opera, London, to compose and produce a 
new stage work which he hoped would provide for his 
family after his death. The resu lt was his last major 
work, his tenth opera, Oberon. Combining singing and 
speaking in the Singspie/ manner, Oberon ca lls for seven 
singers and 11 speaking roles. Weber took 153 lessons 
in English before leaving Dresden in order to prepare 
for the task of setting an English-language text to 
music. He died 13 weeks after its first production and 
never realised his wish to convert the drama into a 
more usable form for the German stage (Mahler later 
made some of the adjustments that Weber might have 
thought necessary). 
Although the plot provided Weber with plenty of 
RomantiC images - a nd the opera contains some of his 
best music - the clumsiness of the libretto became the 
subject of universal ridicule. Oberon, the king of the 

fairies, cannot overcome an estrangement with his 
queen, Titan ia (and here all resemblance to 
Shakespeare's use of the same two characters ends), 
until he finds lovers who are willing to face dea th. Two 
such lovers do appear, and a ll ends happily, but not 
before tri ps from Charlemagne's ki ngdom to the 
Caliphate of Baghdad and a pirate camp in Tun isia. 
There is ample musical scope for prayers, a storm, a 
rescue, a nautical hijacking, slavery, another rescue 
and general rejoicing. 
Weber (rather in the manner of Rossini) put together 
the overture to Oberon at the last minute, just three 
days before the premiere. It is made up of the best 
themes from the opera. First one hears Oberon 's magic 
horn, then the music of Puck and other fairies. The 
prayer, the storm a nd the heroine's address to the 
mighty power of the ocean a ll feature. But the result is 
no mere musical potpourri: it is actually in classical 
sonata form . At the same time it is one of the most 
striking expressions of romanticism in music; its 
ecstatic moments are prophetic of what was to come in 
Tannhiiuser and Lohengrin. 

JEAN SIBELIUS (1865-1957) 
Violin Concerto in 0 minor Op 47 (1903) 

Allegro moderato 
Adagio di molto 
Allegro ma non tanto 

The Violin Concerto was Sibelius's only large-sca le work 
for solo instrument and orchestra . He wrote it in the 
summer of 1903 and conducted the premiere himself in 
early 1904. After va rious revisions in 1905, the work 
was reintroduced in Berlin with Karl Halir as soloist 
a nd Richard Strauss conducti ng. Sibelius had from an 
early age aspired to become a great violin virtuoso. 
'My tragedy' (he wrote) 'was that I wanted to be a 
celebrated violinist at any price. From the age of 15, 
I played my violin for 10 years, practising from 
morning to night. I hated pen and ink .. . My preference 
for the violin lasted quite long, and it was a very 
painful awakening when I had to admit that I had 
begun my training for the exacting career of an 
eminent performer too late.' 
The solo part is one of the most cha llenging in the 
entire repertory. There are plenty of virtuoso passages, 
but they are backed by solid musical ideas, not mere 
showmanship. There is also fu ll integration between 
soloist and orchestral forces, reflecti ng Sibelius's mature 
command of the medium (ch ronologically the Concerto 
comes between the Second and Third Symphonies): the 
orchestra provides far more than a mere backdrop to 
the soloist. The dark, sombre colours much favoured by 
the composer predominate, enhancing a sense of 
passionate urgency. Particularly striking is the third 
theme (in B-flat minor) of the first movement, played 
by the violins in unison, and the second theme of the 
finale, again played by the violins, with its alternation 
between 6/8 and 3/4 rhythm. 
In the first movement Sibelius essentially discards 
traditional structures (sonata form etc) in favour of free 
and original expression . There is no formal 
development section as such; instead, each of the th ree 
main themes is elaborated a nd developed from its 
ini tial presentation. A cadenza occurs at the point 
where a full development would normally stand, 
followed by a recapitu lation of the three themes, each 



of which is subjected to further elaboration. In the 
Adagio second movement, Sibelius contrasts the long, 
dreamy and refl ective opening theme with a turbulent 
and darkly passiona te section in the minor mode. The 
fi na le, in rondo form, brings the soloist's fu ll technique 
to the fore. Energetic rhythms suggestive of the 
polonaise and gypsy dances add to the excitement in 
this exuberant movement. The marking Allegro, ma non 
tanto is important: Sibelius stressed that 'absolute 
mastery', not excessive speed, was what the music 
demanded. The cautionary marking applies equally to 
the orchestra: the basic rhythm depends on the interplay 
of timpani and strings and calls for clear, firm articula tion. 
After the 1905 Berlin premiere, Sibelius's frien d and 
biographer, the English writer and music critic Rosa 
Newmarch (1857-1940), told him that ' in 50 years' 
time, your concerto will be as much a classic as those of 
Beethoven, Brahms a nd Tchaikovsky'. History has 
borne her out. 

RICHARD WAGNER (1813-1883) 
Siegfried Idyll (1870) 
Because Wagner tended to spend such a long time on 
his operas, a nd sometimes had to wa it years for a fi rst 
perfo rmance, he often introduced overtures and other 
ex tracts in concerts before the premieres themselves. 
Siegfried Idyll, however, was not taken directly from a 
stage work, and was introduced in neither the opera 
house nor the concert ha ll, but in the intimate 
surroundings of Wagner's home, Tribschen, just outside 
Lucerne, on Christmas Day 1870. 
Wa gner originally conceived the work as a 'Tribschen 
Idyll ', for his famil y a lone, specifica lly as a birthday 
greeting to his wife Cosima. The day on which the piece 
was first performed was not only Christmas but a lso 
Cosima's 33rd birthday. Seventeen musicians assembled 
on the stairs leading to her bedroom, includ ing the 
famous conductor Hans Ri chter on trumpet, with 
Wagner himself conducting. (La ter, in 1878, being short 
of funds, he expa nded the instrumentation to 35 
players, changed the original title to 'S iegfried Idyll', 
and put the work into the public domain by sell ing it to 
Schott, the publisher.) 
Although Siegfried Idyll contains va rious motifs that 
were to appear in the eponymous third part of The Ring 
(completed in 1869 a nd premiered in 1876), it was the 
complications of Wagner's personal life that gave rise 
to its creation. In 1862 he was allowed to return to 
Germany after 13 years in Switze rland and Paris as a 
political exile. This coincided with the break-up of his 
marriage and within a year he became the lover of 
Cosima von Bil low. Cosima was the daugh ter of Liszt 
by his mistress the Comtesse d' Agoult, and was at that 
time married to Hans von Billow, the fa mous pianist 
and conductor who had been one of the most ardent 
cha mpions of Wagner's music. 
For several years Billow put up with Cosima 's 
unfaithfulness - she bore Wagner daughters in 1865 
and 1867 - and he continued to support Wagner by 
conducting the premieres of Tristan und Isolde and Die 
Meistersinger. It was not until the birth of the third 
child, Siegfried Wagner, in rune 1869 tha t Bi.ilow finally 
instituted divorce proceedings a ga inst Cosima; she 
ma rried Wagner in August 1870 (h is first wife having 
died four years earlier). Wagner and his new family 
(which included Cosima 's two daughters by Billow) 
moved into Tribschen a round the same time. It was in 

the context of their newly-found domestic bliss, in 
idyllic surroundings, that Wagner was moved to make 
this intimate gesture to Cosima: it took her entirely by 
surprise when she was awakened by it that Christmas 
a nd birthday morning. 
The principal theme, sta ted at the outset, appears to 
have made a first appearance in sketches for a string 
quartet, intended as a present for Cosima during their 
early years together. Later it was to be given to 
Brilnnhilde in the fi nal scene of the opera . Sentimental 
and musica l interrelationships pervade the music, 
bringing together Wagner's creative work, his love for 
Cosima and their children , and their home itse lf. No 
wonder that, according to Cosima's diary, she wept 
when Wagner later found it necessary to sell such a 
personal fa mily treasure. 

WOLFGANG AMADEUS MOZART (1 756-1791) 

Soprano aria: L'ameri>, sari> costante from 11 Re 
Pastore K 208 

Mozart wrote II re pastore (The Shepherd King) to a n 
Italian libretto by Metastasio. It is an opera seria 
(although in some respects more like a dramatic cantata) 
a nd was first performed in April 1775 in Salzburg, a t 
the palace of Mozart's employer, Archbishop Count 
Hieronymus von Colloredo. 
In this scene the shepherd Aminta (castrato part) 
declares his love for the shepherdess Elisa. 

L'amerD, sarD costante: 
Fido sposo, e fido amante 
Sol per lei sospirerD. 
In si ca ro e dolce oggetto 
La mia gioia , il mio diletto, 
La mia pace io trove rD. 

I shall love her, I shall be constant: 

Faithful spouse, and faithful beloved, 

Only fo r her shall I sigh. 

In so darling and sweet an object 

My joy, my delight, 

My peace shall I fi nd. 

Sir Edward Elgar (1857-1934) 

Pomp and Circumstance March in D Op 39 No 1 

The title Pomp and Circumstance (a phrase borrowed 
from Shakespeare's Othello) tends to be associated with 
Elgar's supposedly imperialist and jingoistiC side. But 
the composer's intentions in the marches to which he 
gave the title were fa r from militaristic. He told an 
interviewer in May 1904: ' I do not see why the ordinary 
quick march should not be treated on a la rge scale in 
the way tha t the waltz, the old-fashioned slow march 
and even the polka have been treated by the great 
composers.' He went on to say that Pomp and 
Circumstance was 'merely the generic na me for what is 
a set of six marches', of which 'two have already 
a ppeared, and the others will come later'. 
In fact, only five were ever completed (Elgar left sketches 
for a sixth). The first of the set was an immediate 
success at its premiere in Liverpool in October 1901. 
Later that month Sir Henry Wood introduced it to 
Lo ndon at a Promena de Concert: the a udience, he 
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reca lled, 'simply rose and yelled' and insisted on 
hearing it two more times. 
The March is notable for the fi zzing energy of its outer 
sections (marked Allegro, con molto tUoco - Fast, with 
plenty of fire) and its rich scoring. But its enduring 
fame rests on the noble melody of the central trio 
section, which returns in full orchestral splendour in 
the coda. Elgar h imself recognised it as 'a tune that 
comes once in a lifetime', a nd for a while thought of 
reserving it for a symphony. But early in 1902, a few 
months after the first performances of the March , he 
reused the melody in the finale of his Coronation Ode 
for King Edward VII, with words fitted to it by the 
author of the Ode, Arthur Christopher Benson. 
It was then adapted as a solo song for the contralto 
Clara Butt and for the lucrative sheet-music market. 
Benson replaced some of the origina l words of the Ode 
by a new couplet expressing imperia l ambi tion with a 
confidence typical of the age. These have become the 
words to which audiences traditionally sing Elgar's 
great melody. 

Chorus 
Land of Hope and Glory, Mother of the Free: 
How sha ll we extol thee who are born of thee? 
Wider still and wider shall thy bounds be set; 
God, who made thee mighty, make thee mightier yet ­
God, who made thee migh ty, make thee mightier yet. 

Sir Henry Wood (1869- 1944) 
Fantasia on British Sea Songs (1905) 

Fanfare 
The Saucy Arethusa 
Tom Bowling 
Hornpipe (Jack's the lad) 
Farewell and adieu, ye Spanish ladies 
Home, sweet home 
See, the conquering hero comes 
Rule, Britannia! 

In 1905 Sir Henry Wood, the founder of the Promenade 
Concerts, arranged a gala concert to celebrate the 
centenary of the Battle of Trafalga r. In a programme of 
seafa ring music he included his own Fantasia on British 
Sea Songs, which he had hastily put together in the 
three weeks before the concert. He included it in the 
fina l night of the next season of Proms and by the 
1930s it had become an a nnual Last Night fi xture. 
Wood provided several of his most distinguished 
players with important solos. The fi nal number, Rule, 
BntannlQ!, based on the original setting by Arne, 
brought down the house at early performances. 

Chorus 
Rule, Britannia! 
Britannia, rule the waves. 
Britons never, never, never 
Shall be slaves. 

Sir Hubert Parry (1848-1918) 
Jerusalem 
Words by William B1ake (1757-1827) 
Wi lliam Blake's preface to his long poem Milton (1804) 
includes four four-line stanzas inspired by the ancient 
legend that Jesus ha d been brough t to England as a 
ch ild, and culminating in a vision of the building of a 
new Jerusalem 'in England 's green and pleasant land'. 
Parry made his famous setting of these lines in March 
1916 as a un ison song (with soloist in the first verse) 
accompanied by organ. The idea was suggested by 
the Poet Laureate, Robert Bridges, who wanted a 
simple setting ' that an audience could take up and join 
in ' for a meeting of the patriotic wartime Fight for 
Right organisation. 
The invitation to set Blake's idea listic poem would have 
appea led to Parry, who was a man of radical and 
decidedly un-jingoisti c beliefs; the narrowly nationalist 
context of the first performa nce would have been less 
to his taste. He was therefore happier when his work 
was taken up by the Votes for Women movement, of 
which he was an enthusiastic supporter. He welcomed 
its adoption as the official Women Voters' Hymn . Later, 
it was to become the national song of the Women's 
Institute movement, as well a s finding a pla ce in many 
hymn books. It already had something of the status of 
an a lternative national anthem when Sir Malcolm 
Sargen t first invited the audience to sing it at the Last 
Night of the Henry Wood Proms in 1953 . 

And did those feet in ancient time 
Walk upon England 's mountains green? 
And was the holy Lamb of God 
On England's pleasant pastures seen? 

And did the countenance divine 
Shine forth upon our clouded hills? 
And was Jerusa lem builded here 
Among those dark Satanic mills? 

Bring me my bow of burning gold! 
Bring me my arrows of desire! 
Bring me my spear! 0 clouds, unfold! 
Bring me my chariot of fire! 

I will not cease from mental figh t, 
Nor sha ll my sword sleep in my hand, 
Till we have built Jerusa lem 
In England 's green and pleasant la nd. 

Programme notes by Thomas Radice 
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§ The St Jude's Murals 
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As th e music of the 
Proms lifts your 
spirits you might find 
yourself gazing upon 
and wondering about 
the paintings that 
cover the walls and 
ceilings of St J ude's. 

They are the work of 
WaIter Percival 
Starmer, who lived 

here from 1919 to 1929. Maybe if he had spen t 
that decade on severa l smaller projects he might 
have become better known, but it was as the 
St Jude's muralist that he chose to define himself 
and to be listed in the art directories of his time. 

Wall paintings are unusual in English churches; 
for the most part they were destroyed or covered 
over at the Reformation . The medieval images 
had often depicted theological themes or episodes 
from the lives of the saints - subjects inimical to 
Protestantism that had grave doubts about the 
propriety of visual images. As a Protestant Non­
Conformist himself, Starmer's scheme of paintings 
of the life of Christ on the ceiling and the parables 
on the walls is intended to reinforce a sense of the 
historical truth of the scriptural accounts of Jesus 
and the simple, un-dogmatic nature of his teaching. 
As such, it seems somewhat at odds with a church 
apparently designed for Catholic worship and 
liturgy; it might a lmost be said that his murals 
belong across the Square in the Free Church . 

So how did they come to be here? Shortly after th e 
completion of the church a competition was held 

for a mural scheme for the Lady Chapel. The entries 
were disappointing and none was commissioned 
but the idea of decorating the church was not 
abandoned. Indeed, according to Sta rmer, the 
church had been 'specially designed with great 
blank walls and ceilings in order that it might 
conform to the highest ideals of art by having the 
vast spaces covered by pictures illuminating the 
Bible, so that art and architecture so form one 
vast complete design and one perfect whole' . 

The First World War interfered with the plans for 
St Jude's but it also brought Starmer to the 
attention of the parish. He had been commissioned 
to record the contribution of the YMCA in 
proViding recreational amenities in the war zone, 
and had a lso decorated some of the Association 's 
huts with murals intended to comfort the troops. 
Someone from the church brought these to the 
attention of the first Vicar of St Jude's, the 
Reverend Basil Bourchier, who was serving as a 
chaplain to the Forces, and when the War was 
over Starmer was invited to present his ideas for a 
mural scheme for the church to the a rchitect 
(Edwin Lutyens) and the Church Council. 

WaIter Percival Starmer was born in Teignmouth 
in 1877, but grew up in Norwich where his father, 
a Congregationalist minister, worked for the Bible 
Society. He attended Norwich School of Art where 
he was a friend of Alfred Munnings who would go 
on to outshine him, although as students it was 
Starmer who was the prize winner. He went on to 
Birmingha m School of Art and received his first 
public commission there with a mural for the 
Town Hall. 
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Starmer appears to have made his living as a n 
ill ustrator of children's books before the War in 
which his experiences, first a s a Red Cross 
ambulance man then with the YMCA, seem to 
have deeply affected him. His watercolours of 
devastated la ndscapes and ruined towns (over 
thirty of wh ich are in the Imperial War Museum) 
display the horrors of the conflict but a lso include 
subtle Christian imagery suggesting Starmer's 
perception of the War as an eschatological event 
as well a s a personal spiritua l reorientation. 

Starmer's initia l commission at St rude's was to 
decorate the Lady Chapel (to the left of the high 
a ltar) as a memorial to the fa llen. In December 1921 
it was unveiled to wide approval. According to the 
church notes everyone including Lutyens 'is agreed 
that "great" is the righ t adjective to describe it.' 

Surprisingly, the dead are remembered through 
images of women because 'through the cruel 
years of war it was upon the women of the Empire 
that the heaviest burden fell '. 

It is a lso only here in the whole church that 
non-Biblical fi gures appear. Starmer's original 

proposal that the west dome be filled with pictures 
of angels was replaced by a number of portraits of 
historical a nd near contemporary women 'who 
have laboured and suffered ... for the extension of 
righteousness among men '. The scheme was paid 
for by the women of the congregation and no 
doubt reflects the advanced views of the early 
residents of the Suburb. 

Starmer returned to St rude's in 1936 to design the 
great west window, and then in 1942 to paint the 
m emoria l to Michael Rennie on the north wall of 
the church. Michael, the son of the third vicar of 
the church, died of exhaustion after saving child 
evacuees from drowning in the Atlantic when their 
ship, the SS City of Benares, was torpedoed in 1940. 

Starmer lived latterly in the artists' colony in Bushey 
and worked as a stained-glass artist until his 
death in 1961. I am currently researching his life 
and work fo r a publication to mark the centenary 
of the outbreak of the First World War. Some of 
this has al ready appeared in the Centenary Book of 

St Jude-on-the-Hill (2011) obtainable from the church. 

The Reverend Alan Walker 
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§ Committed to the Proms 
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If you 're reading this filled with wonder at the 
magic of Proms at St Jude's, or - who knows? 
- thinking that you've seen better parties 
organised in breweries, th en ask yourself this: 
what cou ld I do to make it (even) better? 

First, you probably need to know how it works 
now. We are all volunteers'. Nearly all of us live 
on or around the Suburb and we must a ll be mad. 
We meet all through the year to organise what 
happens in this final week of June. (Well, we get 
Ju ly off and, boy, do we need it. ) 

We are committed to committees. You can see a list 
of them and their members on the opposi te page. 
They cover a ll aspects of Proms, from sponsorship, 
marketing and publications, to music, LitFest and 
wa lks planning, not forgetting logistics, IT and 
catering. 

If you are a committee person, you'd fit right in. 
We are a lways looking for fresh talent, good ideas 
and a penchant for coffee and biscuits. 

Not a committee person yourself? Don't worry. 
We have a role for you too! Maybe you work in 
an organ isation looking for an outlet for its 
corporate socia l responsibility programme? 

You could invite employees to volunteer with us 
in Festiva l Week, doing anything from putting up 
the bunting to serving behind the bar or acting 

as a steward. 

Or maybe you know of a family trust whose 
objectives are met by Proms? Sponsorship of this 

sort is our life blood and we'd be enormously 
grateful for any such contacts. 

You mig ht want to advertise in this programme 
or on our website. You might want to join as a 
Friend. Or maybe you are into social media and 
could 'Like' us on Facebook or retweet us on 
Twitter? Every little helps. 

But if you just want to sit back and en joy what's 
on offer, that's fine too . We rely on people like you 

to make Proms fun, and just by buying this 
programme, you're contributing to a better life for 

socially excluded young people at Toynbee Hall 
and helping people in need at the North London 

Hospice . Thank you. 

* Save for our two Concert and Event Managers who 

work during Proms Week to manage the musicians 

and look after our Health & Safety. 
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Niamh O'Donnell-Keenan*, Richard Orme, Jill Robinson, Simon Tesh 

Marketing - Sharon Barron, Alice Cohen, Ron Finlay*, Susie Gregson, Madeleine Melling, 
Fran Michelman, Richard Orme 

Catering Co-ordinators - Elinor Delaney, Sara Gibbins, Susie Gregson, Lucy Wiseman 

*Chairman of sub-com mittee 

Concert Management 
Event Manager: Tim Hand ..... ..... .... .. ... ... ......... ...... ....... ..... ...... ...... ........ .... .. .... ...... .............. 07906 094 082 
Concert Manager: Miriam Keogh ....... .............. ... ... ..................................... ................. ........ 07721020450 
Assistant Event Manager: Katie Allam ...... .......... ..... ....... ..... .. .... ..... ...... .. ...... .... ...... ..... .... .... 07831 213 506 
Technical Director: Steve Ramsden ..... ... .. .... ..... ....... ..... .......................... ....... ... ............ ........ 07939496915 
Technical Assistan t: Michael Ford .......... .......... ........................... ..... ... .. ...... .... ..... ...... .... .... .. 07595 304601 

Contact Information 
Website .......... ........ ..... ........ ... ...... .. .... .... ....... ..... .... .......... ....... .... ........ ....... ... ... www.promsatstjudes.org .uk 
Box Office ... .... ......... .. ... .. ..... .......... .. 020 3322 8123 / www.promsatstjudes.org .uk (on line ticket booking) 
General Enquiries ........ ... ..... ....... ... ..... .................. ........................ ....... ............... .... ..... ...... .... 0208455 8687 
Become a Friend ........ ................. ............... ....... ...... ..... ........ ....... . www.promsatstjudes.org.uk/friends.html 
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Sponsors and Thanks 
Gold Sponsors 
The Bertha Foundation 
Berwin Leighton Paisner LLP 
The Dorset Foundation 
Friends of Proms at St lude's 
Pamela Fulton & Kate Munday 
The Jacqueline & Michael Gee Cha rita ble Trust 
QED Productions Ltd 

Silver Sponsors 
The John S Cohen Foundation 
Foyle Founda tion 
GAM 
Godfrey & Ba rr 
Hampstead & Highgate Express 
Hampstead Garden Suburb Residents Association 
Hampstead Garden Suburb Trust 
The Henrietta Barnett School 
The Macfarla ne Walker Trust 
02 Centre, Finchley Road (Land Securities Group) 

Donors 
Michael & Wendy Max 
Meena l Mehta of The Romeera Founda tion 
The Gerald Ronson Founda tion 
The Rubin Foundation Charitable Trust 
Waterstones 
Daniel Watney Chartered Surveyors 

Proms at St Jude's warmly thanks GAM for sponsoring 
the cost of the hire of the Steinway piano and QED 
Productions for sponsoring part of the screen and 
camera costs. Proms is a lso most grateful for the 
support of the Hampstead Garden Suburb Trust who 
have contributed to the cost of the ma rquees. Please 
take the opportunity to visit the Trust exhibition on 
Notable Residents in the Box Office tent. 

Contributors 
Buzzacott Chartered Accountants 
Jacqueline and Jonathan Gestetner 
Silas Krendel OBE 
Transworld Publishers 

Special Thanks 
We would like to extend warm thanks to the 
dozens of volunteers who help to ensure that 
Proms runs smoothly; those who help with the 
box office or in the refreshment marquees and in 
the Litfest cafe and those who act as stewards or 
security personnel, including: 

Catering & bar: All the ba r & catering teams in 
the marquees 
Proms crew: Katie Allam, Catherine Clark, Jessica 
Bailey, Beans Balawi, Alice Cohen , Michael Ford, 

Ellie Gibbins, Sophie Hiscock, Benedict Kearns, Henry 
Lindsa y, David Loxley-Blount, Helen Loxley-Blount, 
Ellen McDonald, Richard Orme, Maria Shepard, Tom 
Simpson, Casey Thomas, Richa rd Wang, Chen Zhang 
Junior crew: Ka ty Balawi, Charlotte Croft, Edward 
Gibbins, Holly Price, Alexis Psyllides, Nicholas 
Roberts, Lydia Tutton 
Venues: The Reverend Ala n Walker, David White 
(Churchwarden) & the congregation of St Jude's; 
The Reverend Or lan Tutton & the congregation of 
the Free Church; Oliver Blond & the sta ff and pupils 
of The Henrietta Ba rnett School 

We would also like to thank those who have 
contributed to the success of Proms: 

Beer: Fullers 
Box office: Jill Robinson, Spektrix, Simon Tesh, 
Paul Gregson 
Catering (Friends & sponsors) : Michael & Penny 
Fulberg, Monica Prebble, Gill Roberts, Fa bienne 
Viner-Luzza to 
Chair clips: Trent Pottery & Furniture 
Cleaning: Anna Rusu 
Equipment storage: Big Yellow, Staples Corner 
First Aiders: Abacus 
Flowers for presentations: Krista l Flowers 
Flowers in church: Iris Elkington 
Food: ElIert Foods, John Lewis Brent Cross, 
Marks and Spencer, Melton Foods, Sherrards, 
Cafe Toulous, Wai trose 
Festival launch: The Henrietta Barnett School, 
Golders Hill Park Cafe 
Ice: Corneys 
Ice cream: Jude's Ice Cream 
Legal advisor: Jonathan Kropma n at Berwin 
Leighton Paisner LLP 
Literary festival bookshop: Wa terstones 
Other printing: Graham Cunnold 
Photography: Adrian Dell, Mike EIefth eriades, 
David White 
Police: Sgt. Mark Kelly & the HGS Safer 
Policing Team 
Poster lamination: Libran Laminations 
Posters: Clayton Breen at Servicepoint UK 
Print design and artwork: Christine Welby & 
Trevor Hutton at 1st Impression 
Resident artists: EIlen Gilbert, Shizue Takahashi 
Security: LCS 
Staging: NW Reform Synagogue, Alyth Gardens 
Stewarding co-ordinators: David & Judith Cohen 
Walks: Jane Blackburn, David Davidson, Lester 
Hillman, Simon Lee, Julia Male, Nick Packard, 
Hermione Pool 
Website: Spektri x, Christine Welby & Trevor Hutton 
at 1st Impression, Richard Clegg 
Wine: Corney & Barrow 
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Advertisers 
Proms at St Jude 's is hugely grateful to all its advertisers and sponsors whose financial 
support ensures the success of the festival. Please use their services wherever possible. 
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Big Yellow Self Storage ...... ... ... .. .. ....... ... ...... ...... .. 94 Kingsley School of English .. .. ..... ... .. ..... ...... .... ..... 80 
Bowers Solici tors ... ......... ........ .... ..... ........ ............. 12 Kirker Travel ... ....... .. ...... ... ...... .. ............. .. ... .... ..... 72 
Brill & Owen .. .......................................... .. ......... 50 Knight Frank .. ..... ... ...... .. ...................... .. ... .. ..... ... 46 
British Bathroom Centre .... ................................. 66 

Krista l Flowers ... .. ... ........ .. ... ........ .. ........ .. ......... ... 44 
Brownhills Insurance Group .. .. ...... .. .. ...... .... ....... 54 

Capriccio Restaurant ...... .................... .. .. .......... .. 58 

CB Motors ..... ......... ... .......... ..... ........ ... .. .... .... .. ..... 94 

LCS Security .. ....... .... ...... .......... ..... .... ... .... ...... ... ... 62 

Les AIdrich Music Shop .... ..... ........... .. .. .... .. .... .. ... 94 

Channing School .. .......... .. .. ............ ... .... back cover 

Cranbrook Basements .. .. ... .. ... ... .. ........................ 18 

Leverton & Sons .................... ....... .. ... .. .. ... .. ... ...... 44 

Litchfields .......... ..... ..... ..... .. ...... ... ... ...... .......... ..... 96 
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Duncan J MacJean .... .... .. .. .. ... .. ... .... .. .................. 36 London Symphony Orchestra .......... .. .. ...... ......... 60 

Fa irway Kenwood Cars .... ...... ... ............ ... ... .. ...... 32 Media Synthesis ................. .. .. .. ... .. ...... .. .. ... ......... 86 

Friends of Proms at St Jude's ............................... 88 Melissa Con way Optometrist. ........................... 110 

GAM ...................... .... .............. ... .... .......... ........... 56 Mi ll Hill School Foundation .............. .. .. .. .. .. ..... ... 44 
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Glentree International. .. .. ...... .... . inside front cover North London Hospice .... .. ..... .................. ...... .... . 14 
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21 years 

Proms at St Jude's 1993-2012 
Some of the musicians and ensembles who 
have performed over the 20 seasons 
Academy of St Martin in the Fields 
Adrian Brendel 
Aldo di Toro 
Alessandro Taverna 
Alessio Bax 
Alexei Grynyuk 
Alon Goldstein 
Andrew McCrea 
Andrew Smith 

Barbican Piano Trio 
BBC Concert Orchestra 
Benjamin Grosvenor 
Bobby Lamb and Trinity 
Big Band 
Brodsky Quartet 
Bronte String Quartet 

Carducci String Quartet 
Charles Owen 
Chilingirian String Quartet 
Choir of Clare College Cambridge 
Choir of Merton College Oxford 
Choir of St George's Chapel Windsor 
Christopher Maltman 
Christopher Warren-Green 
Clare Teal and her Band 
Conci lium Orchestra 
Covent Garden Chamber Orchestra 
Crispian Steele-Perkins 

Dame Emma Kirkby 
Dame Feli city Lott 
Dame Gill ian Weir 
Danny Driver 
David Kempster 
David Lardi 
Deborah Calland 

Emanuel Hurwitz 
Emma Dogliani 
Endellion String Quartet 
Erich Gruenberg 
Erika Geldsetzer 
Eugene Asti 
Eve Loiseau 
Evelyne Berezovsky 
Ex Cathedra 

Fibonacci Sequence 
Finchley Chamber Orchestra 
Finchley Children's Music Group 

Freddy Kempf 
Fron Male Voice Choir 
Fujita Piano Trio 

Gail Pearson 
Gemma Rose field 
George Fogel Jazz Quintet 
Grace Davidson 
Grace Durham 
Graham Johnson 
Gweneth -Ann Jeffers 
Gwyneth Herbert a nd her Band 

Hampstead Garden Opera 
Hampstead Si nfonia 
Haydn Chamber Orchestra 
Humphrey Lyttelton and his Band 

Imogen Cooper 

Jesus Lean 
Jill Gomez 
Joan Atherton 
John Lill 
Joyful Company of Singers 
Julian Bliss 
Julian Joseph Quintet 
Julian Ll oyd Webber 

Krzysztof Smietana 

Laura Mitchell 
Leonard EIschenbroich 
Lesley-Jane Rogers 
Lindsay String Quartet 
London Archduke Trio 
London Brass Virtuosi 
London Chamber Orchestra 
London Community Gospel Choir 
London Internationa l Orchestra 

Malcolm Martineau 
Maria Friedman 
Maria Lidka 
Ma rtin Jones 
Martin Roscoe 
Matthew Trus ler 
Megumi Fuj ita 
Melanie MOI"shall 
Michael Francis 
Murray Hipkin 

New London Children 's Choir 
Nicola Benedetti 

Nicola Eimer 
Nicolas Chalmers 
Nikolai Demidenko 
Nona Liddell 
Noriko Ogawa 
North London Chorus 

Oliver Rundell 
Orion Orchestra 
Orlando Jopling 
Owain Arwel Hughes 

Panos Karan 
Paul Lewis 
Paul Wynne Griffiths 
Peter Donohoe 

Ra lph Kirshbaum 
Rebecca Miller 
Red Priest 
Rhys Meirion 
Richard Greenwood 
Robert Cohen 
Robert Max 
Ronald Corp 
Roy Budden 

Sacconi String Quartet 
Sarah Estill 
Simon Over 
Sir Andrew Davis 
Sir Thomas Alien 
Sir Willard White 
South Bank Sinfonia 
Sta cey Kent 

Tamsin Waley-Cohen 
Tasmin Little 
The New Professionals 
Thomas Gould 
Timothy Brown 
Toby Purser 
Tristan Fry 
Trumpets in Concert from Vienna 

Ukulele Orchestra of Great Bri tain 

Vassily Savenko 
Victoria Simmonds 
Voces8 

Wihan String Quartet 
Willia m Lacey 

Picture credit s: Sir Thomas Alien by Suss;e Ahlberg; Grace Davison by Ste(an Schweiger; Alessandro Taverna by Pierlu;g; Marchesan; 
Freddy Kemp(by Mon;que Deul; Ex Ca thedra by lames Ash by; ,ulian Lioyd Webber by S;mon Fowler 
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TUESDAY 2 JULY @9.15AM 
THURSDAY 19 SEPTEMBER @5PM 
MONDAY 7 OCTOBER @9.15AM 
TUESDAY 15 OCTOBER @5PM 
WEDNESDAY 13 NOVEMBER @9.15AM 

THE BANK, HIGHGATE, 
LONDON N6 5HF 
TEL: 020 8340 2328 

BOOK ONLINE AT: 
WWW.CHANNING.CO. UK 


